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p. 48 rs EEaniing colors successfully in quilts 


4O On Piping: 
The Basics 
and Beyond 
Once you know how to 
insert them, pipings can 
provide countless variations 


on the decorated edge 
by Linda Wakefield 


44 Borrowing from 


Calvin Klein 

Fine ready-to-wear details 
enhance the garments you sew 
by Claire Shaeffer 


AS Technicolor Quilts 


Great color combinations 
mix visual harmony with a 
well-chosen surprise or two 
by Adriene Cruz 
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52 A Professional-Quality 
Notched Collar 


Fusible interfacing and 

an Ultrasuede undercollar 
can make all the difference 
by Connie Long 


56 Beyond Stitching 
by Number 


Double-thread canvas 

lets you customize your 
needlepoint by mixing petite 
and full-size stitches 

by Lilo Markrich 


60 An Elegant Fur Hat 
Takes Shape 


With an ordinary home sewing 
machine, you can sew a 

warm winter accessory 

by Ferne Taylor 
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On the cover: Sewing an elegant fur 
and leather hat on your home sewing 
machine is simple and relatively quick 
to do. Learn how on p. 60. 
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64 When Many Yarns 
Make a Coat 


Careful control of tension 

and floats is key to combining 
varied types of yarn 

by Ann Clarke 


66 Darts Add Shape to 


Knitted Garments 
Worked vertically or 
horizontally, darts can 
dramatically improve fit 

by Lily Chin 


7O Embroidering 
Jewelry on the 
Sewing Machine 
Layers of water-soluble 
stabilizer allow you to 
sculpt with beads and thread 
by Mary Schaudies 


Cover and inset photos by Susan Kahn 
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Novelty-print quilting article 
useful for garment sewers too 
I really loved Shannon Rettig’s quilt on 
the cover of Threads No. 53, but I was 
even more struck by several of the 
photos and examples in her article 
“Quilting with Novelty Prints” (pp. 32- 
37). fm nota quilter, but it occurred to 
me as [ looKed at the photos illustrating 
value and contrast and at her sample 
quilt blocks that the principles she’s 
exploring are just as usefulfor garment 
sewers as for quilters and that they apply 
equally to prints and patterns in all 
fabrics, not just cottons. 

When you sew a garment, you're 
creating a covering, or camouflage, for 
the body. If you’re combining prints or 
colors in that garment, understanding 
how value and contrast work and what 
makes one area recede and another 
stand out, for example, will greatly help 
you produce the effects you're after. 
And, given the current enthusiasm 
among such designers as Carole Little for 
combining prints in garments or outfits, 
this article is very helpful for sewers 
inexperienced at mixing prints, who are 
afraid of making mistakes. Although 
sewers, I think, generally assume that 
mixing two or more prints produces a 
loud effect, several of Rettig’s sample 
quilts blocks beautifully demonstrate 
how low contrast between prints can 
produce combinations that are subtle, 
quiet, and elegant. 

The main thing I want to point out to 
sewers who read Threads—or any other 
magazine for that matter—is to look atall 
the articles with clothing in mind, 
whether or not these articles are 
specifically about garment construction. 
With a small leap of imagination, you'll 
find “information” on garment 
construction—from color combinations 
to interesting style lines and great 
embellishment ideas—in all kinds of 
magazines, everyday objects, and in 
nature. As I tell my sewing students, just 
open your eyes—and think clothing. 

Gale Grigg Hazen, Saratoga, CA 


Another method for 

recycling sweater yarn 

I would like to add to the letter from 
Bruce Bush in Threads No. 54. I have 
been recycling sweaters that I Knitted by 
hand or purchased ever since I can 
remember, but I do not use Mr. Bush’s 
method for restoring the old yarn, which 
stretches the natural fibers almost to the 
point of no return. Instead I wind the 


4 


yarn into skeins (across the back of a 
chair, for example) and then soak the 
skeins in warm water overnight. 

The next morning I retrieve the soaking 
skeins carefully without squeezing them 
atall, then thread them onto a broomstick 
and hang the broomstick parallel to the 
floor. I then thread another broomstick 
through the bottom of the skeins to serve 
as a weight. I let the skeins dry this way 
and then wind them into balls, leaving 
the yarn very relaxed. This method 
makes the yarn look as good as new. 

—Rosanna Patch, Madison, WI 


Preserving and celebrating 
heirloom linens—we’re all for it 
I enjoyed reading Joyce Gale’s article 
“Embroidered Garments from Table 
Linens” (No. 54, pp. 62-65) and think she 
has afun, innovative idea. However, lam 
concerned about her suggestion that 
one’s “embroidered tablecloth [used] for 
special dinners may never be safe again.” 
Readers, please, please, think twice 
about cutting into handmade heirloom 
linens. Most likely these were lovingly 
cared for and passed down to you from 
older generations. Don’t you want your 
grandchildren to have the same 
experience? You may feel that you would 
get more use from a beautiful jacket or 
dress than you dofroma tablecloth that 
spends most of its time in storage, but 
try not to be shortsighted when making 
that decision. A valuable (both in terms 
of dollars and sentiment), well-preserved 
lace or embroidered linen becomes 
practically worthless when hacked into 
pieces. Taste in fashion changes so 
quickly that the garment the linen was 
sacrificed for will probably end up ina 
garage sale some day. If you want to 
create a lovely, lace-trimmed garment, as 
described in Joyce Gale’s article, use the 
salvageable portions of torn or partially 
ruined antique pieces, or buy an 
inexpensive modern tablecloth, but 
please do not destroy quality heirloom 
linens without careful consideration of 
the lasting effects of your action. 
—Carolyn M. Wetzel, Ames, LA 


Editor replies: Please look again at the 
article, and you'll see that Joyce Gale did 
not suggest cutting up hcirloom linens. 
On the contrary, she stated clearly that 
the housewares section of many 
department stores sell lovely, modern, 
relatively inexpensive embroidered and 
lace-trimmed table linens, which make 
great “yardage” for garments. > 
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Writing an article 
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WILLIAMSBURG 
| FESTIVAL WEEK 1995 


FEBRUARY 23 - 26 WILLIAMSBURG, VA 
THREE GREAT SHOWS!!! 


if The Mid-Atlantic Quilt Festival VI 


Hilton National Conference Center 


Juried and Judged Open Competition with Over $12,000 in Cash & Prizes 
Vendors + Workshops «+ Quilt Show ° Fairfield Fashion Show 


FOUNDING SPONSORS: Bernina of A erica, Fairfield Processing/POLY-FIL, and 
Quilter’s Newsletter Magazine 

SILVER SPONSOR: Spartex, Inc. "The" Whole Cloth Company, 

BRONZE SPONSOR: Benartex, Inc., makers of 100% cotton prints 
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SUEDE LOOK COTTONS 


* Beauty of Real Suede Leather 
¢ Ease of Sewing 
* Machine Washable 


| For Beautifully Sewn Fashions & Award Winning Quilts 
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ck Hen Route 60 (Opens Feb. 24) 
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c/o David M. & Peter J. Mancuso, Inc. 
P.O. Box 667, New Hope, PA 18938 U.S.A. 
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Colorcard with 325 fabric swatches of 
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new Suede Look Cottons $7.00 
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Fashion forecast 
comes too late 


I cannot tell you how much [ look 
forward to getting Threads magazine 
every other month. Your magazine has 
such high-quality ideas and inspiration. 

I teach sewing and, like other 
seamstresses, usually sew a season 
ahead or at least as far ahead of the 
coming season as possible. My only 
complaint about Threads is that the 
fashion forecast by Sandra Betzina 
comes out too late for most of us to use as 
a sewing guide for that season. This fall, I 
guess, the forecast will be in the 
December issue, which is not even fall 
any more. Please consider running it in 
thelatesummer for fall and the late 
winter for spring. This is the article | 
look forward to the most and am often 
disappointed by its running so late. 

—Margaret W. Simmons, 
Fayetteville, NC 


Editor replies: We, too, would like to run 
the Fashion Review earlier but feel 
strongly that it should give you more 
thana mere listing of pattern styles 
similar to what fashion magazines are 
showing for the season. Therefore 
Sandra Betzina, our reviewer, 
thoroughly tests a number of the new 
season’s patterns to find the best of the 
crop and share with you useful 
construction and finishing tips for 
many of these patterns. Because we go 
to press several months before each 
issue’s publication date and it’s 
impossible to get access to the new 
season’s patterns any earlier than we do, 
our review is notas timely as we would 
like. Nonetheless your letter raises some 
good questions: Would you and other 
readers prefer to havea brief fashion 
forecast ahead of the season, followed up 
bya pattern review like we’ve been 


running? Or do you find that fashion 
magazines sufficiently forecast the 
trends and that our Fashion Review is 
the element you miss elsewhere? Let us 
Know how much you actually put this 
review to use and what would make it 
even more usefulfor you. 


So whal’s the 
quilling pattern? 
In the review of quilting tools in the 
Notes department of Threads No. 54, 
p. 76, you ran a photograph of a quilting 
sample made with these tools. Can you 
tell me where I can get the Trillium 
pattern that the photo caption indicates 
was used for the sample? 
—Chrislina Patzelt, 
Dawson Creek, BC, Canada 


Editor replies: The Trillium pattern used 
by thereviewerfor her sample was 
designed by Kay Parker and featured in 
the July/August 1983 issue (pp. 16-17) 
of Quiller’s Newsletter magazine. 
Unfortunately, that issue of the 
magazine has long been out of print, 
and the pattern is unavailable from 
Quilter’s Newsletter. Nonetheless, you 
may be able to track down the pattern 
in the back issues of the magazine at 
your local quilting guild library or your 
public library. 


Finds Reader’s Forum inspiring 
I thoroughly enjoyed the pictures of 
people wearing things they made 
themselves in Reader’s Forum in the 
Sep./Oct. issue of Threads (No. 54, pp. 26- 
30). Marj Nevin was such an inspiration. 
The bright pink she chose and the story 
about how she finished the outfit at the 
last minute put her on my list of heroes. 
It’s encouraging to know that some 
people never fizzle out. 


—Cindy Schiffgens, Austin, TX 


Errors and omissions 

In Threads No. 55, p. 10, we incorrectly 
listed two Calvin Klein jeans pattern 
numbers as Vogue 2580 and 2581. The 
correct numbers should be Vogue 2850 
and 2851. 


The publisher of Gale Grigg Hazen’s 
video Sewing Machine Savvy (Threads 
No. 55, p. 84), Islander School of Fashion 
Arts, is located in Grants Pass, OR, 

not WA; the school’s phone number is 
(800) 944-0213. 


In “Knitting Fair Isle Sideways” by Kate 
Barber (Threads No. 55, p. 35), the 
Knitting-direction arrow in the left- 
hand drawing should have been 
vertically oriented. 


In thearticle “Designing Clothes for 
Mixing and Matching” by Fred Bloebaum 
(Threads No. 54, p. 32-37), the five 
measurements listed as '4 in. in the 
bottom three drawings on p. 35 should 
read as '4 in. 


Also in reference to the above article, 
we want to point out that Donna Karan® 
clothing designs are licensed exclusively 
to Butterick-Vogue patterns and may 

be purchased only under the Vogue 
DKNY® and Vogue Donna Karan® labels, 
which aretheonly patterns approved 
and authorized by Donna Karan. The 
mail-order fabric sources mentioned 

in the article are not used by Donna 
Karan in designing and producing her 
current collections, whose fabrics 
instead come from sources worldwide. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 
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and motifs up to 4” x 6”, Design 
Cards for updatability, easy on-screen 
instructions and an optional scanner for 
copying your favorite designs. 

For the Bernina dealer nearest you 
call: 1-800-405-2SEW. 


Who else but Bernina could develop 
an embroidery machine that creates 
multi-colored motifs this intricate? 
Introducing Bernina’s Bernette Deco 
500 Embroidery System, featuring 
Bernina Exclusive Designs, monograms 


For a limited time only, make no payments until August 1995*when you buy the Deco 500 
and get a $150 assortment of Sulky embroidery thread free! 


BERNINA El 


ANYONE WHO SEWS ON A BERNINA BECOMES A BETTER SEWER. 
3500 Thayer Ct., Aurora, IL 60504 708.978.2500 * 660 Denison St., Markham, Ontario L3R 1C1 905.475.9365 
*No payments or interest until August, 1995 to qualified cust omers on the Bernina Credit Card. Minimum deposit required. APR 19.96%. Minimum finance charge .50¢. 
Some designs available only on Design Cards. 








What’s Tencel? 


Lately I've been hearing a lot abouta 
fabric called Tencel, especially in 
ready-to-wear ads in fashion 
magazines. What is it, and is tt 
available to home sewers yet? 
—JuliaSibneyr, Trumbull, CT 


Karen Morris replies: ’ve been seeing the 
same ads you mention, in which Tencel 
is billed as “Nature’s Newest Luxury 
Fiber.” According to Don Vidler, a 
marketing manager at Courtaulds 
Fibers, N.Y.C., Tencel isa completely new 
cellulosic fiber made from wood pulp. 
(Rayon, too, is made from wood pulp, but 
by adifferent process than Tencel.) 
Tencel is aregistered trademark; the 
proposed generic name for the fiber is 
lyocell. Stronger than rayon or cotton 
and often blended with one or the other, 
the 1'4-denier (a unit used to describe 
filament yarn size) Tencel fiber makes 
up into fabrics that have a fluid, soft 
hand and luxurious drape and are 
breathable and can be made machine- 
washable. Produced only since 1992, 
relatively expensive Tencel appears 


mostly in women’s better ready-to-wear. 

One of the attractive features of the 
fiber is that Tencel is made using a 
solvent-spun process which is virtually 
non-polluting. As aresult, Tencel’s 
production is much kinder to the 
environment than the production of 
many other fibers. 

The bad news, for us, is that there are 
no plans yet to distribute this new fiber 
to the home sewing market. Currently, 
the manufacturer is increasing 
production; let’s hope that the textile 
industry will respond to home sewers’ 
hunger for an elegant new fabric, even at 
Tencel’s premium price. 


Knitling for a size D bust 
Most knitting palterns are designed 
with the front and back of the body the 


same width. How do I compensate for 


my D cup size when knitting? 
—Rose Fraden, San Francisco, CA 


Deborah Newton replies: Youre right that 
most knitting and sewing patterns are 
designed for a size B cup, with about the 
same dimensions for the front and back 


of the body. A larger-than-average bust 
requires moreroom in front, which 
usually means some extra width and/or 
length at the center front of the garment. 
The amount needed depends on how 
fitted the sweater is, as well as on the 
garment’s style. An oversized garment 
will need less additional case for the 
bustline than a closer-fitting one. Fora 
full-figured woman, the best-fitting 
garment has some armhole shaping. 
Avoid a dropped shoulder style, which 
adds bulk at the underarm. 

To create ease in the bustline area, 
make the front of the garment slightly 
wider than the back, generally no more 
than 1 to 2 in. extra. When you reach the 
armhole, decrease this extra width 
gradually, half at each armhole, until the 
front and back shoulders are the same 
width. You'll also need to adjust the 
sleeve cap to create a good fit. To do this, 
add '4 to 1 in. to the upper sleeve width, 
then shape the front side of the cap to 
match the shaping you worked at the 
front armhole edge. 

To add asmall amount of extra length 
in the front (1 in. or less), you can curve 


Sew A Warm Shade 


Shades That eae 


| Warm Window can reduce winter heat loss and summer heat gain through 
windows by more than 80%. 


} Keep Out Winter Cold And Summer Heat! 


Sew insulated shades with this unique 4-layer insulated lining, a magnetic 
edge seal and almost any decorator cover fabric. 






Add any decorator cover fabric to the efficient Wann Window 
system for your personal touch to the decor in each room. 
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Decorate While You Insulate! _ f 
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Sew So Easy 
Make beautiful Roman, Balloon or Hobbled shades or 
your own creative variation with the easy to 
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follow instruction booklets. Look 
for Warm Window at your favorite 
fabric store or send a large SASE 
for a free brochure and sample. 


Warm Window 


Insulated ShadeSystem U.S. Patent No.4397346 


WARM PRODUCTS, INC. 

16110 Woodinville-Redmond Rd. #4 
TM Dept., Woodinville, WA 98072 
1-800-234-WARM 
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Drinted Custom Labels 


Now you can get your own professional 
labels with your art work or our type. 


*Woven-edge Satin polyester or Iron-on material 
°17 stock ink colors & 5 ribbon colors 
‘Washable & dry cleanable 


eLow minimum quantities 


In Stock Care/Content Labels & =") Tags al 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 


Sterling Name Tape Co. 
Dept. TM3 P.O. Box 939 + Winsted, CT 06098 
1-203-379-5142 «¢ FAX 203-379-0394 
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Blueprint sensitized 
products ready to prim 
in sunlight 


designed for artists’ 
surface design 


BLUEPRINTS - PRINTABLES Send $3.00 for a catalog with fabric samples. 
1504 Industrial Way #7, Belmont CA 94002 (415) 594-2995 / orders only 800-356-0445 
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Bernina, the company whose name is syn- | 
onymous with top quality sewing machines, 
has three top of the line machines to choose 


from: the 1260 Inspiration, the 1530 























Inspiration and the 1630 Inspiration Plus. 
Of course, you get the stitch quality that 
made Bernina famous, along with a list of 
features you have to see to believe. Features 


lilee perfect button-holes, push button 


6 Months Same As Cash. 
LL stitch selection, a unique hands-free presser 








foot lifter and a built-in stitch designer for 


TOP IT patterns up to 45mm in width. There's also 


additional memory capacity, updatability 


ORE WITH with pre-programmed stitch Design Keys 


and the ability to hoole up toa PC with 


A FREE See friendly Bernina designer software. 


And now for a limited time, buy the 


SERGER. Bernina 1260 and receive a free 


O004D Funlock serger to give every- 














thing you make a professional ti 


BERNINA E) 


Anyone w hosews ona Bernina b 


For more information 
the line sewing machi 
dealer nearest 
At participating 





3500 Thayer Ct, Aurora, IL60304 708-978-2500 + 660 Denison St, Markhe mn, On 








Questions _ 


the lower edge using short rows. If you 
need toadd more length, use short rows 
to Knit horizontal darts (for dart 
information and to determine how 
much to add, see Lily Chin’s article on 
Knitted darts on pp. 66-69). 

Perhaps the easiest sweater designs to 
adjust for the fuller bustline are those 
Knitted sideways (see the article by Molly 
Geissman in Threads No. 55, pp 32-36). To 
add length, you can Knit increases from 
the right side seam to the right bust 
point, Knit straight to the second bust 
point, thenreverse the shaping to the 
left side seam.To add garment width, 
just Knit extra rows on the front section. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Making large-size bras 

Two readers wrote to share their sources 
for large-size bra patterns and notions 
(Threads No. 55, p. 12). Elan Pattern Co. 
(534 Sandalwood Dr., El Cajon, CA 
92021;619-442-1167; brochure $1) sells 


TPT Pal : 













EasyOrapher Spécialry™ 
frees you to create specialty 
needlework charts easier 
and faster while 
an IBM PC- 
compatible 
computer and an 
HP LaserJet I or 
dot matrix printer! 
turn out beautiful, 
éasy-td-read, 
professional quality charts. 

EasyGrapher Specialry™ 
is easy to learn, simple to 





Cable Stitch * French Knots * Satin Stitch * Queen Stitch 
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Embroidery 


LET YOUR CREATIVITY 
SHINE THROUGH WITH 
EASYGRAPHER SPECIALTY™ 





use and powertul/enough 
fot professionals. The 
complete menu df com- 
mands lets you 
rotale, ZO0m, 
mirror. and cut & 
paste your 
designs and re- 
use elements, 
Call for more 
information on 
designing needlework 
charts the é¢asy way with 


EasyGrapher Specialty 


EasyGrapher Specialty™ 
1 (800) 231-3480 


[ yay is cy IMmpyuter we FW bic ts, Inc 
P.O. Box 750141 © New Orleans, LA 70175 
Visaand Master ondaccepred> Dealer inquiries welcome 


|. Asieq Azey. 3Aq S.aA0q. Buineama|paan 


* Bargello * 


bra patterns ranging from size 32 to 48; 
the size 40 and larger patterns include 
DD and larger cup sizes. The staff at Elan 
is happy to include an instruction sheet 
for making wide straps, if you requestit 
with a pattern. 

For fabrics and notions, try Sew Sassy 
Lingerie (9009-C S. Memorial Pkwy., 
Huntsville, AL 35802; 205-883-1209; 
catalog $2, applicable to first order). They 
sell three-hook backs in white, beige, and 
black and wider backs with four, five, six, 
or more hooks in white only. Other items 
include comfort straps, plush elastic, 
clear plastic slides, nylon/ spandex two- 
way Stretch fabric for bra backs, and 
underwires up to size 48FF-. 

Owner Catherine Montgomery 
cautions to not get discouraged if the 
first bra doesn’t fit perfectly. Every body 
is different; if you correct the mistakes, 
write down your corrections, and try 
again, you'll soon havea great-fitting bra. 
A helpful tip: Take apart an old bra that 
fits well and lay the pieces on aluminum 
foil; makedots around theedges, then 
cut out and use the pieces torefinethe 
pattern to fit your unique body. 
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MOREHOUSE 
MERINO 
_ “WOOL 


Luxuriously soft yarn spun from prize-winning | 
Merino sheep raised by America’s leading Merino 
sheep and wool producer. 100% pure and in natural 
colors. For catalog with samples send SASE plus $1. 





MERINOS 


Morehouse Farm, RD 2 Box 408, Red Hook, NY 12571 (914) 758-6493 


YOUR NOTION SUPPLY SOURCE FOR SEWING, QUILTING, 


ALWAYS 20% DISCOUNT 


WRITE TO: 2 SEW SMART WAY, 88031 


More on pillow stuffing 

Readers have sent two additional 
sources for pillow stuffing (Threads 

No. 54, p. 10): Zen Home Stitchery (2693 
Riverside Dr., Costa Mesa, CA 92627; 7 14- 
631-5389; free catalog) sells buckwheat 
hulls and new Kapok by the pound; 
Birkett Mills, a large New York buckwheat 
processor, markets buckwheat hulls 
under the label Multex through better 
garden stores (apparently the hulls are 
used not only to stuff pillows, but also as 
a mulch for perennials). 

Ruth Purington of Norway, ME, finds 
reusable Kapok in pillows and 
upholstery atflea markets, yard sales, 
and thrift shops. 


About the answer people: Karen Morris 
is associate editor of Threads; Deborah 
Newton's book Designing Knitwear 
(avatlable from The Taunton Press) 
includes seclions on knitting for the full 
figure and on knitting darts. 

Havea question of general interest 
about the fiber arts? Send vt to Threads, 
63S. MainSt., PO Box 5506, Newtown, 
CT 06470-5506. 
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NEEDLEWORK AND CRAFTS 





THM4, STEVENS POINT, WI 54481-8031 
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{ter all these years, nothing comes close to these 





a oe | needle arts books from Reader’s Digest. Whether 
wee Complete : you are just starting out-needing to “iat 
Guide to - confidence, or advanced-wanting to 







— expand your skills, these books offer 
_ everything you need to know to master 
the fine art of needlework. 
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acked with details, advice and hints from professionals, | Ring Maca 

each book will become a valued reference with practical = 

lasting appeal. In addition to rich and classic designs, 
other features include lavish color photos to show close-up 
details, and comprehensive explanations 
to minimize the guesswork of any project. Choosing 
the Hert ie ai henna: the common pitfalls, correcting 

soreeeers errors and even recycling those 

*, inevitable mishaps, these books 
are cross-referenced and indexed 
for assurance and guidance 
whenever it’s needed. 






READE R’ S DIGEST 


Complete Book of 


Gross Stitch 


aod Counted Thread [eho weg 
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ecause there’s always 
more to learn and always 
something to look up, 
make sure you always have 

the answers right at your 








fingertips. 
SpeesnS ne la S SapeerAS 
| KNITTER'S pal : jem  \EEDLEL Available wherever books 
secapinnaetiasionsiaie Ma i” CRAFT are sold or call 
Lagee| 1-800-793-BOOK 
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Memory Craft 5000 


Makes All Other | 
Computer Machines Obsolete! 


e Incredible sewing, incredible savings! 
¢ Top choice of sewing experts! 
¢ Professional-Style Embroidery! 
e Perfect one-step buttonholes! 
e Large visual touch screen! 
e Automatic functions for goof-proof sewing! 
NO WONDER THE COMPETITION HATES US! 


Get The Amazing Scan’n Sew At 
Half Price With Purchase Of The 
Memory Craft 8000! 


A fabulous value! This amazing device 
lets you copy any design from a piece 
of paper and transfer it to 
the Memory Craft 8000 for 
embroidering! There’s absolutely 
nothing like it! 


$200 Off we Free Tote 
‘= SU ltimerasieme) mails 
g ~ | Caitlin me Ge lime Wuemels 
Scant A Seu Scan n Sew ! 
Already own a Memory Craft 8000? | - 
You can still save $200 on the 
purchase of a Scan ’n Sew alone 


in our great Christmas deal! 


See your dealer today! 
(Not to be combined with any other offer!) 





The Leader In Sergers, Too! 
MYT ocK’200 Series Sergers 


As low as $299 ! 


Outstanding values in a variety of top quality, 
easy-to-use sergers that can help you give a beau- 
tiful finish to your home sewn apparel. All models 

come in colorful Holiday gift packages! 





Sewing, *] In Holiday Values! 
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| Revolutionary New Serger Sensation 
|— With Sensational Bonus! 


ML 0cKk634D Serger 


Outperforms every other 
overlock! Loaded with 


exclusive new features! 


¢ One-touch tension control! 
e 2-3- and 4-thread sewing! 
e Revolutionary differential feeding system 
adjusts from 0.5 to 2.25 mm for better control 
when handling fabrics of any weight! 
e Self-threading lower looper! 


e New, improved cutting system can cut thicker, 
heavier fabrics! 


$100 Bonus Offer! 


Buy the 634D and youll get a Carry Case, an 
instruction video, (it’s like your own person- 
al serger instructor), plus a subscription to 
the valuable “Serger Update” newsletter — 

a total $100 value, free! 




















You Can't Beat 
This Incredible Price! 


Model JA-1502 


Now only $15 9 


A fabulous value! Includes variety of stitches for mend- 


ing, sewing and applique. Sews on buttons, too! Comes 
in beautiful gift package! 


For the name of your nearest participating New Home dealer, 
call 1-800-631-0183. 


“The World's Largest Manufacturer of Computer Sewing Machines” 


© 1994 The New Home Sewing Machine Company NJ E W H ci) MM E 


NEW HOME SEWING MACHINE COMPANY, 100 HOLLISTER ROAD, TETERBORO, NJ 07608 * (201) 440-8080 


Offers good at participating New Home dealers, exclusive of trade-ins and other discounts off suggested manufacturer's retail price. Offer good October 15, 1994 through December 31, 1994. 


Share a tip, a useful trick, or a source for 
hard-tofind supplies. Send details, 

photos, samples, or sketches (we'll redraw 
them) to Threads Tips, PO Box 5506, 
Newtown, CT06470-5506. Be sure lo 

include a phone number in case we have 

a question about your tip. We'll pay for 
each item we publish. 


Needleworkers’ portfolio 
and swatch book 
A small photo album, the kind that 
holds one photo per page, obviously 
males an ideal portable place to keep 
photos of completed projects and 
swatches of yarns or fabrics used. After 
carrying such a book around fora while, 
I realized it would also be a handy place 
to keep swatches of fabrics and yarns I 
hadn't used, to check for compatibility 
with goods I was thinking of buying in 
shops. This little booklet has become my 
constant companion because it’s both 
useful for planning new projects and is | 
a great way to share completed work | 
with new acquaintances in shops and | 
at shows. 

Suzie Ellvott, New York, NY 


A portable, ightweight 
troning surface 

You can make an easy-to-grab, easy-to- 
store ironing board, great for quick jobs 
and pressing without leaving your | 
machine,from the cardboardformsthat | 
fabric bolts come wrapped around. Your | 
fabric store will probably be glad to give 
you anempty form. Cotton flannel, 
toweling, drill, and sheeting would all 
make serviceable covers. Here’s how I 
covered my form: Measure a long strip of 
your covering material that’sexactlyas 
wide as the form, not including the ends, 
and that’s long enough to wrap around it 
the way yardage would at least twice 

(more wouldn’t hurt, if you’ve got the 
fabric). Before you cut, measure one 

more length that’s about 3 in. wider on 
each end. Use the extra width to wrap 
around the ends, then handstitch the 
whole cover to itself, folding under the 


raw edges. 
—Pat Storla, Moscow, IN 


Wall storage for 
rolls and tubes 


There are a lot of materials in the average 
sewing or quilting work area that can be 
stored by being rolled up: interfacings, 
stabilizers, fabric scraps, even patterns 
you don’t want to fold. ’ve devised a 
handy storage unit for them that keeps 
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Dowel 


Cardboard tube 
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them on the wall out of the way (see the 
drawing above). You needa long, 12-in. 
wide scrap of fabric or canvas, adowelor 
metal rod about that long, and afew 
empty cardboard tubes from paper 
towels. First make a list of the items you 
need to store, adding to the count to 
allow forfuture items. Multiply the 
number of items by 6in. to determine 
the length of fabric you need. Youcan 
staystitch the edges of your fabric strip, 
serge them, or leave them raw. Fold the 
short ends of the strip together, measure 
1’4 in. down from the fold, and stitch 
across, creating a casing for the dowel 
that will hold the unit to the wall. Then 
mark off from that stitching 3-in. 
divisions along the remaining length 
and stitch across at each mark, making 
casings for the tubes. If you’re using any 
wrapping paper tubes, mark off 3'/-in. 
divisionsfor each one and moreforany 
casings for larger rolls. The tubes will 
makeiteasy to slip your rolled items 
into and out of storage once you’ve hung 
your roll-holder on the wall. Finish the 
raw edges at the ends of the strip with 
simple rolled or folded hems. 

—Dorothy Fusselman, Chagrin Falls, OH 


Restoring spent elastic 

When the elastic stretches out or wears 
down ona treasured garment, you can 
restore it without removing it by basting 


elastic cord through it. Gently pull up 
the cords to the width you wantand knot 
them together. 

—Sherry Brown, Brooksville, FL 


Bias-strip folders 
from the kitchen 


If you need a bias-strip folder ina 
different size than the bias-tape makers 
sold in notions catalogs, try a cake 
decorators’ tube called a petal tube. 
Available in a varicty of sizes anywhere 
decorating supplies are sold (a%-in. tip 
cost me 69¢), these little metal cones 
havea flat slot opening at the narrow 
end into which you can slip a folded-in- 
half strip cut twice the width of the 
opening. You can pin the end coming 
from the tip of the tube to your ironing 
surface, then slide the tip ahead of your 
ironas you press the fold. 

—Cynthia Pool, Sunnyvale, CA 


Handy hangers 
If you don’t have adress form, you can 
still enjoy many of its benefits with a few 
simple tricks for hanging your garments- 
in-progress. Skirts that need to hang 
overnight before being hemmed can be 
suspended froma plain coat hanger on 
which you've placed four or five large 
spring clips. These will support the 
entire waistband more uniformly and 
more flexibly than a regular pant or skirt 
hanger. Flared or circular skirts do 
better hung in the round; an inflated 
beach ball inserted inside will do the 
trick, hung by a piece of string from the 
blow-up valve. I installed a ceiling hook, 
of the sort used to hang plants, ina 
convenient place in my sewing-room 
ceiling, and hung from it alength of twill 
tape Knotted at intervals into loops. I can 
hang garments at various heights from 
the loops and turn them easily to work 
on or view. 
—Lena M. Wardell, 
Burlington, ON, Canada 


Before you fold 
a sewing pattern 
Here’s asimple idea that’s saved me alot 
of time and shuffling when I’m looking 
for pattern parts: Just make sure you 
fold each pattern piece so that the style 
number and the name or number of the 
piece is visible. This makes it easy to pull 
out just acollar or pocket when 
experimenting with combined patterns, 
without having to unfold each piece. 
—EKlizabeth Rydman-Harvis, 
Santa Fe, NM => 
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Leave Their Mark... 
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Clever cast-on at 
the end of a row 
Found in an old knitting book, and 
worth preserving: When you want to 
extend the number of stitches at the end 
of arow, inserta crochet hook in the 
edge stitch of the second row below your 
last stitch (see drawing at right) and 
draw up a loop. Make a loose chain of the 
number of stitches to be cast on, then 
remove the hook and insert the free 
Knitting needle into the loop to make 
one stitch. Pick up and Knit or purla 
loop in each remaining chain, bringing 
the needle up to the last stitch of the 
completed row, then continue to knit or 
purl across. 

—Janet M. Jillson, Grand Forks, ND 








For smoother collars | 
When youre testing interfacings for / 
collars and other details that need to fold AN Ay f @- 
or roll smoothly, be sure to try out I pM}, 
different directions for the interfacing 

grain. Even if your outer fabric is on the 
straight grain, you can get some of the ~~ 
benefits of bias by fusing a bias-cut ‘ 
interfacing to it. In the same vein, you 





New Books For Those Who 


Ro 
a) 


The Stori Book of Embellishing 
Great Ideas for Quilts and Garments 
by Mary Stori 


If you've been wanting to experiment with embellish- 
ments, but haven’t known exactly how to go about it, 
here’s the answer. Mary Stori’s work will entertain and 
inspire, and her instruction in background selection and 
application techniques will ensure success. 


96 pages, 8%" x 11", 


#3929, $16.95. UO) WARREWN 


Great Ideas 


1 ~ Sie. OF FABRIC POSTCARDS 
ilts and Garments ROE 


Lory Sor 


sai. 


Fabric Postcards 

Landmarks & Landscapes * Monuments & Meadows 

by Judi Warren 

Fabric postcards offer great insights into communicating 

personal memories and themes in cloth. As Jean Ray 

Laury comments, “Judi has clarified many complex 

aspects of composition. She is constantly opening our 
minds to alternatives and expanding the possibilities.” 


& 


120 pages. 8%" x 11", #3846, $22.95. 


Order Toll-Free 


1-800-626-5420 
When Using 
Visa & MasterCard 


American Quilter’s Society 
P.O. Box 3290 Dept. THO, Paducah, KY 42002-3290 
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can get some of the qualities of knit 
fabrics into your wovens by using Knit 
interfacings on the bias and both cross- 
and straight-grain directions on straight- 
grain wovens. You'll definitely notice the 
different effect of each choice. 
—Frederika Hausman, Naples, FL 


Don't throw out 
that cutting mat 
If you've got a cracked, warped, melted, 
or otherwise apparently ruined rotary 
cutting mat, don’t throw it out without 
checking the size of any undamaged 
portions of the mat. A few snips with 
heavy kitchen shears and you'll have one 
or more small mats, ideal for taking to 
classes or using at your ironing board. 
—Carwell Spiller, Colorado Springs, CO 


Visual aid for French seams 
It’s a lot easier to see the first seam ofa 
French seam that you're trying to trim, 
before turning it, if you sew itina 
contrasting thread. You’!] be able to trim 
closer without worrying about catching 
a thread. 

—Janet McGlynn, Neenah, WI 


EXPERIENCE 
JAMBALAYA FEVER" 


photo courtesy: Imaginknit, Southfield, Ml 
For the name and number of a store 
that carries our JAMBALAYA kits and 

other fine yarns please call 


1-800-426-3393 

orsend a 5.A.5.E. to 
Dyed In The Wool 
P.O. Box 498 
Crowley, LA 70527 
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FREE EARRING KIT 
WITH CATALOG! | 


Creare ORIGIN Ay, 
EXOTIC JEWELRY 


. Discover unique designer beads | 
“y collected from over 30 countries. 
» _ Allshown actual size—in full color. 
~ Choose original designs and creative | 
kits for necklaces, earrings, 
bracelets, pins and more! 
Everything you need to create 
one-of-a-kind fashion jewelry. 







(all today! Just $8 gets you ou 
exquisite cotolog, o How-To 

mm booklet an $8 voucher ond 
® co fabulous FREE earring 
kit for you to make 


Assembled by 
Janet Coles,* this 
world-renowned 
collection is so stun- 
ning, you must see it 

to believe it. Find out for 
yourself why some call it 
The Best Catalog in the Worid! 
You won't be disappointed. 


]-800-BEADBOX 


(1-800-232-3269) 






















| BEADBOX, INC., Dept. T21 
10185 E. Via Linda, Scottsdale, AZ 85258 

MC & Visa, check or money order accepted om: 
*Author of The Book of Beads. Available in most libraries 
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Register April 6-9, 1995 
Now! 


Milwaukee, Wisconsin 


22 80 Fabulous Classes 2 


Cross-stitch, hardanger, quilting, 
silk ribbon stitchery, 
& more. 


¥ Beautiful supplies for all 
your needlecrafts. 


¥ Special rates on airline 
tickets and hotels! 


For class brochure and details, send 
long SASE (52¢) to ILN Fair-T95, 
836 B Southampton Rd., #285, 
Benicia, CA 94510 


Sponsored by Joan Cravens & Friends. 


December 1994/January 1995 
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Quilt by Nancy Taylor 


Kitambaa-Swahili word for cloth 


KITAMDAA 


Experience the rhythm of Africa 


AFRICAN INSPIRED 
KITAMBAA 
AVAILABLE AT FABRIC 
STORES THIS SPRING 


Woor! Woor! Woor! ... PURR! Purr! Purr! 
-Translated, of course, this means 
Ho! Ho! Ho! Merry Christmas! 


Treat your faithful pet this Christmas. 
Included in this kit is enough Candide 
wool in red, white and green for two 
20" stockings, pattern for both Fido 
and Kitty, plus all trim and bells. 

Kit #75 ... $22.50 


== 
VISA 360 North Westfield Street 


21% Feeding Hills, MA 01030 


413-789-1367 





WHOLESALE INFORMATION 
800-351-9087 

800-247-3457 INCA 
600-663-0226 CANADA 


All new color catalog! Filled 
with colorful and stylish kits, 
_ many of which are Yarn Shop 
_ exclusives. Call today for your 
FREE copy! 


| 





1-800-525-2685 


10am-5pmM Monday- Saturday 
Eastern Time 
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Threads books and videos 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Learn the couturier techniques that make 
the difference between well-made, well- 
fitting garments and “off-the-rack” clothing. 
Youll see every step of the process from 
hand stitching, shaping and finishing to 
making perfect pleats, making and finishing 


pockets, and lining jackets. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 

by David Page Coffin 

Create elegant, custom-fitted blouses and 
shirts using techniques any sewer can 
master. Improve the sewing skills you bring 
to all your garmentmaking projects. The 
companion video, Shirtmaking Techniques, 
focuses on special sewing techniques for 
rolled hems, flat-felled seams, collars, 


plackets and cuffs. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 


Save $14.95 when you buy the Shirtmaking 
book and video set: $49.95, ITEM 07A227 


Great Sewn Clothes from Threads 
Explore the fine clothing of designers and 
sewing experts and find practical ways to 
produce perfect lapels, pockets, buttonholes 


and more. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 


Great Quilting Techniques 

from Threads 

Here are the latest quilting articles from 
Threads magazine— from piecing perfect 
points and quilting curved shapes to 
embellishing your quilts with embroidery, 
appliqué and ribbonwork. You'll learn to 
apply innovative quilting methods to 


clothing and accessories. 


SOFTCOVER, COLOR, 96 PAGES, 153 PHOTOS AND DRAWINGS, 
ITEM 070200, $14.95 


Quilts and Quilting from Threads 


we 


Here youll find practical techniques, design and : | 


inspiration and quilting traditions from 
Amish to African-American, all from 
quilting experts. 

SOFTCOVER, COLOR, 128 PAGES, 134 PHOTOS, 

59 DRAWINGS, ITEM 070166, $17.95 


Best Buy! Save $2.95 when you buy Great 
Quilting Techniques and Quilts and Quilting 
together: $29.95, ITEM 07A224 
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CELEBRATING 
THE STITCH 


(aattrpenan levtemith of Newel) bea ri a 


Fitting Your Figure from Threads 
Learn how to make a garment that’s perfect 
for you in all the right places. Adjust or 
resize sewing patterns, select styles that 
flatter your figure and make alterations. 
Discover easy ways to take accurate body 
measurements and make your own dress 
form. An essential tool that’s chock full of 


methods to make fitting your figure easy. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS 
AND DRAWINGS, ITEM 070213, $14.95 


Jackets, Coats and Suits 

from Threads 

Here are ideas to simplify construction, tips 
for designer details, techniques from the 


masters and much more. 


SOFTCOVER, COLOR, 96 PAGES, 84 PHOTOS, 
62 DRAWINGS, ITEM 070178, $14.95 


Fit and Fabric from Threads 


Enrich all your sewing projects by learning 
how to use fabric to its best advantage. 


You'll also learn ways to sew for a better fit. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Best Buy! Save $5.95 when you buy Fit and 
Fabric and Great Sewn Clothes together: $29.95, 
ITEM 07A191 


Techniques for Casual Clothes 
from Threads 

Make custom-fit jeans, construct a classic 
shirt or reversible jacket, make a perfect 
pocket, sew stretchy activewear, even make 
your own kilt. You'll also find out how to 
embellish your creations with unique 
closures, piping, stenciling and other 


inventive touches. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070199, $14.95 


The New Quilt 2 


Here’s a look at 84 of the world’s most 
exciting new quilts chosen for the 1993 Quilt 


National. Each quilt is shown in full color. 
SOFTCOVER, COLOR, 96 PAGES, 88 PHOTOS, ITEM 070194, $21.95 


Celebrating the Stitch 

by Barbara Lee Smith 

Learn design strategies and stitchery 
techniques from over 50 hand- and 


machine-embroiderers. 


HARDCOVER, COLOR, 240 PAGES, 233 PHOTOS, 
41 DRAWINGS, ITEM 070097, $34.95 


Colorful Knitwear Design 

from Threads 

This collection of articles from Threads 
magazine is a treasure trove of ideas and 
techniques. You'll discover innovative 
designs, color blending suggestions, 
finishing touches like perfect ribbing and 
brightly colored hems and pockets. 


SOFTCOVER; COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS 
ITEM 070212, $14.95 


Designing Knitwear 

by Deborah Newton 

Here’s all the inspiration and solid technical 
advice you'll need to design beautiful 
knitwear. You'll find complete instructions 
for 16 breathtaking garments, plus dozens 
of partial schematic patterns to develop into 


one-of-a-kind knitwear. 


HARDCOVER, COLOR, 272 PAGES, 150 PHOTOS, 100 DRAWINGS 
AND CHARTS, ITEM 070069, $39.95 


Swedish Sweaters SWEDISH SWEATERS 

by Britt-Marie Christoffersson Ser da WiGE lle, 
Make sweaters for yourself, your family or | mori fated 
friends. This richly photographed guide Chitehes | 
provides 27 traditional patterns and 24 


contemporary designs. 


HARDCOVER, COLOR, 144 PAGES, 40 PHOTOS, 70 CHARTS AND 
DIAGRAMS, ITEM 070126, $17.95 


Knitting Lace 

by Susanna Lewis 

Using patterns she’s deciphered from an 
antique sampler, Susanna Lewis 
reintroduces exquisite designs and makes 
them accessible to knitters of all skill levels. 
You get over 100 charts plus close-up 
photos for 91 patterns and complete 


instructions for four garment projects. 


SOFTCOVER, 224 PAGES, 144 PHOTOS, 34 DRAWINGS, 
143 CHARTS, ITEM 070096, $24.95 


Knitting Counterpanes 

by Mary Walker Phillips 

Learn how to use 46 counterpane patterns 
and 32 lace edgings and borders to create 
heirloom treasures. Close-up photos and 


detailed written instructions show you how. 
SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 

ITEM 070068, $19.95 

Best Buy! Save $4.95 when you buy Knitting 
Lace and Knitting Counterpanes together: 
$39.95, Item 07A213 


for Machine Kunitters 
oo 
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Knitting Around the World 

from Threads 

Tour the knitting world with this new 
collection of articles from Threads. Discover 
a rich heritage of cherished traditions, 
beautiful patterns, time-honored 
techniques and colorful design ideas. You'll 


find complete patterns for eight garments. 


SOFTCOVER, COLOR, 96 PAGES, 108 PHOTOS, 31 DRAWINGS, 
20 CHARTS, ITEM 070167, $14.95 


Alice Starmore’s Book 

of Fair Isle Knitting 

by Alice Starmore 

Learn to create true Fair Isle patterns and 
discover the secrets of working with color. 
You'll find 12 different patterns for 


sweaters, hats, mittens and vests. 


HARDCOVER, COLOR, 208 PAGES, 210 PHOTOS, 145 DRAWINGS, 
ITEM 070066, $34.95 


Hand-Manipulated Stitches 

for Machine Knitting 

by Susan Guaglium 

Now you can create all kinds of decorative 
hand-manipulated stitches! The book is 
filled with detailed drawings, charts and 
photos that detail the how-to process. The 
companion video is keyed to the book and 


shows you how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 
94 DRAWINGS, 155 CHARTS, ITEM 070099, $29.95 


THE VIDEO: 60 MINUTES, ITEM 060043, $29.95 


Best Buy! Save $9.95 when you buy the book 
and video set: $49.95, Item 07 A137 


Hand-Knitting Techniques 

from Threads 

Youll improve all your knitting skills. In 
31 articles you'll learn about knitting to fit, 
knitting for children, seamless knitting, 
knitting round on straight needles, 


designing raglans and much more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 73 DRAWINGS, 
ITEM 070158, $17.95 


Taunton 


BOOKS & VIDEOS 
for fellow enthusiasts 





To order, use the attached order form or call 
1-800-888-8286 and ask for operator 86. 


Basics 


We've set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. [fyowu’ve ever 
been stumped by a casual instruction to 
‘clean finish the edge’ or “k2tog,” this 
column should be a handy reference. 
When you see the remark “see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


Understitching (p. 55) keeps facings 
from rolling to the outside and gives a 
crisp edge to the garment. To prepare for 
understitching, grade and clip the seam 
allowances with the garment’s allowance 
wider than the facing’s, then press 
allowances to lie smoothly under the 





EMBROIDERY 


There are three slanted needlepoint 
stitches—basketweave, horizontal 

tent stitch, and half-cross stitch—that 
look about the same on the front of the 
canvas but different on the back, and 
each is stitched in a different way 

(p. 58). The basketweave stitch gets 

its name from its woven appearance 

on the back of the canvas, as shown 

at top right. The horizontal tent stitch (at 
center) creates long diagonal stitches on 
the back; and the half-cross stitch (at 
bottom) results in short vertical stitches 
on the canvas back, which is why it 
doesn’t wear as well. 

To begin working any of these stitches, 
secure the thread tail by holding it at the 
back of the canvas and working over itas 
you stitch, or by weaving the needle 
under % in. of nearby stitching. At the 
end of a section, secure the yarn end by 
weaving the needle under '4 in. of 
stitching at the back. 
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facing. On the facing, straight-stitch close 
to the seamline through all thicknesses, 
as shown below left. 


In the sequence of basic tailoring, 

the collar and lapel techniques shown on 

p. 52 occur at the end of the jacKet- 

making process. The earlier steps 

unfold in this order: First, fuse 

interfacing to the jacket pieces (it’s a 

good idea to transfer the pattern 

markings to the interfacing first), sew all 

darts, then stitch the side-front seams. 

Next, make and attach the chest pieces, 

and tape the lapel roll line and the 

jacket’s front edge. Stitch the center-back 

seam and the side-back seams, then 

join the front to the back at the 

shoulders and side seams. Sew the 

front facing to the back-neck facing, 

or to the lining if there is no neck facing, 
then begin the process of 
making the lapels and 
attaching the collars. 

The sleeves don’t interfere 
with the collarmaking steps; 
they can be inserted either 
before or after the collar. 

Stitch. 

; Leather and suede are sold 
by the skin or hide and 
priced by the square foot. 
Garment-weight leather (see p. 
60) is the lightest weight 
leather available, at about 1 to 








Reverse side of needlepoint stitches 
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= Horizontal tent:stitch 
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Half-cross stitch 
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1’4 oz. per square foot. When estimating 
your needs, add 10 to 15 percent to allow 
for imperfections in the skin. Mail-order 
catalogs generally include the weight 
per square foot and the square footage 
per skin. 


If you need to iron leather or suede 
(p. 60) to remove wrinkles or press seam 
allowances open, use a medium-hot, dry 
iron. Test on a scrap first, 
since an iron that is too hot 
will crackle and shrink 
leather and suede. Working 
over a layer of brown paper 
or a lightweight press cloth, 
press with little movement 
of the iron to prevent 
stretching. 


To sew leather and fur by 
hand or machine (p. 62), 
you'll need to use special 
needles, which are available 
at local sewing stores. Called 
glovers’ needles for hand 
sewing (at far left) and 
leatherneedles (near left) 
for the machine, these 
needles have a special 
wedge-shaped point that 
cuts easily into leather 

and fur (see left), makes 
sewing easicr, and reduces 
skipped stitches. 





KNITTING 


Knitting with the intarsia method 

(p. 65) is one way to Knit with several 
colors. Unlike stranded knitting, where 
the colors are knitted in frequently along 
the row and carried across the back of 
the fabric when notin use, the colorsin 
intarsia knitting generally appear at 
isolated spots along the row, as shown 
below, and each color of yarn is left 
hanging until needed in the next row, 
when it’s picked up and Knitted. Intarsia 





Threads Magazine 


Only you could 


Create 


an evening this magical! You brought fabric 
to life with thread and dreams ~ and your new 
Pfaff creative® 7550. Who would have thought 
it would be so easy? The built-in Maxi-Stitches 
so precise! You fashioned a dress that was the 
hit of the night, one that will be 
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for years. Even the matching bowtie and 
cummerbund you made for him brought you 
admiring glances. Especially from him. And it 
all came together as perfectly as these 


Moments 


you're spending tonight. It’s an evening only 
you and your Pfaff could make come true. 





For more information about the computerized 
Pfaff creative® 7550, the ability to design your 
own stitches on its simple display screen, 

60mm Maxi-Stitches, Maxi-Monograms, exactly 
repeatable buttonholes and more, see your 
local authorized Pfaff dealer, send the coupon 
below or call 1-800-99-PFAFF. In Canada, call 
1-800-363-0786. 


You'll do your best sewing on a 
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produces a single thickness of fabric, 
whereas stranded knitting creates 

a double- or triple-thick fabric, 
depending on the number of colors 
thatare used. 


To add anew color in intarsia and 
finish the yarn end at the same time 
(p. 65), twist in the new yarn with the 
three stitches just before the new yarn is 
necded. Hold the new color 

yarn at the back of the work and wrap 
the yarns together between each of 

the three stitches before the color 
change, as shown in the drawing 

below. To keep tangling toa minimum, 
alternate the direction of the twist on 
adjacent stitches. 







First twist 
color a over b, 
then b over a LO 
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tna m Necklace Kit 


io each 


Each kit contains all neceseary 
beads, hardware, thread and 
) instructions 
Sdaitional Peads for a air 
roject or garment embellish 
li color catalog available 
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Stranded weaving (p. 65) is a way to 
carry a yarn at the back when knitting 
Fair Isle or stranded knitting, without 
creating ]ong floats between areas of the 
same color. It’s basically the same 
technique as that used to finish yarn 
ends, described at left. You simply twist 
the two yarns together every twoor three 
stitches, using a loose, even tension. 


Knitting short rows is anearly invisible 
method of shaping a Knitted piece, and is 
the basis of the seamless dartshaping on 
p. 68. Short rows are just what they 
sound like: Rather than knitting across a 
whole row, you stop short and Knit only 
part of the row, then turn and work back 
over that section, as shown in the 


Full rows 


= ) \ 
Short , ae E* 


MOows \~— - a ee 7, 





‘Comple 








drawing below. This means that there are 
more rows in some areas and fewer rows 
in others, giving more or less length in 
different parts of the knitting. 

If you place extra rows in the middle of 
a section of knitting, making each short 
row alittle shorter than the previous 
one, you'll cause the fabric to bulge 
outward, forming a seamless dart. 





/\f 6 a 

The only problem with knitting short 
rows is that holes can form at the turn. 
To prevent holes, wrap the yarn around 
the stitch after the turn, as shown in the 
drawing above: Work to the turn, slip the 
next stitch as if to purl, bring the yarn 
to the front (for Knitting) or back (for 
purling), then slip the stitch back to 
the left-hand needle. Return the yarn 
to the other side, turn, and work the 
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Victorian Undergarments 
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CATCH THE FEVER 


experience the ORIGINAL 
GUMBO SWEATER from 
Dyed in the Wool ¢ $190. 


The entire line from Dyed in the Wool 
is ready to be shipped direct to you from 


Outrageous Yarns 


We honor MC ¢ Visa * Amx ¢ Discover 







1-800-251-5053 
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Harper House 
‘Recreate period elegance t nth our Sl page 
cataiog of vintage ciothing patterns. 

Catalog offerings: Several hundred period and 
ethnic designs, French Heirloom patterns, fine 
sewing accessories, extensive book selection. 
Plus Vintage Doll Patterns 


Catalog $5.00 or FREE with order of the pattern 


» featured in this ad. 


Harper House 
P.O. Box 400, Dept. THDJ-4 


(iiratz. PA 17050-0400) 
Phone: 717-365-338} 


VISA/MC Accepted 
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100% Persian Yarn 
Send for free brochure 
of complete collection 


To order, send check 
or money order to: 





Philip Kuznicki 
10% "x 13%" 





FINE DESIGNER FABRIC 
IMPORTED WORLDWIDE 


WIDEST SELECTION 
LOWEST PRICES 


PERSONALIZED SERVICE 


serving our customers 
for over 10 years 
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TAILORING TAILORING LADIES 
MEN'S Ja * in TS Claims 
i | abe) | MTS ESI 


COAT (IOS “ini TeS 
316 Forest Dewe, Suite 90 @ Annapolis, M1) 21401 ; 


800. 455-1137 oF ax 410- 798-195 | 





December 1994/January 1995 


NEEDLEPOINT A WORK OF ART! 

Ethnic and Whimsical 
Contemporary Designs 
Based on Original Art 
Finest Needlepoint Canvas 


Kits $90.00 ea. + $5.00 S/H 
Ca. residents add 8.5% sales tax 


of . M AGGIE INC. Mary Miller Doyle 
itr en 309 Chestnut St. 15" x 10% 


San Francisco, CA 94133 








“City Snow” 


the 
iRleyale 
lady 


h4 Forest Avenue 
| OC UST \ alles N \ 1) 7/40) 


S00-854-4405 


“EXPERIENCE 
GUMBO FEVER" 


For the name and number of a 
store that carries our GUMBO kits 
and other fine yarns please call 


1-800-426-3393 


or send a S.A.5.E. to 
Dyed In The Wool 
PO. Box 498 
Crowley, LA 70527 
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| Video) Canada $5 (1 Video) 
8 (23 Videos) $7 (2-3 Videos) 
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- QUILTS - 
IN SANTA IFIE 





-A BIENNIAL 
SY MIPOSIUM 
ANID BAZAAIR 


SANTA FE, NEW MEXICO 
MARCH 31-APRIL 2, 1995 


SYMPOSIUM 
Quilts: A Narrative Tradition 


Textiles and Trade 
Common Concerns, 
Uncommon Ouilts 
Personal Journey 


Friday: 
Saturday: 
Sunday: 


Sandi Fox, Artistic Director 


Faculty: Jean Ray Laury, Helen Lucero, 


Yvonne Porcella, Jonathan Shannon, 
Sharyn Udall, Merikay Waldvogel, 
Dorothy Zopf, Alice Zrebiec 


INTERNATIONAL BAZAAR 


Over 100 vendors ® Wholesale and 
retail to the public ¢ Plus quilt 
exhibits, gallery talks, hands-on 

workshops and notebook sessions 


BROCHURE REQUESTS: 800-732-6881 
826 CAMINO DEL MONTE REY #A3 
SANTA FE, NM 87505 


Advance registration and 
travel discounts available. 


A project of Recursos de Santa Fe. Funded in part by the 
City of Santa Fe Arts Commission and 1% Lodgers Tax. 
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Basics 


short row. When your're ready to work 
the wrapped stitch, scoop the wrap up 
with the stitch, reposition the left 
needle, and work the two together. 


Decreases and increases in Knits 

can slant either to the left or to the 
right, adding decorative detail to the 
Knitted fabric. When knitting pairs of 
increases for adart, for example (see 

p. 69), you might balance the dart by 
working one right-slanting and one 
left-slanting increase together, or you 
could slant all the increases toward the 
outside of the garment. There are many 
different increases and decreases to 
choose from, including the following: 





Right-slanting decrease 


Left-slanting decrease 


Right-slanting decrease—Knit two 
together by inserting the right needle 
into the nexttwo stitches on the left 
needle and knitting as one (see below). 


Left-slanting decrease—Called slip, slip, 
knit, this decrease is worked by first 
slipping two stitches Knitwise, oneata 
time, to the right needle; insert the left 
needle tip from left to right into the 
front of the slipped stitches; then Knit 
them off together (see drawing below). 


Right-slanting increase—Lift the purl loop 
below the nextstitch and place it on the 
left needle, as shown; Knit the loopasa 
normal stitch, then Knit the next stitch. 


Right-slanting increase 


We give the Haute Couture finish to your garments 
Professional quality accessories created with your fabric! 
Become one of our thousands of loyal customers. 





BELTS...BUTTONS... BUTTON COVERS... EARRIN — 
CUFF LINKS...SHOE CLASPS 
Perfectly matched accessories for all your sewing projects 


“e Designer quality 


*¢ 100% satisfaction guaranteed 


** Over 200 styles to choose from 


e, ; 
*%* Shop-at-home convenience 


** Buttons are completely machine washable 


o, : : . 
** Interested in any fabric-covered accessories?...Just ask! 


“* Send $1 (U.S. funds) for complete catalog, refundable with first order. 


A Fashion Touches 


div. of Bettman Co. 


Satisfying millions of home sewers, seamstresses, apeccinabere tailors and designers for more than 38 years 
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203-333-7738 


ID po. Box 804, Dept. T., Bridgeport, CT 06604 





Left-slanting increase 














Leftslanling increase—Work this 
increase like the right-slanting 
increase described at left, except after 
the stitch: Knit the stitch, then lift 
the pur! loop two rows below the 
stitch, as shown in the drawing below; 
untwist the loop, then knititasa 
normal stitch. 


3-in-1 decrease— Knit three together 
by inserting the right needle into all 
three stitches on the left needle and 
Knitting as one (see the drawing below). 


aimn-1 ncrease— Work a right-slanting 
increase, knit the stitch, then work a left- 
slanting increase on the other side. 





3-in-1 decrease 
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DISCOUNT SEWING EQUIPMENT 
Brand New Machines ¢ Major Brands at Major Savings 
SEWING MACHINES * SERGERS ¢ PRESSES * VACUUMS 

DRESS FORMS « ROWENTA DE-92 





____ MAGIC PRESS $199 
— —_ MAGIC STEAMPRESS $289 
Me. : = = * > > 
a as I NGE r=] || 
= . ot 
3-4 thread es, Da 


overlock machine aT) | 
Model MO634DEV 





XL 9000W with 
Super Buster B 
$299 
SAVE $163.95 > 


sme — ad offmfg. sugg. list  A—- 
84 CONCORD AVE. . 
“ee ST. JOHNSBURY, VT 05819 _ #6 
Su -800-451-5124 BS 
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.The Sewing Machine “of your Dreams 


Create a Symphony of Beauty and Style with a touch of the screen. From 
7 to 40mm monograms to eight color embroidery to delicate leaf and lace patterns, 
the Quintessence can make your beautiful dreams into a stunning reality. 











Electronic auto speed control 





Push button thread cutter —— a= Bae 1 : Quantum XL-100 
Four directional sewing . | | 


Converts from standard sewing 


to embroidery in seconds eg 








Automatic bartack, keyhole, 
and purl stitch buttonhole Programmable memory up to 40 
pattern motifs, up te oOnon wide 
| 7” Smart touch screen for muistake-proof 
Beautiful 8-color embroideries sewing of over 2000 built-in stitch patterns 
up to 100mm wide, The machine will 
automatically stop, cut the thread, and 
beep when it's time to change colors. 


Victorian lace patterns never 
possible on a sewing machine are 
now at your command. 
© Singer Sewing Company 





From monograms to custom 
fun faces at the touch of a sereen 
—a Quintessence exclusive, 


: a, | 
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For « free deniinstration video call 1-800-4-SINGER 
(1-800-474-6437) 


Here's the place to get some 
answers to your fitting 
questions. Ifyou have a better 
solution than one we've given 
here, write and tell us. Send 
your questions (include 
photos uf possible), comments, 
and solutions to Threads FIT 
PO Box 5506, Newtown, 

CT 06470-5506. 


Skirt waist 
adjustments 

How can I prevent a skirt 
from riding up and forming 
a fold just below the 
waistband? Because I have 


ALTERING A SKIRT TO ADD WIDTH AT SIDES 








a short waist, I cut the waist 
edge of the pattern along 
the stitching line instead of 
the original cutling line. 
And I still must fold the 
pattern “4 in. just above the 
hip area lo further lower 
the waistline. 
—Mary Duhame, 
Weston, ON, Canada 


A horizontal fold such as 
you describe is usually the 
result of a garmentarea 
below it that’s too tight on 
the body, responds Della 
Steineckert. The too-tight 


If skirt rides up and forms a fold below the waistband, 


it may be too tight through hips. 


Waistband 


Button 
extension 








Skirt 


Make same alteration to skirt front 


and back (only back is shown). 


area prevents the skirt fabric 
from hanging down as it 
normally would. A skirt’s 
circumference is smallestat 
the waist, becoming 
gradually larger to the hem. 
If the skirt is too tight at the 
hip, it will rise up on the body 
until a lower, larger section 
reaches the hip area. Since 
the upper edge of the skirt 
can’t rise above the 
waistband, the fabric is 
forced into a fold just below 
the band. 

You mention having a short 
waist (a shorter-than-average 


1. Slash waistband in four 
places near side seams. 


Re 








Alteration 
tissue 


Personal 
hip depth 
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. Cut away 


. Mark new 


. Draw tn new 





seam 
allowance. 


position of 
side seamline 
at waist, full 
hip, and 
hem. 


side seamline -—7 
straight from | 
hem to full 
hip, then in 
smooth curve 


to waist. 





upper torso). You should 
correct for this at the bodice, 
not the skirt waistline. If you 
also have a short lower torso, 
this may be contributing to 
your problem. 

Lowering the waistline of 
the skirt, which you are 
doing, will accommodate a 
short lower torso. However, 
your method simultaneously 
narrows the darts and makes 
the waistline slightly larger, 
effects that may or may 
not be desirable. In any 
case, the fact that the fold 
persists despite your 


2. Spread (or 
overlap) 
each slash 
by one- 
fourth total 
alteration 
needed. 


3. True edges. 


4. Replace 
seam 
allowance, 
matching 
original 
stitching line 
to new 
seamline. 
Clip seam 
allowance as 
necessary. 


5. True pattern 
edges, 
including 
filling in 
void at hem. 
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"Pro Look" Videos 


featuring Peggy Sagers 





Peggy holds a degree in fashion design and fashion merchandising from Brigham Young University. She has drafted 
patterns for apparel designers as well as costumes including Elvis Stojko (1994 Men’s Olympic Figure Skating Silver Medalist). 


"A Must Video Collection for all Sewing Enthusiasts!" 





BASIC PATTERN MAKING 
"If you have the books and can’t make 
sense of them, this video could be your 
chance." David Coffin, Threads 10/93 


Once you understand the basics of how 
patterns are made, confusing fitting 


problems become manageable. 


Easily change armholes, necklines -- 
whatever your fitting problems are. 


135 Minutes 
$49 + $5 shipping & handling 


PANTS FITTING 
"I’ve never seen anybody explain so 
clearly how a pants pattern is drafted." 


Creative Machine Magazine 1/94 
Created for women who want to wear 
great fitting pants. 


Step-by-step instructions teach how a 
pants pattern is made from a skirt! - and 
how to solve your fitting problems. 


54 minutes 
$38 + $5 shipping & handling 





@ Save over $36 ¢ 
ORDER all 3 videos for only $89 
(Tax & Postage Included) 


CALL1-800-STITCHS5 
ORDER NOW AND SAVE: WC or VISA accepted 
Send check or money order to 
Peggy Sagers 305 Spring Valley Village #326, Dallas TX 75248 


DYES for Fabric Design 


COTTON - WOOL - SILK 
BATIN - PAINT - STENCIL 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 


ALL SUPPLIES 


We are the PROfessional source! 
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FACTORY TIPS & TECHNIQUES 
"Where have these methods been all my 
life? Unbelievably simple!" 

Linda Arnold 4/94 


Frustrated with pattern guide sheets? 


This video shows easy, simple, no-fail 


method of good garment construction 
including lapels... collars... sleeves... 
zippers...and more. 


58 minutes 
$38 + $5 shipping & handling 


Peggy Sagers can be seen at: 


Su Siilclas 


Phoenix, AZ - Jan. 11-14 
Arlington, TX - April 19-22 
San Jose, CA - April 26-29 


SPECIALISTS IN FABRIC COLORATION ee ( Dye 
Workshops! P.0. BOX 14, Dept. 1 Pe 676-3838 nic. 


SOMERSET, MA 02726 Fax: (508) 676-3980 
Technical Assistance 


Annlique Your Own Creation! 


Orders Only: 1-800-2-BUY-DYE 





Weave, spin, quilt, tat, sew, knit 
& crochet with great teachers 
VIM otha Weloemjberomaetzteleemne 
fiddles & banjos on a mountain 
farm that has been one of the 
world's most unusual _joinc 


A0 Colors 60" Width 





qe UVTreated 200 Denier 
“e 


| Kite Studio Phone & Fax 
5555 Hamilton Boulevard 610 /395-3560 


| Wescosville, PA 18106 
Mail order supplier of all fabrics, notions, and hardware for 
building custom Kites, Feather Flags, Banners, and Windsocks! 


schools since 1925. 


1-800- 
FOLK SCH 
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alterations definitely 
indicates a need for more 
width below the fold, that is, 
through the hips. 

Keepin mind thatat the 
waist, high hipline, full 
hipline, and buttocks’ and 
abdomen’s crests, a skirt 
made of woven fabric should 
be at least 2 in. larger in 
circumference than your 
body measurements. Its 
waistband must be at least 
1 in. larger than your waist 
measurement. This extra 
width permits normal body 
movements, draping of the 
fabric, and the tucking in of 
the tail of a lightweight 
blouse. To maintain the ratio 
of the necessary wearing ease 
and the pattern’s design ease 
when altering the pattern, 
adjust it only by the 
difference between your 
own body measurements 
and the standard body 
measurements from the 
charton the pattern envelope 
or guide sheet. 

To determine the necessary 
adjustments, first measure 
your waist and full hip (the 
area where your hips look 
broadest) with the measuring 
tape snug but not tight, and 
level around the body. Also 
measure your hip depth— 
the distance from the bottom 
of the tape at your waist to 
the bottom of the tape at 
your full hip—on your 
right side. 

Write down each 
measurement and next to it, 
the standard body 
measurement. Then subtract 
the smaller from the larger 
measurement and note the 
difference, or alteration 
required. 

Alter the pattern, starting 
with the waistband. Measure 
the length of the pattern 
from closure point to closure 
point (excluding any 
overlapping edges). Add 1 in. 
to your waist measurement 
(more if you prefer a looser 
band), and compare the 
sum to the waistband 
measurement. Divide any 
difference by four (you'll 
alter the waistband equally 
in each of its four sections), 
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REFINING A WAIST EDGE 


When skirt has been altered to make hip curve 
more rounded, waist edge requires refining. 


Shown without seam allowances 


1. Align new side 
seamlines near 
waistline. 


Back 


and note the adjustment 
needed on each section and 
on the front and back skirt 
pieces at the waistline near 
the side seamline. Alter 
the waistband pattern as 
shown in the drawing on 

p. 26. 

Next divide byfour the 
alteration amount for your 
full hip and note this amount 
near the side seamline on the 
front and back pattern pieces 
at your hip-depth level 
(measure from the pattern’s 
waist stitching line down 
along the side seam), and at 
the hemline, too. 

To alter the front and back 
pattern pieces, separate the 
side-seam allowances from 
the actual garment areas by 
carefully cutting alongside 
the seamline, just within 


2. Redraw waist 
edge ina 
smooth, more 
gradual curve. 





Front 


Original * 
seamlines 


the garment area, as shown. 
(With a multisize pattern, 
first trim the pattern on the 
cutting line for your size 
and draw in the stitching 
lines.) Place tissue under 
the trimmed pattern edge 
and anchor the pattern area 
to it, leaving the seam 
allowance free. Make the 
alterations to the pattern 

as shown. 

When a pattern is altered 
for a hip contour that is more 
curved than average, 
additional length must be 
added at the waist (a larger 
curve needs more length 
as well as width) to restore 
the smooth curve of the 
waist edge. Lay the front 
and back patterns side by 
side, matching the side 
stitching lines near the 


New 
seamlines 


waistline, as shown in the 
drawing above. Redraw the 
waist stitching line so it 
formsasmoothcurve across 
the seamline and rejoins the 
original waist stitching line 
one-third to one-half the 
distance to center front 

and back. 

When you first make upa 
skirt with these pattern 
alterations, include 1-in. 
seam allowances at the side 
and waistedges. Baste the 
skirt and ease it onto your 
prepared waistband, aligning 
the side and center markings 
of the band and the skirt. 
Take in or let out the sides 
and waistline as necessary to 
smooth the fabric and perfect 
the hip contour but retain 
the ease. Then correct the 
pattern accordingly. In the 
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ou're About Io Become 
More Beautiful. 


On Oct. 13, the Viking #1 sewing machine was trans- Visit your local authorized Viking dealership NOW, 
formed... for a beautiful reflection on you. The same and you too will become more beautiful. 

excellent stitch quality. The same exclusive features. The 

same Viking Husqvarna #1 sewing machine plus much, 


much more. You’re always growing to become better, and PREM 4 Syearenst ‘ 
so are we. SPREE ME Soret ey | 


(H)VIKING 


Husqvarna 





Fitting 


ALTERING A SKIRT FOR SHORT LOWER TORSO 


When waist-to-full-hip depth is less than 8 in., skirt 
needs to be shortened through hip area. 





1. Slash pattern horizontally 
about 4 in. below waist. 2. Overlap slashed edges 
: by personal hip depth 
subtracted from 8 in. 
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by Carla Ruz 


Illustrations 


“Bed Rug Fantasy” (40"x 50") Hooked by Charlotte Price Pattern by Yankee Peddler 


HOOKING RUGS IS EASY... 
The hard part is finding supplies, teachers and other hookers. 


We put it all together for you. We manufacture the best, most affordable rug 
hooking frame in the business--The Pittsburgh Crafting Frame Model 2000. And 
when you order our frame we supply “The Inside Scoop to Rug Hooking” -- a source 
list of suppliers, teachers, and rug hookers nearest you free of charge. 


Pittsburgh Crafting Frame - $105.00 (+s&h) 


Beginner Package - includes kit for hooking a 9" square mat, hook, pre-cut wool, 
instructions with color photo, and The Pittsburgh Crafting Frame for $130.00 (+ s&h) 


I.W. DESIGNS °¢ 248 Outlook Drive ¢ Pittsburgh, PA 15228 © (412) 344-1257 
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3. Redraw dart 
stitching lines. 


True pattern edges. 





Please call or write for a brochure: | 


The Fibers Studio 
1994/95 


Classes offered: 
Surface Design 
Papermaking 
Weaving 
ile M alee) (are 
Canvas Floorcloths 
Mixed Media 


Visiting Artist Weekend 
James Acord & 
Susanne Shie: 
Mixed Media Quilts 


Bhil-meieiilerelmiels 
Professional Crafts 
offering a two-year 
oTaliilers lcm elceleir- in 
concentrating in fibers. 


Lectures/Workshops/Residencies/Exhibits 
E8T8-ESZ2/80¢E SYeID 10} 19}U9D 19}S9010 MH 


25 Sagamore Rd, 
Worcester, MA 01605 
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future, cut the skirt with the | amount, as shown in the is attached to the skirt and 
usual *-in. seam allowances | drawing on the facing page. the skirt is worn, the band 
and don’t baste. In addition, repositioning |_ will settle below the wearer’s 
the waistband relative to _ waistline and the skirt 
If you need to remove your body and to the skirt likewise will want to settle 
length from the waist edge will help. Asa rule, patterns lower. If the skirt is fitted 
of skirts, it’s probably are designed so that the through the hips, the 
because yourre short from _ figure’s waistline is at the waistband will be unable to 
the waist to the full hip, | stitching line of the settle, and a horizontal ripple 
replies Margaret Komives. _ waistband’s lower edge. such as you describe will 
To determine your hip depth, Hlowever, when the band is form below the waistband. 
tic a string around your waist placed around the waist, its To solve this problem, first 
and measure along your side lower edge always sils fit the skirt with the cut edge 
from the string to where your slightly below the waistline. of the waist, rather than the 
hip is fullest. If the distance The degree to which it settles stitching line, at the body’s 
is less than 8 in. (standard depends on the figure’s _ waistline. When you have fit 
hip depth), you do, indeed, contoursand the waistband’s the skirt as well as possible, 
need toremove length at the width. When the upper hip pin alength of firm 
skirt’s upper hip area. area is fuller than the area waistband interfacing 
Cutting on the skirt’s waist above it, the band will rest (such as Armoflexxx Plus 
stitching line will help, but it slightly higher. When the or Ban-rol) or the actual 
makes the waistline seam | above-the-waist area is fuller, interfaced waistband, folded 
longer. A better way to the band will rest slightly to the finished size, around 
correct your pattern is to _ lower. The wider the band, your waist. 
slash the front and back the lower it will rest. (Fora Then chalk-mark around 
pattern pieces horizontally thorough discussion of the base of the band to mark 
about 4 in. below the waistband positioning, see the stitching line for 
waistline and overlap the Threads No. 15, pp. 62-64.) attaching the band. If you’ve 
patterns by the needed Inanycase, when the band used the actual waistband for 
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NEW from DOWN EAST BOOKS 
MASTERPIECE SWEATERS 
by Janice Wright 
12 Dramatic, Adventurous Designs: 
Floral Tapestry, Victorian Firs, 
Seashells, Leaping Cats, Day Lilies, 
and more—all with detailed instructions 
for hand or machine knitters. 


$18.95 


plus $2.00 shipping & handling for one copy, 
plus $1.00 for each additional copy 
shipped to the same address. 
Visa, MasterCard accepted. 


800-766-1670 


December 1994/ January 1995 























marking, also mark the 
position of the side seams on 
it—-a big help in distributing 
case when you attach the 
waistband to the skirt. This 
alteration is also helpful for 
those who have a high hip, 
full tummy, or sway back. 

Once you've determined 
the stitching line for a basic 
pattern, you cannot simply 
use that stitching line 
position for a waistband of 
another width. Because the 
band’s width affects how low 
the band will sit on the 
figure, you must fita 
different-width waistband 
separately. 

















About the Fitting people: Della 
Sterneckert is an associate 
professor in clothing and 
textiles at Brigham Young 
University; Margaret Komives 
teaches clothing construction 
at the Milwaukee Area 
Technical College. Edited by 
Mary Galpin Barnes. 


THE FINEST FINISHING FOR YOUR CREATION 


H Ceirloo mn View Fobols 


V2) Pamela Jane Glover SP any Harri 


SSESSMARES 


Gg NC 
TH GLAS) DeAgoe 
ao CATO BLA 
: ' 


Circle style desired. fat s[cye] rs] 
1 LETTERING (Choose from photo above.) AL BICTEL FIG 
2 MOTIFS Circle your choice. Note: Not available with tettering style E or F. a os 
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= ET TERING 
RED, GOLD, GOLD LUREX, PINE, 
NEON PINE Ni GREEN, SILVER 


Cicle one for lettering, one for background, 
<901@)K@); 3s reading within the lines only. 


GREEN = 


GREY, ROSE. SKY, LILAC, BLACK, 
GREEN, WAVY, LEMON 


BLUE, BROWN, BLACK WHITE, CHEAM, GHEY 


4 LABEL INFORMATION PLEASE PRINT 
Line One 


Line Two 
MAXIMUM 24 letters and spaces per line. 


5 CUSTOMER INFORMATION PLEASE PRINT 


Send labels to: 
Name 


Address 





Phone 


- 36 labels for $21.00 


72 labels for $27.50 


144 labels for $40.00 -——— 
S$ Ss 


| |NU Residents add 6% tax 


Postage and Handling 
US curency ow TOTAL 
No shipments outside North America 


Mail to: HEIRLOOM WOVEN LABELS 

P.O. Box 428 T-15 
Allow 3-4 Moorestown, N.J. 08057 
weeks for Prices guaranteed through 1995 


delivery 
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Phone Orders now accepted 
(609) 722-1618 





Fashion review 


The Best Styles for 
Fall and Winter 
by Sandra Betzina 


If you lilked last season’s soft, flowing, 

layered fashions, you'll see more of the 
Burda 3908 same this season. This time around, it’s 
(blouse, vest, softpants, loose tops, and vestsin 
and pants) lightweight woolsand soft knits. The 
secret to successful layering is drapey 
fabric, which is why you'll see so many 
lightweight, all-Knit multilayers this 
season. Layering looks freshest when a 
short layer is worn over a long one, for 
example, a short vest over a long blouse 
(as atleft), or when a really long layer is 
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| length coat with a short skirt. 

is The number-one wardrobe essential for 
this season is the long white shirt, 
almost Knee length, often with 
interesting cuffs. An essential 
companion for the white shirt is the 
short, boxy vest. If you already own a few 
pairs of loose, fluid pants, add a slimmer, 
close-to-the-leg pant to your wardrobe. A 
long, voluminous coat will not only keep 
you warm this season but also adds a 
longer layer that’s good over a wide 
variety of styles. 

What’s the word on shoulder pads? 
They’re back (for most of us, they never 
left). Last season’s natural-shoulder 
looks are being replaced by rounder, not 
overly substantial pads. But as always, 
choose the pad that’s right for you. 

If you love brown, this is your season. 
For afresh approach, combine it with 
violet blue or shades from the red family. 
Head-to-toe ensembles in cream are 
interesting if textures and flat weaves 
are combined; subtle harmony is 
created with neutral shades. While 
fashion experts claim brown is the 
new black, you can bet there will be 
plenty of real black around, as always. 
If monochromatic looks seem too boring 
for you, pick them up with a shot of color 
ona blouse, a mohair sweater, a'Eshirt 
worn under a jacket, or a pair of socks 
worn with pants. Transparent layers of 
fabric worn over each other create subtle 
new shades of color. 


Skirts: skip knee-lengths 

The skirt length issue has reared its ugly 
head again, this time featuring what I 
regard as fashion’s most unflattering 
skirt length, the knee grazer. Skirts that 
end just above the Knee draw attention 
to the knee, rarely a pretty sight on 
anyone over 20, whether you scrub 


worn over ashort one, for example, a full- 








floors or not. Skirts that end right under 
the Knee, while more flattering, conjure 
up conservative visions of former first 
ladies. Fortunately, two other skirt 
lengths are featured this season as well: 
the long skirt and the short skirt. A mid- 
calf or ballerina-length skirt with fluid 
lines elongates the figure and hides 
heavy legs (along with hose in less-than- 
perfect condition). This season’s mid- 
thigh or shorter skirt, which looks best 
with dark opaque hose, is pleated, 
wrapped, or A-line, with or without a 
waistband, and might even be a kilt. 
Short, medium, or long, the style you 
want to add is an A-line. 

Since how you put the pieces together 
is even more important this season than 
the pieces themselves, consider these 
new skirt combos: Pair a mid-calf or 
ballerina-length skirt slightly flared in 
fluid fabric witha mid-thigh white shirt, 
and top it with a short vest or alongish 
jacket that’s shorter than the shirt. For 
the skirt, consider Style 2508, view B; 
Style 2509, without a waistband; or 
Vogue 1270, skirt C. Ifyou’d prefer 
pants, try Vogue 2452. The shirt is 
Burda 3908 (shown at left), McCall’s 
7231, or Vogue 1397, and the vest is 
Burda 3908. Or wear a pleated, mid- 
thigh, A-line wrap or kilt skirt witha 
short V-neck sweater or a longer loose 
one (purchased). Combine this witha 
short, belted trench or a ’60s-style knee- 
length coat. The skirt could be New Look 
6280 (shown at right on p. 36) or 
Folkwear 152 Scottish kilt (order from 
Folkwear at PO Box 5506, Newtown, CT 
06470-5506; 800-888-8286). The coats are 
Style 2189 (shown at right on p. 36) and 
Vogue 1280 (make the collar smaller by 
an inch all around the outer edge). 


Pants options: full and slim 
Many women could not care less about 
skirt lengths since pants have become 
such a wardrobe staple. The loose, fluid 
pant (Burda 4314 and Vogue 2452), 
flattering on any woman if the fabricis 
drapey enough, is stilla big seller. 
Consider adding two pairs in wool jersey 
to your wardrobe, one in black and the 
other in your favorite neutral: beige, 
brown, or gray. 

The second pant option is the slim, 
close-fitting pencil pant(Burda3869, 
shown at left on p. 36, or 4033, shown on 
p. 34, darted instead of pleated, without 
a waistband, and closed with a side or 
back zipper. Expensive ready-to-wear 
pants in slim styles often have styling 
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Only one serger 
can do this in one pass. 


Would you like us to so 
sovertial again? 





The only way to sew the cover hem pic- 
tured above, is with the serger pictured below. 
Introducing the new Elna Pro 905. Everything 
about it is designed to make sewing easier. From 
computerized automatic tension control, to the 
option of using 2 to 5 threads. The Pro 905 
offers 14 built-in stitch programs. You can even 
add more techniques or personalize them with 
Elna’s exclusive Pro Cards.“ Plus, our compre- 
hensive display screen tells you everything you 
need to know about each stitch at a glance. 

The Elna Pro 905 computer serger. It's so 
easy to use, you'll never feel hemmed in by your 
Serger again. 





elnazz 


For a free video and the dealer near you, call |-800-848-ELNA. In Canada, 1-800-263-2312. 


©ElIna, inc. 1994 
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details on the side lower leg (Vogue 
1251).'To keep detailing in proportion, 
remember to alter the pant length before 











































Vogue 9105 you cut the pattern. Leggings, nowa 
(coat) classic with oversized sweaters, are 
Burda 4033 footless this season, without stirrups 
(pants) (Stretch and Sew 718 and 719). Newer 


Purchased top looking are leggings in wool double knit. 


Waists on either style can be elasticized 
(Vogue 2452), high-waisted (Shermane 
Fouché 105; PO Box 410273, San 
Francisco, CA 94141; 800-642-6208), or 
faced without waistband (Burda 4033). 
There’s never been aseason without 
the classic trouser (Burda 4444). While 
cuffs may appcar, they’re onlyfor the 
long-legged, since they visually shorten 
the leg. Pull-on pants patterns without 
side seams (Stretch & Sew 718 foraslim 
leg and Burda 4550 for afull leg) are 
quick to make and often take much less 
fabric than more traditional cuts. These 
patterns are multisize and change sizes 
in thecrotch and inner-leg seams. If you 
need more width to cover your body, 
split and spread the pattern at the 
side seam, tapering to nothing at 
the hem. 
Burda’s 4280 skinny pants 
make good dressy evening 
pants in silk shantung. 
Wrinkles can be kept toa 
minimum in this fabric by 
fusing the whole thing to 
a tricot interfacing. 
Stretch & Sew’s skinny, 
pull-on pants 718 and 
719 fit well and are 
very simple to 
construct. Wool 
double knit (the 
», stuffin the stores 
» these days is not 
what you 
remember from 
the ’7Qs) is 
wonderful for 
pull-on pants that 
won't bag out at seat 
or Knee. Wool jersey 
is too thin for narrow 
pull on-pants but works well 
in a fuller fluid style (try 
Vogue 2452). 


Vests: the shorter, the better 
Vests, which have flooded the 
marketplace for several seasons, are now 
worn buttoned under a jacket (Burda 
3993 and Fouché 202) or over along 
shirt. The new vests are shorter (above 
the waist), closer fitting, and often 
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button high into the bodice. A vest worn 
under a jacket is fitted closer than one 
worn over a big shirt and has higher 
armholes. For interesting variations, 
look for textured fabrics such as bouclé, 
nubby knits, or quilted velvets. Patterns 
that show off the newer vest proportions 
are McCall's 7291, Style 2164, Vogue 
1257 and 1397, and Burda 3993. McCall’s 
7291 makes up well in fake fur and is 
very good with jeans, but itis not for the 
full-busted. To eliminate bulk, cut off the 
flare at the bottom of the vest by 
straightening the side seams, especially 
if you're making it in fake fur. Another 
version is the vest worn over a jacket. 
These vests obviously need to be 
oversized and have low armholes (try 
Neue Mode 21882). This season you 
might want to retire your longer vests or 
cutthem off. 


Shirts: long and while 

The must-have blouse this season is mid- 
thigh length, white or off-white, simply 
styled, and worn out over pants and 
skirts, topped witha short vest. This 
blouse can be collarless, with or without 
a neckband, and looks newestif the cuffs 
are prominent. Several promising 
patterns: McCall’s 7231, view A; Burda 
3908 and 3914, Vogue 1344, view A; and 
Vogue 1397. Check the finished length 
on all of these patterns before you cut, 
and lengthen or shorten to your mid- 
thigh, but no more than 2 in. longer than 
the jacket it will be worn under. My 
favorite shirt is Burda 3908, which 
comes with slacks and a great short vest 
(all shown on p. 32). This vest has a broad 
shoulder, which minimizes wide hips. 
Make your shirtina high-quality silk ina 
white that’s flattering to your 
complexion withouta hint of 
transparency or sheen. Whites with 
peach undertones seem to work with 
every complexion, even for people who 
can’t normally wear white. Keep the 
buttons beautiful and simple. Pearl, 
abalone, and covered buttons make good 
choices here. If you’ve saved any of 
Vogue’s Issey Miyake front-buttoned 
shirt patterns from seasons past, pull 
them out now. They make great basics 
for this new shirt look. 


Jackets: longer and 
high-buttoned 

Military uniforms provide the 
inspiration for many of this season’s 
coats and jackets. Often double-breasted, 
these jackets button up high and, for the 
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It’s now easier than ever 


to give Threads to a friend. 


If you have a friend who loves fabric and enjoys 
hours spent in her sewing room, she'll love 
Threads magazine. You can easily give it as a gift 
by calling our toll-free number or using our 
quick order cards. 


The best part? You can save precious shopping 
time. We'll even send a personalized card 
announcing your thoughtful gift. 


Don't delay. Order your gift subscription now! 


Call toll free 1-800-888-8286 and ask for 
operator 108 or use the attached order cards. 
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full-dress look, are embellished with two 
rows of gold buttons, military insignia, 
| and three rows of braid on the sleeves. 
~ Burda 4654 Mile ui Toned-down versions may retain just the 
BD) (coat) tt vi) buttons. The length is mid-thigh, the 
McCall’s 7303 j VF Style 2189 lapel is large, and the fabric is wool 
(sweater) } , (coat) gabardine or acashmere blend. The best 
Burda 3869 7 cm euat Ws New Look 6280 representatives of this style are 
ala , Dm (skirt) Folkwear’s 133 Belgian Chef Coat; 
" . McCall’s 6988; Vogue 8826, view A; and 
SS Burda 4055, which has a snappy stand- 
up collar. Military cuts have more impact 
in black, brown, navy, and olive and 
are more subtle in pale tones. If 
; , this is your look, be sure to 
~ check out Amazon 
| », Drygoods’ catalog Patterns 
= / Pastand Present, (2218 E. 
; 11th Street, Davenport, IA 
_ /  52803)available for $7 
postpaid. It’s filled with exciting 
patterns from different historical 
periods, including many uniforms. 
Mandarin influences continue this 
season, including jackets, blouses, and 
dresses, all worn with pants. The jacket 
I like is McCall’s 6844, view A, or 
Simplicity 9219; the blouse is Vogue 
1344; and the dress is Folkwear 122 or 
McCall’s 6844, view D, worn at mid-calf. 
More on the order ofa riding jacket but 
still buttoning up high, Vogue 1307 is 
very new looking when it’s lengthened 
6 in. and the side slits are lowered 3 in. 
I'd add narrow welt pockets on an angle, 
and maybe a contrasting upper collar in 
cotton velvet. Neue Mode 21885 is an 
excellent variation on this style. 
Every woman wants a lightweight wool 
crepe Armani-style jacket, either 
collarless or with a petal collar. These 
jackets (try Style 2244 and 2496) 
currently lack traditional interfacing 
support. The last one ] peeked into was 
underlined completely in cotton batiste 
with only a3-in. band of interfacing 
around the hems, front, and neck edges. 
Maintain the weightlessness by using 
fusible tricot interfacing, cut on the bias 
and applied to the underlining only. 
Newer Armanis have a looser fit, almost 
like the boyfriend jacket of seasons past. 
One of my favorite jackets this season 
(Burda 3925, at left on p. 38) looks more 
like abarn jacketand can be made intoa 
great one. But it also works wonderfully 
as an indoor jacket, made one size 
smaller and in a lightweight wool. With 
or without the contrast collar, yoKe, cuff 
bindings, and pocket welts, this simple- 
to-make gem looks great on men, too. 
Wear this pattern (or McCall’s 7187) full 
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Here’s What One Of Our ‘Here’s What You Can Do On 
Memory Cards CanDoOn The Baby Lock Esante With 
The Baby Lock Esante. One Of Gur Memory Cards. 


Tap the genius of your creativity. Challenge the far horizons of your talent. Esante’s easy-to-use touch screen. 
Extend the limits of your imagination. If it can be done with needle, fabric and thread, you can do It on the Esanté. 
With the Baby Lock Esanté and its blossoming array of embroidery So don't just settle for a sewing machine. Insist on the Baby Lock Esanté. 
patterns on memory cards, all this is possible. No longer are you only a With it your creativity will bloom. 
Seamstress. You are a painter, a craftsman, an artist. Cloth is your canvas. For the name of the Baby Lock Esanté Retailer nearest you, call 
There is nothing to hold you back. The largest embroidery hoop available 1-BOO-4-ESANTE. In Canada call 1-BQO-663-5964. For a preview video, 
with 90° pattern rotation and thousands of embroidery memory card design send a $4.00 check or money order payable to Baby Lock at: Baby Lock 
options bring greater variety and ease to each and every design. Video, P.O. Box 730, Fenton, MO 63026. 
Build a library of EMO cards as you build a gallery of art. Enjoy the 

Ae magnificent features found 


on the Baby Lock Esante. Over 
1300 letters and numbers. 
9B0 built-in utility, decorative 
and heirloom stitches. Lateral é 
(sideways) feed. And a built- hohy loch 
in, Computerized instruction 

book. All accessible from the Ask your Retailer about the Baby Lock instant credit program. 
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Fashion review 















































the styling. Consider hand-picked 
detailing on collar and seams. These 
comfortable coats work with a wide 
variety of outfits, including the long 
shirt/ short vest combination. 

The trenchcoat(Style 2189, at right on 
p. 36), another classic, looks newest in 
black lamb leather or velvet. This is 
another pattern thatruns large, so 
cut it at least one size smaller than your 
measurements indicate. I lengthened 
the short version 3 in. for a newer short 
trenchcoat look, and removed the 
epaulets. Fabu-Leather from Donna 

Salyers (call 1-800-848-4650 for a free 
sample card) makes a wonderful 
alternative to real leather. Man- 
made, machine washable and 
dryable, Fabu-Leather drapes 
sufficiently for a flattering belted 
trenchcoat. It’s easier to sew with if 
you use a 80/12 HS needle anda 
Teflon presser foot. MaKe the 
trench with mock flat-fell seams: 
Sew the seam, trim one seam 
allowance to 4 in., bring the second 
seam allowance over to cover the 
trimmed one, and topstitch from the 
right side at ‘A in. You can press Fabu- 
Leather if you use a press cloth. 

The maxi coat (Vogue 9105, on p. 34), 
always a cold weather favorite, looks 
great with a full shawl collar in 

contrasting fake fur, belted or 
unbelted. Melton and cashmere 
blends will make this a good 
warm coat if you need one. Or 
make it loose in wool jersey so 
that you can wear it over 
bulky sweaters or jackets in 
lightweight wools. Another 


Burda 3925 
(jacket) 


size asa maxi coat with terrific 
coat in wool styling is Folkwear 150. If 
melton or you are looking fora 
mohair under shorter warm jacket, 
Burda’s consider the oversized 


oversized vest 3894, in Neue Mode 21879. 
quilted cotton or smooth 

leather. Sweaters and dresses 

The must-have sweater for the season is 
one in mohair, either purchased or sewn. 
Even if you thought you couldn't wear a 
short sweater, try MeCall’s 7303, at left 
on p. 36. Make itin anubby knit or 
mohair. With the right fabric, you can 
whip it up in afew hours on your sewing 
machine. If you don’t want to use a knit 
or can’t find a greatone, leave an 
opening at one collar seam so that the 
cut-on turtle neckline can go over your 


head. Whipstitch all the edges, over a 


Coats: short or long 

Coats are either above the Knee or below 

the calf this fall. Great short coats 

include Burda 4654 (at left on p. 36) and 
a Neue Mode 21569, either of which can be 
made in lightweight gabardines, 
cashmere, crepes, or flannels. Both of 
these patterns run large. Cut one size 
smaller than your measurements 
indicate. The back seam can be 
eliminated in Burda 4654, simplifying 


Iltustrations by Gail R. Bish 
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simple turned hem. Sleeveless, this 
pattern works well over a big shirt and 
narrow pants. With sleeves, it works well 
with high-waisted pants. The secret to 
looking good in high-waisted pants is to 
not fit them too closely in the waist. Let 
your hips hold them up, or use a belt. 
Most women want atleast one dress in 
their wardrobe. This season, Vogue 
1270, shown below, is that dress. Made in 
wool jersey or stretch panne velvet, it’s a 
Knockout. The flare starts under the 
bust, so even a figure with a tummy 
looks slim in this one. Shorten view B to 
mid-calf or lengthen view A for a good 
mini dress. The top in view A and the 
skirt in view C work very well together.L] 


Sandra Betzina is a syndicated sewing 
columnist, instructor, and the author of 
Power Sewing books and videos. For 
information, call (SOO) 845-7474. 





Vogue 1270 / 
(dress) 
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The affordable and flexible 
pattern drafting computer 


program is now available for 
Microsoft Windows™! 


Fittingly Sew" 


JIE “Patternmaking Software 





Design your own custom-fitted patterns. 
Includes bodice, sleeve, pant and skirt slopers. 
Use on-screen design tools 

Variable seam allowances. 

Print to any system compatible printer. 

No limit on size range or number of patterns. 


‘I have had so much fun playing ... the program 
seems to do everything I could ever want. ' 


Felicity Dawson 
Queensland, Australia 


‘... programs like this are what computers are 


meant to be used for.' 
Linda Cameron, Richland, WA 


$ 1 69 00 us funds $ 1 99 wan funds 


includes shipping at te bending, Os Doel next business day to most North American locations. 
MasterCard eee, ney orders and schoo] POs. 
eagle ft ap add 7% GST Ontario re: residents add 8% PST. 


Bartley Software Inc. | 
72 Robertson Road, Box 26122 | 
Nepean, Ontario, Canada, K2H 9R6 
(613) 829-6488 


1-800-661-5209 


System Requirements: Macintosh® System 6 or later, or Microsoft® Windows™ 3.0or later 
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Dramatic lines and elegant edges are easy to 
create trom a tew yards of string once your 
piping skills are up to snuft. 
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On Piping: 


The Basics and Beyond 


Once you know how to insert them, 
pipings can provide countless variations 
on the decorated edge 


by Linda Wakefield 


iping is one of those won- 
derful techniques that’s 
both functional and deco- 
rative, and Keeps reveal- 
ing new possibilities to 
those who Know how to 
do it. Piping’s major functional benefit is 
that it can actually make turning edges 
and points easier (the piping gives you 
something to hold on to, and a clear edge 
to press), particularly on pockets and col- 
lars. It also provides non-stretch support 
and increased strengthfor any seam into 
which it’s inserted, acting like a stay or 
twill-tape reinforcement. Of course, there 
are lots of decorative benefits: Piping 
adds definition and visibility to interest- 
ing garment details and seams and pro- 
vides a unifying bridge between unrelat- 
ed fabrics. Plus, it’s a great way to incor- 
porate those high-impact fabrics you're 
always attracted to but never use into 
your wardrobe. You'll see a few of the 
many variations possible in the photos 
on p. 41. The only problem with piping is 
thatit’s completely addicting, as you can 
see from the examples from my own 
wardrobe, shown on the facing page. 

The basic ingredients of piping are pret- 
ty simple. They’re described in “Covering 
Your Cord’ at right. To make piping, fold 
a bias strip of fabric in half over a filler 
cord of the appropriate weight, then 


stitch close to the cord to hold the two to- 
gether without catching the cord with 
your stitches. In fact, the mostimportant 
rule for great piping is: Never stitch 
across the cord or onto vt. You don’t want 
to see the stitches on the finished piping, 
and you'll want to be able to remove the 
cord wherever the piping ends or crosses 
itself, so it needs to be loose inside the 
fabric cover. 


Stitch close with long stitches 
When your fabric and cord are cut out, 
put a zipper foot on your machine. Set 
the straight stitch length to 6 sts/in. (4 
mm) and stitch close to the cord, but not 
as close as possible. As you'll see, you'll be 
stitching next to the piping three times 
before it’s finished. Each successive 
stitching row should be slightly closer to 
the cord, in order not to wear out your 
fabric by repeatedly stitching in the same 
place. Stitching slightly closer each time 
also ensures that you won't see the previ- 
ous stitches. Long stitches help keep the 
build-up of stitches from adding stiffness 
to the piping. 

How to control the distance you stitch 
from the cord? Here’s what I do: First, I 
prefer an old-fashioned zipper foot, the 
kind that’s shaped like the toe of a 
snow ski, as you can see in the photos on 
pp. 40-41. This foot allows me the most 


Cord Cover width Size 

#18 to #24 siene twine 1" in, about '/ in. 
Sash cord 2 in. ‘he to Vs in. 
#80 to #100 cable cord 2 in. Ve to ‘A in. 
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The fabric used to make piping 
can be almost anything, but the 
ideal filler cord—no matter how 
thick it is—is soft, supple, and 
smooth-finished. This will keep 
bits of it from catching as you 
stitch close to it. My favorite filler 
for standard piping sizes (see 
chart below left) is seine twine in 
cotton, available in any hardware 
store. For medium-size piping, I 
choose sash cord, sold with 
drapery hardware and blinds. For 
more emphatic piping, my choice 
is cable cord from the fabric store. 
It’s asofter, looser twist than 
twine, so you can't stitch as close 
without catching at least the fuzz 
of the cord. 

Always cut your fabric covering 
on the bias (unless all you’re 
piping is straight, on-grain 
edges) so it’s pliable and will 
negotiate curves gracefully. The 
fabric widths I use with different 
cords are shown at left (there’s 
more on cutting bias strips in 
Threads No. 51, p. 51). The easiest 
way to measure the needed 
length of cord and bias is to lay 
the cord along each seamline to 
be piped, adding 2 in. per yard 
for ease and error. The finished 
sizes shown atleft will, of course, 
vary based on the thickness of 
the covering fabric. — L.W. 
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visibility and the flexibility to make any 
size piping, unlike specific piping feet 
that are optimized for a certain diameter 
of cord, like the Pearls ’N Piping foot by 
CJ Enterprises, among others. The snap- 
on zipper feet I’ve tried don’t allow me to 
get as close to the cord as my foot does 
without playing with the needle position, 
but you may have better luck. I also rec- 
ommend reducing presser-foot pressure 
if possible, so that the fabric doesn’t twist 
or ripple as you stitch. 

Once youre set up, feed the piping in at 
a slight angle so the foot runs up against 
the cord (it wants to sew away from it), 





Provide extra length at the corner as you're 
stitching piping down to the first garment 
piece by crimping it with blunt-tipped 
scissors or an awl right after you pivot the 
piece. Pivot once per corner; don’t take 
diagonal stitches across the points. 








Don’t clip the piping seam allowances at 
the corner, but clip the garment’s seam 
allowances as usual before turning. 
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FOR PERFECT PIPED CORNERS 








and on successive passes increase the 
angle to stitch slightly closer. You're actu- 
ally forcing the cord closer to the needle. 
After the first stitching, trim the piping 
seam allowance to % in., so you can see 
the cut edge of the “2in. seam allowances 
on the garment fabric; this will increase 
accuracy as you apply the piping. 


Pipe first, then ease 

After you form the piping, apply it to 
one garment seamline first, right sides 
and seamlines together, raw edges facing 
the same direction, with the cord on the 
garment side of the seam, as shown in the 





Scissor tips (or an awl) can help you avoid 
catching the piping as you stitch the first 
garment piece to its mate. Check your 
corner stitching from the other side when 
you're done. Usually you can straighten it 
with a few new stitches closer to the piping. 


It’s easier to turn out piped corners after 
they’re stitched because the piping gives 
you something to hold on to. 


top left photo below. Because you can’t 
ease a seam once it’s been piped, apply 
piping first to the smaller of any two 
seams that need easing—for example, the 
front shoulder line so you can ease in the 
back shoulder piece, or the armhole edge 
of the bodice so that the sleeve can be 
eased in. Stitch the first seamline with 
your machine still set to 6 sts/in. (4mm). 
The photos below left show how to han- 
dle corners. 

Next, pin the remaining seamline, right 
sides together, to the first, with the pip- 
ing sandwiched in between. Reduce your 
stitch length to normal (10 sts/in., or 3 
mm), and sew the seam from the back of 
the first piece, so you can see your previ- 
ous rows of stitching and stay slightly in- 
side them, closer to the cord. On some fab- 
rics (like wool bouclé) it’s helpful to make 
these earlier stitches with a contrast 
thread in the bobbin, so you can see the 
stitching line. 


Avoid overlapping or 

stitching across cords 

Before you sew any seams that will cross 
the piping, remove the cord at the seam- 
line so you don’t get an ugly bump. First, 
use a pin to anchor the cord in the visible 
portion of the piping, then slide the fab- 
ric covering gently back at the end and 
pull the cord out to expose slightly more 
than the seam allowance width. Clip off 
the cord, smooth the seam allowance, 
and you can sew over it. 

To use piping in a continuous seam, 
such as at the wrist edge, armhole, or 
around an entire garment edge, overlap 
the piping when you get back to the place 
you started (which should be in an out-of- 
the-way spot, like the underarm seamline 
on wrist or bodice, and the side seam of 
jackets at the hem). I allow an extra inch 
on each end when measuring and leavea 
1-in. tail free at the beginning. Stitch un- 
til you're 2 in. away from the start, then 
remove only enough cord from each end 
so the cord will meet when the seam al- 
lowances are overlapped. Lay one emp- 
tied end of piping over the other, with all 
the raw edges within the seam allowanc- 
es, then complete the stitching. You 
should have a diagonal overlap that 
maintains the piping width with the 
seamline over empty casing, ready for 
you to apply the facing or corresponding 
garment section as the pattern directs. 
Attention to these bulk-reducing details 
will make all the difference to your re- 
sults with piping. [| 


Linda Wakefteld teaches and designs in 
southern California. She wrote about welt 


pockets in Threads No. 45, pp. 46-50. 
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— PIPING VARIATIONS 


Twisted cords become 
piping when they’re 
blind-hemmed to bias 
strips (shown from the 
wrong side in the 
photo at left). Catch 
the twist with just the 
zigzag portion of the 
stitch. The folded strips 
provide a seam 
allowance that you 
can insert like any 
other piping (photo 

at right). To twist the 
yarns, loop them 
together and slip them 
into the hole in an 
empty bobbin; put it 
on your bobbin 
winder and hold the 
tree ends while it 
spins. If the yarns are 
too big for the bobbin, 
loop them through a 
short piece of heavy 
thread. Let the twisted 
cord twist back on 
itself, and darn the 
ends onto a scrap to 
hold them during 
construction. 








Rope effects are an easy 
afterthought over soft piping. 
After the seam is completed, 
whipstitch with an appropriate 
thread on the diagonal, pulling 
firmly enough to dent the piping, 
but not so much that you gather 
the seam. Start and end your 
stitches inside the garment. 


Multiple rows of 
piping add impact. 
Apply each row 
separately, offsetting 
each from the 
seamline by the total 
exposed width of the 
other rows. If you 
want three rows, for 
example, and each is 
'f£ in.wide, the first row 
you stitch needs to 

be *% in. from the 

raw edge, the second 
6% in., and the last on 
the *4-in. seamline. As 
you stitch, hold each 


= 





j 





succeeding row close Embellish plain piping with overlays. Small 
to the previous one strips of ribbon, lace, and braid laid 
with an awl or dull diagonally (to offset the bulk of their seam 
scissors tip. Multiple- allowances) can repeat or add isolated spots 
| piped seams have to of interest. Entire lengths of piping can also 
| be pressed to one side be covered with strips of see-through lace, 
(away from the which needn’t be cut on the bias. 
| piping), so take that 


into account when 
you choose which 
side to apply first. 


| 
, 
| 
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Fine ready-to-wear 
details enhance the 
sarments you sew 


by Claire Shaeffer 


hy 
> 
“aa A double-welt pocket is an easy, 
ws classy addition to a pocketless 
Sel pattern for a skirt or pants with a 
. shirred or an elastic waist. 
Fu’ 
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~, ometimes the difference be- 
~ tween an ordinary garment 
_ anda designer’s ready-to-wear 
_ a isafew well-chosen but simple 
details. This is the case with a Calvin 
Klein skirt I recently purchased. At first 
glance the skirt didn’t seem exceptional 
in either design or construction, and I 
wondered whether its high price tag sim- 
ply reflected its label. But a closer look re- 
vealed that, while no single element of 
the skirt was extraordinary by itself, the 
whole was greater than the sum of its 
parts. I have come to love the skirt’s sim- 
ple, classic lines and the way it flatters 
my less-than-perfect figure. 

To understand thoroughly the skirt’s 
details—among them, its angled double- 
welt pockets and free-hanging lining se- 
cured at the waistband—I made a copy of 
the skirt in a fabric (see the facing page) 
that was as close to the original as possi- 
ble. Below you'll find information on 
how to incorporate the details of this 
skirt into garments you make. 





Pockets flatter the figure 

The double-welt pockets of the Calvin 
Klein skirt are carefully positioned to 
break the breadth of the skirt front and 
enhance and generally slim the figure. 
Placed relatively high on the hip, the pock- 
ets relate visually to the waist and make it 
look narrower because the tops of the diag- 
onal openings point toward center front. 

You can add similar pockets to any 
skirt or pants with a shirred or an elastic 
waist. You could also add them to a dart- 
ed skirt or pants, but you’d need to take 
into account the front-dart placement 
when positioning the pockets to make 
the two elements work together. 

The top of the pocket opening is 2’4 in. 
below the waistband and 3 in. from the 
side seam (about one-third the distance 
from side seam to center front). The bot- 
tom of the opening is 2 in. from the side 
seam. The drawing at right shows how to 
position the pockets on your pattern ex- 
actly as in the Calvin Klein skirt. Mark 
the pockets on your front pattern piece 
as shown. Then, before proceeding, “try 
on” the front pattern piece to see how you 
like the pocket location. Try moving the 
pattern toward or away from center front 
to see exactly where the pocket looks 
most attractive on you. Mark the best lo- 
cation clearly on the paper pattern. Cut 
out the skirt front and mark the pocket 
locations on it. 

On the Calvin Klein original, the pock- 
ets’ ‘Ac-in.-wide finished welts are cut 2 in. 
longer than the length of the opening and 
interfaced with a very lightweight fusible 
woven interfacing like Silkweight (avail- 
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able from Professional Sewing Supplies, 
PO Box 14272, Seattle, WA 98114-4272; 
206-324-8823; send $1 and SASE for cata- 
log and samples). Use your favorite meth- 
od to make the double-welt pocket open- 
ings (for one method, see Threads No. 55, 
pp. 42-45). For strength, edgestitch just 
outside the pocket opening. (I chose not 
to edgestitch my skirt because the fab- 
ric’s weave made the stitching on a sam- 
ple appear crooked.) 


Extended pocket bags hang smoothly— 
On the Calvin Klein skirt, the pocket bags 
were cut to extend and be sewn into the 
waistband so they would hang smoothly 
beneath the skirt and support the pock- 
ets’ contents without straining at the 
openings. This type of pocket extension 
is most frequently used on the back pock- 
et of men’s trousers to support a billfold, 
but this construction detail can easily be 
incorporated into most hip-level pockets 
on women’s pants or skirts. The under- 


pocket has a 2-in.-wide self-fabric facing 
so that the lining fabric doesn’t show 
when the pocket is used. 


Tomake the pocket patterns—Whether 
adding pockets to a pattern, changing a 
pocket style, or reshaping an existing 
pocket pattern, you begin the same way: 
First draw the new pocket’s stitching 
lines on the skirtfront pattern, as shown 
in the top drawing on p. 46 (you can use 
any in-seam pocket pattern or even copy 
an in-seam pocket from an existing gar- 
ment if your pattern has no pockets). 
Add seam allowances and draw the pock- 
et grainline. To make the upper-pocket 
pattern, trace the cutting lines and grain- 
line onto pattern or tissue paper. 

For the underpocket, extend the top of 
the pocket up to the cutting line at the 
waist, as Shown in the same drawing on 
p. 46. Then trace the cutting lines and 
grainline onto pattern or tissue paper. 

For each pocket, cut one upper pocket 


POCKET POSITION: KEY TO A SLIMMING EFFECT 


Diagonal pockets placed relatively high on the hips direct the 
eyes toward the center front of the skirt, making the waist appear 
narrower. The pockets can be used on any skirt or pants with a 
shirred or elastic waist. Follow the pattern here, for a size 10 


skirt, for correct positioning. 


Stitch 
lines 


~~ Mouth line 


_—* 4 of pocket 





1. Draw a line 
parallel to and 
6'A in. from 
CF (add or 
subtract 
7 in. for each 
larger or 
smaller pattern 
size). Mark 
points A 
and B. 


2. Square a line 
at point B and 
mark point C. 
Connect 
points A and C 
(mouth line of 
pocket). Line 
A-C should 
measure 
5'2 in. long 
(extend down 
to 6 in. if you 
want a larger 
pocket). 


} 

| | 3. Draw stitching 
lines at top, 
bottom, and 

| | sides. 


EXTEND POCKET BAGS FOR GREATER SUPPORT 


Sewing the underpocket into the waistband reduces strain on the pocket opening. 


Make the pattern 


nm, Cutting line for 


underpocket 
1. Draw stitching lines ~~ Cutting line 
for upper pocket. for upper 
Add *4-in. seam pocket 


allowances. 


2. Draw stitching lines 
for underpocket, 
extending pocket to 
waist. Add seam 
allowances. 


~~ Skirt front pattern 


Grainline is 
parallel to 


ocket opening. 
3. Trace cutting lines aa 


and grainlines onto 


pattern tissue. Stitching line 





Add a fashion-fabric facing to underpocket (optional) 


1. Serge one long 
edge of facing. 






——— Facing 2. Align facing 

along pocket 

edge. Topstitch 

serged edge. 

~~ Baste. 

3. Baste along 
outer edges. 


a CF Under- Side seam 








Arrange pocket bags 


When you're done, the 
pocket layers should look 
like the cross view. 


Cross view —_— 
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and one underpocket. If the garment fab- 
ric is lightweight, cut the underpocket 
from self-fabric, because it will be visible 
through the pocket opening. If the fabric 
is medium- to heavyweight, cut a self-fab- 
ric facing and apply it to the underpocket 
in the area beneath the pocket opening, 
as Shown in the center drawing at left. 


To attach the pocket bags—Attach the 
pocket bags to the skirt after you've com- 
pleted the double-welt pocket openings. 
Lay the skirt front wrong side up on a 
table to pin and sew each pocket bag to 
the seam allowances of the welts as fol- 
lows: Align the top edge of the underbag 
face down with the skirts waist’s edge. Pin 
and baste the long, straight edge of this 
pocket bag to the welt seam allowance 
that’s nearer the side seam. To stitch this 
edge, turn the skirt right side up on the 
bed of the machine and fold back the 
skirt fabric so the seamlince at the edge of 
the pocket opening is visible. Stitch right 
over that seamline to join the underpock- 
et bag to the welt. In the same way, stitch 
the upper pocket bag to the welt seam al- 
lowance that’s nearer the center front. 
The drawing at bottom left shows the 
arrangement of the pocket components. 

Next, carefully smooth both pocket 
bags toward the garment center, pin 
along the stitching lines, and machine 
stitch the edges together, including across 
the top of the upper pocket. It’s all right if 
the raw edges of the pocket bags don’t 
match, but the layers must be smooth so 
they do not wrinkle under the skirt. 
Baste the top edge of the underpocket to 
the waist edge of the skirt. 


Dart a lining to reduce bulk 
Most expensive ready-to-wear skirts have 
a free-hanging lining, but sewing pat- 
terns rarely include a lining pattern (it’s 
assumed that you'll use the front and 
back pattern pieces to make a lining if 
you want one). A_ skirt lining serves 
many functions, and most skirts will ben- 
efit from being lined (though a bias-cut or 
draped sarong-style skirt, for example, 
may not). When used with soft or light- 
weight fashion fabrics, a lining adds 
body. When used with fashion fabrics 
that wrinkle, it reduces wrinkling when 
the skirt is worn. A lining also reduces 
stress on seams, so they’re less likely to 
rip, and it prevents the skirt back from 
stretching out of shape from sitting. A 
lining reduces or eliminates the need to 
wear a slip, yet it protects the garment 
from body moisture and the seam allow- 
ances from abrasion and raveling. 

On the Calvin Klein skirt, the lining is 
made from a soft, firmly woven lining 
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DART A LINING TO REDUCE BULK 


When skirt has a gathered waist, darts in the lining help it hang better. 


1. Mark dart fold 
line 4 in. from 
side seamline. 
Fold fabric on 
straight grain. 


2. Mark end of 
front darts 
2s in. from 
waist stitching 
line. Make 
back darts 
'h in. longer. 


3. Stitch from 
waist edge, 
dart’s width 
from fold line, 
to end of dart. 
Trim to 'A in. 
Press toward _ 
garment center. Ze 


fabric. Rather than being shirred at the 
waist like the fashion fabric, the lining 
has two large waistdarts in front and two 
in back to reduce bulk. The lower edge is 
finished with a double, “4-in.-wide, ma- 
chine-stitched hem. In a lightweight lin- 
ing fabric, doubling the hem makes the 
fabric easier to work with. 

To add a similar free-hanging lining toa 
gathered skirt you’re making, use the 
skirt front and back patterns, making 
the lining the same width as the skirt. If 
the skirt is full and has more than 18 in. 
of fullness beyond your waist measure- 
ment, you can use a straight skirt pattern 


Ye in. A in. 





Width of dart 





Dart fold 
| rip eee 
seamline stralg ‘ 
A grain. 


surement plus 1 in. ease. The difference 
between the two measurements is the to- 
tal amount of fullness in the lining at the 
waist. The Calvin Klein lining had a total 
of 9'4 in. of fullness: 8 in. were stitched in- 
to four darts (two in front and two in 
back), 1 in. was eased into the front waist 
seam, and 4 in. was eased into the back. 
(Leaving some fullness to be eased in 
Keeps the lining from fitting too snugly 
over the high-hip area and riding up.) 

To calculate the width of each dart on 


your skirt, first subtract the amount of 


ease—typically 1'4to2 in._from the total 
fullness. Then divide the result by the 


On the Calvin Klein skirt, pocket bags were 
cut to extend into the waistband so they 
would hang smoothly beneath the skirt. 


to cut the lining because it doesn’t need 
to be as full as the skirt. In cither case cut 
the lining sections so the finished lin- 
ing will be 1 in. shorter than the finished 
skirt. For a finished ‘4-in. hem, allow 
1/4 in. for the hem allowance. (For an un- 
tapered skirt, the lining’s finished hem 
can be as wide as 2 in.) 


To add darts—To prepare for putting 


darts in the waist edge of the lining, mea- 


sure the lining’s waist seamline and com- 
pare the measurement to your waist mea- 


December 1994/January 1995 


number of darts. The Calvin Klein skirt, 
for example, has 114 in. of ease and 8 in. 
of fullness divided by four darts, which 
yields 2 in. for each dart. The four result- 
ing darts are called 1-in. darts because 
the full 2-in. width of the dart is folded in 
half for stitching. 

When putting darts in a lining, I usual- 


ly locate the dart fold line on the length- 


wise grain because this makes it casy to 
mark the dart. | wouldn’t do this on the 
skirt itself because it isn’t usually flatter- 
ing, but in a lining, the aesthetics of the 


darts aren’t important. You can mark the 
dart positions directly on the lining sec- 
tions with either a pencil mark or a snip 
in the waist seam allowance. First mark 
each dart fold line about 4 in. in from the 
side seamline, as Shown in the drawing at 
left. Then fold each dart right sides to- 
gether on the fold line and mark its end. 
To stitch the dart, fold the fabric right 
sides together along the dart fold line 
again. Begin stitching at the waist edge, 
the dart’s width away from the fold line 
(1 in. from the fold line, for example, for 
a l-in. dart). Trim the darts to 4 in. and 
press them toward center front or back. 


To insert the lining—After completing 
the lining’s vertical seams (leaving the 
left seam open for about 8'4 in. at the top 
for the zipper), hem the lining with a dou- 
ble %4-in.-wide hem machine stitched in 
place. Next, complete the vertical seam- 
lines on the skirt, set the zipper in the left 
side, and stitch the gathering rows at the 
waistline. Next, turn the skirt and the lin- 
ing separately wrong side out. At the zip- 
per placket, align the waist edge of the 
skirt with the waist edge of the lining. 
Along each side of the zipper, pin the lin- 
ing seam allowance right sides together 
to the skirt seam allowance. With both 
the skirt and the lining folded out of the 
way, Stitch a ‘A-in. seam along the zipper 
tape, continuing the seam about 1 in. be- 
low the bottom of the zipper. The seam 
should just catch the long edges of the 
zipper tape. Baste the lining first if you’re 
not sure whether you have the lining po- 
sitioned correctly. 

Next arrange the skirt right side out 
with the lining inside. (The wrong side of 
the lining faces the wrong side of the 
skirt.) Pin the waist edges together at the 
side seams and center front and back. 

Adjust the gathering rows on the skirt 
until the waist is the desired measure- 
ment. Don’t worry about easing the lin- 
ing; this can be done when you baste the 
layers together. Pin the skirt and lining 
together at the waist edge. With the skirt 
on top, machine baste on the waist seam- 
line. To complete the skirt, apply a waist- 
band using your favorite method. (The 
Calvin Klein skirt has hanger loops locat- 
ed inside the garment at the side seams 
and secured with the waistband stitch- 
ing. If you want to add hanger loops, use 
narrow bias tubes like on the original 
skirt or seam tape folded in half or nar- 
row strips cut on the lengthwise grain.) 


Claire Shaeffer is the author of several 
books, including Couture Sewing Tech- 
niques (The Taunton Press, 1994) and Sew 
Any Set-In Pocket (Chilton Book Co., 1994). 


AT 


Technicolor Quilts 


Great color combinations mix visual harmony 
with a well-chosen surprise or two 


by Adriene Cruz 


olors have energy and power, 
and each has a character all 
its own. When you combine 
colors, the effect can be visu- 
al dynamite or, at the other end of the 
spectrum, as bland as white bread. 
Whether the effect you're after is subtle 
and visually soothing or spirited and eye- 
popping, learning to work successfully 
with color involves finding what I call 
“harmonious rhythm” in the colors you 
combine. What’s harmonious rhythm? 





Color combinations that not only fit to- 


gether but include one or more dynamic 
accent colors that bring 
the whole combination 
to life. 

The key to finding 
your own harmonious 
combinations is to dis- 
cover the colors and accents you really 
like. Since there’s no rule book about col- 
or, much of the learning process is neces- 
sarily trial and error and a matter of per- 
sonal taste. However, there are some 
useful things you should keep in mind 
when beginning to explore color, which 
we'll look at here. To help you see how I 
apply some of these ideas, you'll find a 
photo essay on pp. 50-51 showing the col- 
or decisions I made when creating a 
small sample design. 


Develop your color sense 
It’s difficult to feel inspired in your quilt- 


making--or in any sewing project—-if 


youre not inspired by your color and fab- 
ric choices. So when youre picking mate- 
rials fora quilt, I urge passing over what I 
call the ho-hum fabrics. Work only with 
those that really speak to you. 

Buteach of us responds to colors differ- 
ently. The combinations I love—intense, 
saturated colors that almost fight with 
one another and produce visual sparks 
when placed side by side (sec the quilt on 
the facing page)—no doubt reflect the in- 
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fluence of African textiles in my heritage. 
But what is visual excitement for me may 
be visual overload for someone else. If 
you're unaware of your color sense—and 
many of us are—you can gradually 
strengthen that awareness. Try to be con- 
scious of how you feel about colors as 
they come into view in your daily life. 
And take particular notice of the colors 
that give you a jolt--what I term a visual 
wake-up call. Look around you right now. 
What color combinations do you see and 
which do you like or dislike? Try cupping 
your hands together to form a peephole 


Don’t be afraid of making mistakes— 
there are no mistakes with color. 


in frontof one eye and visually isolate the 
colors in a corner of your room. Which 
color combinations jump and which re- 
cede? Which do you like and dislike? 

Try taking a trip to the fabric store to 
see which colors and fabrics attract you; 
pull out these bolts (you may find that 
you're choosing variations of the same 
color). Now try choosing fabrics in other 
shades to combine with and boost the in- 
tensity of each of the first fabrics you 
chose. Experiment with othcr combina- 
tions to create subtle, low-key effects. 


Olors that make good neighbors 
As you'll see when you try combining fab- 
rics, colors always affect each other when 
combined, and those placed side by side 
exerta very strong influence on each oth- 
er. A brilliant red, for example, will 
appear to be less vibrant in a design 
when placed next to a strong yellow. But 
dark forest green as a neighbor would 
excite the red a lot. The reasons for such 
effects boil down to two elements: value 
and contrast. 

Value refers to the amount of light or 


dark in a color, but value is always rela- 
tive. In other words, a color’s value de- 
pends on what surrounds it. For exam- 
ple, amedium-navy fabric surrounded by 
lighter-colored fabrics is dark in value in 
relation to these other colors. But the 
same navy surrounded by a black fabric 
is lighter in value than the other fabrics. 

For a solid color or a print to stand out 
in a design, there must be a contrast in 
value between this fabric and those sur- 
rounding it. Ifthe values of adjacent quilt 
pieces are too similar, the neighboring 
colors or prints will blur and read as one. 
If you like dramatic 
designs, you'll proba- 
bly want a strong val- 
ue contrast to define 
the edges of the design 
elements. If you pre- 
fer subtle, low-Key designs, minimal con- 
trast between adjacent pieces may be 
what you want. 

But sometimes colors, like people, 
make better neighbors with a fence ora 
little distance between them. Orange and 
turquoise, for example, can be visually 
jarring placed side by side, but when sep- 
arated by one or two other colors, they be- 
come vibrant accents to one another, 
boosting each other’s intensity. 


Solids vs. prints—Because solid-color 
fabric is pure color, a shape cut from it 
reads both as pure color and pure shape. 
For this reason, solids may be a little 
tricky to work with. Solids also show any 
stitching problems (and there are plenty 
in my quilts!) far more than printed fab- 
rics, which is one reason I’m partial to 
prints. But even though I love working 
with authentic African prints, I’ve found 
that combining prints with a solid fabric 
here and there provides interesting con- 
trast and enlivens the design. 

When working with prints, think about 
scale, or the size of the printed pattern 
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Color harmony is subjective. Bold, intense colors 
like those in “Ain’t Missed a Beat” (1992; 36 by 
27 in.), above, may not appeal to all. But bold or 
subtle, a successful color combination relies on 
visual harmony within a group of colors and 
bringing the combination to life with color accents. 
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repeat. Small-scale prints often read as 
solid-color fabrics in a design. Because 
small-scale prints are uniform through- 
out, they can be cut at any size and will 
look the same. By contrast, large-scale 
prints produce very different effects, de- 
pending on what area of the pattern 
they're cut from. Asa rule of thumb, com- 
bining various scales in a piece enlivens 
the design. (For more information on 
value, contrast, and scale, see Threads 
No. 53, pp. 32-37. And for the nearest local 
store selling authentic African fabrics, 
call Intercontinental Business Network 
in New York City at 800-AFRICAN.) 
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Every time! design a quilt, I play withcut picces of fabric untill like the effect I’ve 
created. This trial-and-error approach, repeated for the small sample I designed in the 
photos below, begins with pulling out fabrics like those at left and deciding which ones 
will work together. Then I cut random shapes from these fabrics and try combining 
them in various ways to get the piece started. (I don’t sew the shapes, so I can change an 
earlier color decision if | want to). Pretty soon, the “leader” stands out from the other 
fabrics and shows me the direction the piece needs to take. If | let the leader lead, the 


piece will build itself from there. 


When looking at these photos afew months later, I realized that I would change 
several things that earlier suited my eye just fine. But that’s okay. Everyone’s sense of 
color and design is continually evolving. —A.C. 








Contrast the values: In the first set of triangles 
Adriene Cruz tried (top), the three on the right 
were too close in value. To break up this trio, 
she substituted a purple triangle, which makes 
its yellow neighbors visually pop out. This 
purple fabric gradually emerged as the “leader 
around which Cruz built the design. 


if 


Consider visual rhythm—When | think 
about color combinations, I think in 
terms of music, rhythm, and dance. 
Some combinations are orderly and re- 
mind me of balict. Others are more unex- 
pected and suggest jazz or African dance. 
When you're combining colors, the issue 
is to balance the power of individual 
colors and create a harmonious rhythm 
in the combination as a whole. That may 
mean that one color dominates the com- 
bination, but it doesn’t have to. It may 
mean order and symmetry. Or the bal- 
ance may be found in asymmetry and 
surprises. Kach combination of colors 





Define edges and break up large shapes: Cruz 
added strips between the triangles to help 
define their edges, but the first set she chose 
(top) was too close in value to three of the four 
triangles they bordered. With new strips in 
place, she decided to break up the vertical 
movement and large triangles by adding 
several horizontal bars 


will produce unique effects, and looking 
for that balance and harmony is where 
the fun begins. 


The importance of play 

The key to mastering most skills is expe- 
rience, so why not dive right in and try 
playing with color by making a sample 
quilt top or quilt block. When you start 
the suggested exercise below, try to feel, 
not think, your way through it. Let your 
intuition guide you. And don't be afraid 
of making mistakes—there are no mis- 
takes with color. Some combinations 
may be more dramatic or soothing than 
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Doesa border help? After changing the 
arrangement of red bars on the green strip, 
Cruz decided the design was complete except 
for a border. To keep things visually stirred up, 
she let some of the design elements break out 
of the border. 








Try adding a contrasting diagonal line: Since 
the left triangle was already horizontally 
striped, Cruz divided this and the neighboring 
triangle with a diagonal line. When she 
stepped back to look at it, the black diagonal 
line seemed too harsh, so she added stripes 
and a dot to break it up. Then she decided to 
break up the green strip as well. 


others, but none are wrong. 

Cut about 10 squares, triangles, and 
strips of solid colors and prints that you 
like. These will be your “paints.” 

To get started, determine the size of 
quilt top or block you want. Cut an old 
sheet this size and place it on the floor. 
With the emphasis on play come up with 
a simple pattern—for example, a block of 
five strips—and use this as the starting 
point for building your quilt top or block. 
Arrange your shapes on the sheet and 
don't stitch anything together yet, so you 
can change your mind if you want. 

Don't worry about the end result, and 
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don’t be wedded to an original design 
sketch (if you made one) or idea. If you 
are too rigid, you'll miss out on interest- 
ing possibilities. 

When a color combination or place- 
ment doesn’t produce the impact you 
hoped for, it’s usually for one or both of 
the following reasons: The design may 
not have enough definition of its edges 
(where one fabric or color meets a neigh- 
boring fabric or color) because there’s too 
little contrast between fabrics placed side 
by side. Or the design may lack visual 
interest. You can often fix matters by 
appliquéing or embroidering an unex- 
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pected touch of color on the completed 
quilt top or block. 

When youre happy with your design, 
move the sheet to the sewing machine 
without disturbing the picces, and care- 
fully appliqué them onto the sheet or an- 
other backing. After you've finished, 
assess your results. Do the color combina- 
tions produce the effects you wanted? If 
not, analyze what didn’t work and what 
changes would improve your design. 
Then cut more fabric shapes, dive right 
back in, and try again. LI 


Adriene Cruz quilts nm Portland, OR. 
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A Professional-Quality 


Notched Collar 





Fusible interfacing and an Ultrasuede undercollar 
can make all the difference 


by Connie Long 


ver notice that men’s jackets 
always look extremely well 
tailored? You’d expect pricey 
garments to be gorgeous, but 
even inexpensive men’s jackets usually 
look more polished than comparable 
women’s jackets. The collars are well 
formed and thin, and roll nicely. The jack- 
et fronts have smooth, controlled shaping 
with nosagging. The question is, why? 

To find out, I took apart ready-to-wear 
men’s jackets and examined commercial 
patterns for them. The key ingredients I 
found in their collars and lapels are 
fusible interfacings and one-layer, non- 
raveling undercollars, and [ve changed 
my sewing techniques as a result. 

Here is how I now make a collar and 
lapel. (See Basics, which starts on page 
20, for a quick rundown of the essential 
steps for preparing an entire coat front.) 





Interfacing decisions 

[ve settled on fusibles for all my tailor- 
ing simply because I can get better re- 
sults in a shorter time with them than 
with any sew-in interfacings. 


What to use—Interfacing shouldn’t re- 
place the drape and feel of the fashion 
fabric with that of its own. To make sure 
this doesn’t happen, I always test my 
current project’s fabric using interfac- 
ings from my short list of favorites. Make 
the test samples at least 4 in. square, so 
you can fold them over to evaluate their 
flexibility. 

My first choice is usually either Armo 
Weft, a weft-insertion interfacing, or the 
slightly firmer Soft and Silky, a warp in- 
sertion interfacing. My second choice is 
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Fusiknit, a tricot knit. Insertions and 
Knits have the least impact on the drape 
and feel of the outer fabric, and they 
don’t ravel. My last choice is any kind of 
woven interfacing, which would be ap- 
propriate only for the most structured 
appearance, or on heavier fabrics. I never 
use nonwoven interfacings on jackets, 
even though you'll find them in many 
ready-to-wear jackets. They look fine at 
first, but jackets made with nonwovens 
often bubble or dimple in the dry-clean- 
ing process. This is because these inter- 
facings continue to shrink after the ini- 
tial fusing, even if they've been pre- 
shrunk. I’ve never had such problems 
with the interfacings I prefer. 

All fusibles should be preshrunk be- 
fore use. I get good results by steaming 
the interfacing just before I fuse it, which 
shrinks it more thoroughly than pre- 
washing would. Position the interfacing 
on the fashion fabric and steam the en- 
tire area, holding the iron about 1 in. 
above the fusible without touching it. 
Then fuse immediately, following the 
manufacturer’s directions, with the iron 
set at the lowest steam setting. Except 
as noted below, match the lengthwise 
grain of the interfacing to that of the fash- 
ion fabric. 


Where to fuse—On a traditional jacket 
with darts or princess seams, I interface 
the entire front, instead of the facings, as 
most patterns recommend. The most 
likely exceptions are when youre usinga 
thick coating fabric for a plain fronted 
garment, or when you want to keep some 
details soft, such as pleats, draping, or 
tucking. In either case, just fuse to the 


HOW TO INTERFACE 


JACKET LAPEL AND 
COLLAR PIECES 


Front 


| Cut on roll line. 
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Stable grain 


—_— Roll line 


grainline is parallel 
to roll line. Cut 
away seam 
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Smooth roll and crisp, flat 
edges are the hallmark of 
a protessional-quality 
collar and lapel, and 





» they re easy to achieve 
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entire facing instead. Otherwise, cut the 
interfacing from the jacket-front pattern, 
trimming away the seam allowances di- 
agonally at any corners. Youcan cut away 
dart seam allowances, too, on heavy fab- 
rics, but leave them on thin and/or ravel- 
ly fabrics. Only remove all the interfacing 
seam allowances when you're working 
on very thick outerwear fabrics. Trace all 
the construction details on the interfac- 
ing before fusing. 

Just before fusing the fronts, cut the in- 
terfacing along the roll line to help the 
fabric roll there easily. Interface the front 
facings from the roll line out to the tip of 
the lapel, but cut this piece of interfacing 
with the lengthwise grain parallel to the 
roll line, and cut away all the seam al- 
lowances to avoid bulk. Also interface the 
entire top collar, and the undercollar 
from the neckline to the roll line, as 
shown in the drawing on p. 52. 

If you’re making a peaked lapel from a 
drapey fabric (like the one in the photo 
on p. 53), you might want to add more in- 
terfacing in the lapel on the garment 
front from the roll line out, with the 
grain parallel to the roll line; this keeps it 


from flopping over. Trim off the seam al- 


lowances on the second layer, and put the 
third layer, if you decide it’s necessary, 
just within the tip of the lapel. I usually 
use Fusiknit for the additional layers, no 
matter what went on first, because it 
shrinks a little when fused, causing the 
lapel to roll nicely. 


Attaching facings and 

completing the collar 

Because Ultrasuede doesn’t ravel, it 
makes a great undercollar. You can trim 
away the seam allowances and just fell- 
stitch the raw edge of the undercollar to 
the top collar, greatly reducing bulk at 
the edges. Also, because Ultrasuede has 
no definite grain, you don't have to worry 
about piecing a two-piece bias woven un- 
dercollar at center back to Keep the grain 
the same at each end. Facile, a lightweight 
version, is too soft to use by itself but will 
work if you interface it first with a layer 
of FusiKnit. Be sure to use a press cloth 
whenever pressing these synthetic fab- 
rics. You can cut any nonwoven undercol- 
lar on the crossgrain, so you won't need 
more than 4 or 5 in. of these expensive 
fabrics. Cut the undercollar with %-in. 
seam allowances on all sides; you'll trim 
them off only after the undercollar is at- 
tached. The remaining steps in the 
process I use are described in the draw- 
ings at right. LJ 





Connie Long teaches at G Street Fabrics in 
Rockville, MD. 
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TO MAKE AN ULTRASUEDE UNDERCOLLAR- 


Prepare the top collar and attach it to the facing 


1. Turn the %-in. seam allowances on the 
outer edges of the interfaced top collar 
to the wrong side and press. Fold over 
the long edge first, then each end. Trim 
the turned seams to */ in. 
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4, Trim both seam allowances to 
4% in. between the lapel dots, 
and press open. Don’t clip 
closer than 'A in. from each 
lapel dot, unless it’s a peaked 
lapel, in which case you have to 
clip the corner, or it won't turn. 


Attach the undercollar 


1. Staystitch the jacket 
neckline, then position the 
right side of the undercollar 






2. Sew the front facings to the back-neck 
facing (or lining) and press the seams. 
Staystitch the neckline seam of the 
facings/lining unit. 





3. Sew the top collar to the 
\ neckline between the lapel 
\. dots, from the dots to the 
center back. Pin and clip as 
\ \ necessary. 
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Ultrasuede undercollar, RS 


face up over the right side \2 
of the jacket, with the i jet : » | 
neckline seams matching. rae ella wy oe ee" | 
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_—————— “at ll end dots using a %A-in 








seam, then trim the 
undercollar seam 
allowance at the *4-in. 

. seamline. Trim the garment 
seam allowance to 'A in. 
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Join the top collar to the wae ae 


1. With right sides together and | 
the undercollar seam 
allowance folded out of the 
way at the end dot (see inset 
photo at right), sew the front 
facings to the ee akg 





Reduce the stitch i to 
20 sts/in. (or 1.5 mm) for 





length in the wide tee 
above the roll line; be careful 






to ease it in. Ifthe facing — 

winds up longer than the 

jacket at the bottom (because 
It’s not ste ibilized), just trim 





about 1 in. on either side of =o it to match. 
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half backstitch. 
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Jacket neckline seam . 
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2. Place jacket on a dress form, 
tailors’ ham, or a shaped 
wooden hanger, and shape the 
collar over the undercollar. 
Use fine pins to hold the 
layers in place. Try on the 
jacket to check that the front 
points are flat against the 
shoulder, then replace the pins 
with basting along the entire 
collar edge. 


Attaching facings and fronts 


2. Grade the facing seam wider 
above the roll line and 
narrower below it. Press the 
seams flat, then toward the 
garment above the roll line, 
and towards the facing below 
it. Turn the facing to the 
inside and understitch the 


ts, 


*, 





front facings below the roll 
line (see Basics, which starts 
on p. 20). Press the front edge 
so the seam is rolled out of 
sight to the garment side 
above the roll line and to the 
facing side below it. 


3. Place the undercollar face down over 
tracing paper and outline the collar edge 
onto it, then trim the undercollar V% in. 
smaller all around than the collar. Fell- 
stitch the undercollar to the collar, 
overlapping by an inch or so the machine 
stitching at each end of the neckline 
seam (see inset photo below). Remove 
bastings, and you’re done. 





Fell-stitching the undercollar (contrast thread 
for illustration only) 


wu 


Illustrations by Christine Erikson 
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Beyond Stitching by Number 


Double-thread canvas lets you customize your needlepoint 
by mixing petite and full-size stitches 





by Lilo Markrich 


painted needle- 
point canvas is 
like a musical 
score waiting to 
be interpreted. You can play 
the notes just as they’re writ- 
ten or vary their rhythm and 
tone to color the music in 
your own way. Tapestry em- 
broiderer Doris Jackson of 
Washington, D.C., transforms 
her painted canvases into 
stunning, distinctive pieces 
with several techniques she’s 
perfected over the years. 
Jackson prefers to embroi- 
der designs painted on Pene- 
lope, or double-thread, canvas 
(see the example in the pho- 
toat right) rather than on sin- 
gle-thread (mono) canvas, 
which accommodates only a 
single stitch size. Penelope's 
double-threaded grid enables 
Jackson to use two different 
stitch sizes—large gros-point 
stitches over pairs of canvas 
threads for backgrounds and 
finer petit-point stitches over 
single threads for details like 
faces and the centers of flow- 
ers (see the examples on the 
facing page and on p. 59). 
Although Penelope canvas is 





Varying the scale of stitches and 
smoothly blending colors helps 
create a graceful, spirited canvas 
like that on the facing page. 
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used far less often today than 
it once was, a number of the 
popular Kaffe Fassett kits use 
Penelope (see the source be- 
low). Some needlepoint shops 
alsocarry handpainted or silk- 
screened Penelope canvases, 
though not as kits, and many 
stores will have your designs 
custom-painted on Penelope. 
If you want to paint your own 
designs, some stores also of- 
fer Penelope canvas by the 
yard. Or you could buy paint- 
ed or silkscreened, size 16, 
18, or 20, single-thread, non- 
interlocked canvas and work 
details of the design over sin- 
gle threads and the balance 
over pairs of threads. Any of 
these options offers a way to 
widen your techniques for 
more detailed embroidery. 


Subtle color blending 
with single-strand yarn 
Jackson prefers a very fine, 
single strand of crewel yarn 
to the thicker, triple strand of 
Persian yarnmore commonly 
used. When working on 14 
sts/in. canvas, she uses three 
strands of crewel for gros- 
point areas and a= single 
strand for petit-point areas. 
(Three threads of crewel 
equal two strands of three- 
strand Persian, so the crewel 
makes it possible to get finer 
gradations of shading.) 
Toenrich her work, Jackson 





Double-thread 
Penelope 
canvas allows 
variation in 
stitch scale. 
You can use 
large gros-point 
stitches for the 
background 
and finer petit- 
point stitches 
for details. 


Where to Find Penelope Canvas Kits 


Ehrman Kits offers eight 
needlepoint kits using 
Penelope canvas, including 
pillow-cover designs by 
American designer Kaffe 
Fassett and designs by two 
British artists for chair seats 
and a wall hanging. Most of 


the kits range in price from 
$75 to $99 (the wall hanging 
is $340). For more 
information, contact Ehrman 
Kits, 5 Northern Blvd., 
Amherst, NH 03031; (800) 
433-7899; catalog $5, 
applicable to first purchase. 


Abrupt changes 
of stitch scale 
can be visually 
Jarring, especially 
in the absence of 
subtle color 
blending. For 
instance, the 
transition 
between the 
unicorn’s head 
and body in this 
canvas by an 
unknown artist is 
awkward. 
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Which Needlepoint Stitch to Use? 


Of these three slanted-stitch options, 
the best one to use depends on location. 


Basketweave or 
diagonal tent 
stitch is the 
stitch of choice 
for filling large 
areas. It covers 
canvas 
thoroughly 

and, most 
importantly, 
minimizes 
distortion. 

Bring needle to 
front of canvas 
through hole for 
first stitch. Work 
rows of stitches 
alternately from 
right to left then 
left to right. 





Horizontal tent stitch, 
worked from right to left, 
tends to distort Canvas 
but is hard-wearing and 
useful for small areas and 
single rows. 


Half-cross stitch, worked 
from left to right, gives 
minimal coverage on back 
of canvas. Use for small 
areas and single stitches. 
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Vertical 
needle 
passes 
behind two 
Canvas 
threads. 


Horizontal 
needle 
passes 
behind two 
canvas 
threads. 





buys three to five shades of 
each color for any gros-point 
area. She creates blends for 
gros-point work by combining 
three threads of varying hues, 
which she uses to enrich or 
soften her colors. For petit- 
pointwork, she blends by plac- 
ing single-strand stitches of* 
different colors side by side. 
To break up a rigid line of col- 
or or an area that seems too 
static, she fearlessly intro- 
duces one or two stitches of a 
different shade. She worked 
the soil in the detail photo at 
bottom on the facing page, for 
example, with six shades of 
brown and then punctuated it 
with several spots of light tan. 
After she’s finished a piece, 
she may even add a single 
stitch here and there to adjust 
acolor or highlight an area. 

Over the years Jackson dis- 
covered by trial and error how 
to combine three different 
slanted  stitches—the _ bas- 
Ketweave, or diagonal tent, 
stitch; the horizontal tent 
stitch; and _ the _half-cross 
stitch (see drawing at left and 
Basics, which starts on p. 20)— 
that appear identical on the 
right side of the canvas. She 
uses the basketweave stitch 
for background and solid-col- 
or shapes because it’s strong 
and hard-wearing and doesn’t 
distort the canvas. The hori- 
zontal tent stitch together 
with an occasional half-cross 
stitch is useful for shading 
and small areas. 

Jackson always embroiders 
on a floor frame to Keep the 
canvas square and the stitch- 
es smooth, to control tension, 
and to allow her to step back 
to look at her work. But even 
if you work with the canvasin 
your lap, you'll find that mak- 
ing a stitch in two steps—en- 
tering the needle from above 
the canvas and pulling it out 
of the canvas from below-—-dis- 
torts the canvas much less 
than = stitching sideways 
through it in a single motion. 


For graceful curves, 
focus on color 

Jackson always stitches the 
motifs before working the 
background. This approach 


allows her to make sponta- 
neous changes at the edges of 
an image. 

To make the transition from 
a petit-point detail to the gros- 
point background, Jackson of- 
ten works several petit-point 
stitches in the background 
color before switching to the 
larger stitch. See, forexample, 
the petit point surrounding 
the woman’s face and the 
birds in the photo on p. 56. 
By contrast, look atthe abrupt 
transition in stitch scale in 
the detail of an unknown 
artist’s canvas shown in the 
photo at left. 

The fluid, natural forms in 
Jackson’s work result from 
careful attention to stitching 
curves, which are more diffi- 
cult to work smoothly in gros- 
point than in _ petit-point 
stitches. This is because petit- 
point areas have four times as 
many stitches to cover the 
same ground, and curves can 
therefore be created more 
gradually. 

The key to making graceful 
curves is to focus on color 
rather than technique. Think 
of each stitch as a square of 
color, which, if not staggered, 
will turn a curve into a 
straight line, a circle into a 
square, and an oval into a rec- 
tangle. Using the horizontal 
tent stitch, Jackson can move 
in any direction and fill the 
void between two staggered 
stitches with a darker, lighter, 
or contrasting shade to create 
the illusion of a curve. She ac- 
centuates that illusion by 
adding odd bits of color here 
and there with a half-cross 
stitch. As a result, the lines in 
her images appear to curve 
gracefully rather than 
stairstep awkwardly across 
the canvas. 

What’s her advice for begin- 
ning embroiders? Dive in and 
try it. And for those with 
some experience under their 
belts? Be willing to experi- 
ment with color. When you're 
comfortable with the stitches 
themselves, that’s when the 
fun really begins. L 


Inlo Markrich is a contribut- 
ing editor to Threads. 
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Subtle blends of color enliven 
the flat surface. You can 
create lively backgrounds and 
images, as in the piece shown 
above, by combining strands 
of different colors for gros- 
point stitches or placing 
single-strand petit-point 
stitches side by side. By 
adding an occasional stitch of 
an unexpected color, like the 
tan shown in the detail photo 
of the brown soil at left, you 
can break up a potentially 
static area. 





An Elegant Fur Hat 





Takes Shape 


With an ordinary home sewing machine, 
you Can sew a warm winter accessory 


by Ferne Taylor 


f you live ina frigid climate with 
blizzards from October to May, 
as I do here in Canada, you may 
appreciate the practically 
weightless warmth of a fur hat. 
But even if your winters are only moder- 
ately cold, this versatile accessory can 
add flair to your wardrobe. And here’s 
some good news: If you can sew, you 
don’t have to spend several hundred dol- 
lars for a beautiful fur hat. Using only 
your home sewing machine and a bit of 
simple hand stitching, you can more af- 
fordably construct a hat from new or 
even recycled leather and fur. 





A look at the crown and lining 


The hat on the facing page consists of a 
rounded crown with a strip of fur sewn 
around the edge. The crown is made from 
six wedge-shaped pieces (see the diagram 
on p. 62) of lightweight garment leather 
or suede (see Basics, which starts on 
p. 20), which you sew on a home sewing 
machine just like fabric. 

Smooth leather doesn’t have a nap, so 
youcan place the pattern pieces in any di- 
rection. When working with suede, how- 
ever, be sure to position the pattern 
pieces so they all reflect light the same 
way. Stroke the surface of the suede to 
identify its nap, and layout the six crown 
pieces all facing the same direction on 
the skin. On the right side of the leather 
or suede, draw around the pattern piece 
witha pen or pencil, and then cut out the 
sections with scissors or rotary cutter. 

If the leather or suede seems too soft 
and stretchy to maintain its shape in wet 
snow, I suggest adding a lightweight iron- 
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on interfacing, such as Sof-Shape from 
Pellon. Instead of cutting out six pieces 
of interfacing, I apply it more quickly in 
one piece: Lay the interfacing resin side 
up on the ironing board, arrange the 
leather pieces close together right side up 
over it, cover the layers with a light- 
weight press cloth, and press as directed 
with a medium-hot, dry iron. After you 
have fused one section of interfacing, lift 
the iron to move it to a new section; slid- 
ing the iron across the leather can stretch 
it. Then trim the excess interfacing. 

Depending on how warm you want the 
hat to be, you can choose either a fleece- 
backed satin lining for frigid conditions 
or a lighter silk or polyester lining fora 
hat that will be comfortable indoors or 
out. You'll need about 4 yd. of lining fab- 
ric for the hat. My favorite is a striped or 
paisley silk charmeuse. A smooth, silky 
lining will prevent the hat from clinging 
to your hair. 


Prepare and cut the fur 

If you're recycling an older fur garment 
(ook for information on new and used 
materials on p. 62), first remove any but- 
tons, hooks, lining, interfacing, and 
padding by cutting the threads carefully 
with a single-edge razor blade or a seam 
ripper. Finally, remove the sleeves and 
collar so that you’) have a flat section 
that’s easier to work with. 

Next, examine the new or used fur (on 
the right and wrong sides) to determine 
which area youd like to use for the hat. 
Look for smooth, undamaged sections 
with coloring that you like. Outline the 
width and length of the chosen strip 


from the fur side by inserting pins at 1-to 
2-in. intervals through the pelt. Turn the 
fur over and outline the area from pin to 
pin using a felt-tip marker. After remov- 
ing the pins, use a single-edge razor blade 
to cut the strip from the wrong side, with- 
outcutting into the hairs. 

Save any leftover scraps of fur. You can 


The Fake 
Alternative 


If you prefer to work with synthetic 
fur-—or if the cost of real furisa 
problem—you can still sew the hat 
featured here. Keep in mind, 
though, that fake and real fur have 
different properties. Even long- 
haired fake fur won't be as thick 
and lofty as real fur, so use a strip 
slightly wider than the 2- to 2 ‘Ain. 
width suggested forrealfur. You 
should also decrease the amount of 
ease factored into your head 
measurement, since fake fur 
requires less room inside the crown. 
Sources for fake fur range from 
local fabric stores to mail-order 
companies that specialize in these 
fabrics. Try Donna Salyers’ 
Fabulous Furs (700 Madison Ave., 
Covington, KY 41011; 800-848- 
4650) for faux fox in black, honey, 
and silver. Edinburgh Imports, Inc. 
(PO Box 722, Woodland Hills, CA 
91365; 818-591-3800) offers long- 
haired fake furs in both synthetic 
and pure mohair pile. — Editors 
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The luxury of a soft fur and leather 
hat is within reach of most home 
sewers. After stitching a simple pie- 
wedge crown and lining, you attach 
a strip of fur at the edge with 
machine and hand stitches. 


use them later for numerous pro jects— 
slippers, mittens, earmuffs, headbands, 
collars, or scarves. 


Tips on sewing the hat 

For step-by-step instructions, see “Kasy 
Steps to a Finished IIat” on p. 62. Before 
cutting into your valuable materials, you 


What Size Hat? 


The finished hat should have enough 
room for a finger to fit inside. The hat 
requires ease because the fur edge 
flufts to the inside, making a more 
snug fit. For real fur, use actual 
measurement to select pattern size, 


above the ear. 
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Materials— 
New vs. 
Recycled 


To make a hat, you can either 
purchase new leather and fur or 
comb thrift and second-hand 
stores for reusable garments. New 
materials give you the widest 
selection, but they're costly and 
you may have to buy more than 
you need. If you want to use new 
materials fora hat, you can order 
them by mail (see the information 
at the bottom ofthe facing page). 
Or you can purchase a strip of fur 
from a local furrier. 

For the hat style shown, | prefer 
fox fur for its length, thickness, 
and loft. You'll need a strip of fur 
about 2 to 2'4 in. wide and long 
enough to wrap around your head 
plus acouple of inches for ease (see 
p. 61 for instructions on 
measuring your head). 

Recycling makes locating 
desirable materials more 
challenging, but youll find thata 
lotof used fur and leather 
garments turn up in second-hand 
stores, generally at reasonable 
prices. You mightalso find thata 
family member or friend has a fur 
coat or stole that they no longer 
want, which you can recycle. 

Before choosing a second-hand 
fur garment. assess its condition. 
Tug on the hair to ensure that it 
does not pull away from the pelt. 
Check for holes or damaged areas. 
The pelt should be softand supple, 
so crush it in your hand—if the 
leather’s dry, brittle. and crackly, it 
won t be durable enough to use. 

To clean the fur before reusing, 
you can take it to a furrier, or try 
an old recipe passed on to me bya 
local fox breeder: Mix equal parts 
of vinegar and water (for dark- 
colored fur, use apple cider 
vinegar, and for light-olored fur. 
use white vinegar). Dampen a cloth 
in the solution, and wipe the fur, 
then hang it in a well-ventilated 
room or outside to dry. When the 
fur is dry, brush it in the direction 
of the nap using a wire dog brush. 


EASY STEPS TO A FINISHED HAT 


The pattern below includes '4-in. seam allowances for side edges of 
crown pieces; the lower edge needs no seam allowance. 


1. Stitch the crown. From 
leather or suede, cut 
six triangles using 
pattern at right 
(add or trim a 
sliver at each 



















4'%3-in.-wide 
triangles = size small 
(fits a 21-in. head) 


4'/A-in.-wide 


side if you triangles = size medium 
need a size (fits a 22-in. head) 
other than 

those 4°/-in.-wide 

shown). triangles = size large 


(fits a 23-in. head) 





2. Sew two sections of three triangles each, 
using 'A-in. seam allowances. Clip curves 
and press seams open. 


To join the two halves, match 
seams carefully at center by 

inserting a pin through seamlines; 
pin to anchor in seamline or hand 
baste 1 in. at center. 













Sew center seam. Clip curves and 
press open. 






ilustration by Michael Gellatly 


may want to test the depth of the crown 


You need only a small quantity of 
and the fit of the hat by making a trial 


leather for the crown; an old 
lightweight suede or leather skirt 
will yield plenty. Take the fur piece 
with you to find a pleasing match. 
Again, avoid older garments that 
are stiff or cracking. — HT. 


ference will seem roomy, since the fur’s 
edge will take up space whenit’s added. 
After the hat pieces are cut, you're 
ready to start sewing. To sew leather and 
fur, you'll need special needles, available 


muslin hat. Remember that the circum- 


at sewing stores. Use a glovers’ needle for 
hand sewing (see Basics). For sewing gar- 
ment-weight leather on the sewing ma- 
chine, use a size 11/80 leather needle, 
withthe stitch length set to about 8 sts/in. 
Ifyour stitches skip, try a larger needle. 
Pins leave holes in leather, so I hold the 
layers together with paper clips or mask- 
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3. Cut a fur strip 2 to 2'2in.wide and length 
of head measurement plus 1%A-in. ease. 
Fur ends will butt together, so no seam 
allowance is needed. 


4, Butt the fur ends and overcast by hand, 
using a leather needle and polyester 
thread. Pulling the thread over a cake 
of beeswax several times makes for 
smoother sewing. 























ing tape. If the leather or suede doesn’t 
feed smoothly under the presser foot, 
add two layers of tissue paper, one above 
the feed dog and one below the foot. 
While you sew, smooth the fur out of 
the path of the needle, if necessary, with 
an awl or a large, blunt needle, as shown 
at top right. Avoid ripping and resewing 
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5. Finish one long edge of the fur strip by 
sewing a piece of fur tape or *4-in. cotton 
twill tape to the right side of the fur, 
matching edges, in a %-in. seam. Use an 


seams on leather and fur, because the 
pelt will split unless you resew in the ex- 
act holes that you previously created. 

I think you'll find that sewing a fur hat 
is nota difficult project, if you take your 
time and become accustomed to han- 


dling the materials. The elegant result is 
wellworththe effort. a 


Se 


aw! or blunt needle to smooth the hairs 
out of the way beneath the tape. Place 
ends of tape at fur seam, folding under © 
'’Zin. of tape at each end and butting ends. 


6. To attach the fur strip to the hat crown, 
first measure the width of the strip 
(minus the tape) and, with a pen, mark 
the measurement from the edge all 
around the hat crown. Place fur and 
crown right sides together with edge of 
fur without twill tape positioned along 
marked line; stitch in a '4-in. seam, 
smoothing the hairs out of the way. 


7. Sew, clip, and press lining; place inside 
leather crown, wrong sides together, 
matching seams, and stitch 'A in. 
from edge. 


» — 8. Turn fur strip 

j down along 
edge of crown 
and fold twill 
tape to inside. 
Sew tape to 
lining by 
hand. 


Ferne Taylor designs and makes custom 
fur and leather hats and accessories on 
Prince Edward Island, Canada. As a con- 
venience for Threads readers, Taylor has 
pul together a kit of materials for this hat; 
for mformation on the kit, send her a 
SASE at PO Box821, Charlottetown, PELL, 
C1iA 7L9, Canada. 
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You need special 
techniques to make a 
smooth fabric when 
Knitting a garment (nat 
contains a lot ot different 
yarns, from heavy to lieht, 


Controlling or eliminating 
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hen I knit a 
garment full 
of strong im- 
ages and viv- 
id colors, I can’t resist mixing 
different yarns. Since finding 
the right color is my primary 
consideration, [end up witha 
fabric that contains a wide 
range of yarn weights in dif- 
ferent fibers. As you can 
imagine, this variety could re- 
sult in a jumble of holes, 
puckers, and loose areas. But 
I've learned to control the 
yarnasI knit so the resultisa 
smooth, cohesive fabric. 

I know this is not the way 
we were taught to Knit, but if 
you want to combine differ- 
ent yarns, you'll find it’s not 
difficult. By varying the ten- 
sion to correspond to the 
yarn weight and by using a va- 
riety of knitting techniques 
from intarsia to stranded 
weaving in (which [ll explain 
at right), it’s possible to get 
an even, consistent result. 
These techniques prevent 
loose floats on the wrong side 
and produce astable fabric. 


Many colors, no tangles 

I use too many colors in each 
row to Keep any attached to 
the ball. What a mess that 
would be! To begin Knitting, I 
cut 3-yd. lengths of the colors 
in the first few rows, then let 
the loose yarns hang at the 
back. But because they still 
tangle a bit, I suggest avoiding 
fuzzy yarns, which can gum 
things up. As you knit, add 
new colors when needed and 
continue sections of the same 
colors by cutting additional 
lengths of yarn as needed. 

To avoid having to finish all 
these yarn ends later, work 
them in as you go along. 
When you adda color, twist in 
the new yarn behind three 
stitches before youre going to 
use it (see Basics, which starts 
on p. 20). And at the end of 
the yarn piece, twist it behind 
the next three stitches. 


A smooth shift from 
color to color 

The goal is to change colors 
evenly without holes or acci- 
dental show-through from 


the carried yarns. In a small 
repeating pattern, such as the 
border at right, you can carry 
some colors the length of the 
row, particularly if the color 
appears every 10 stitches or 
less. If the yarn has to span 
more than 10 stitches, knit 
with the intarsia method (see 
Basics). If the adjacent yarns 
are very different weights, I 
sometimes carry a second 
yarn behind the _ lighter- 
weight one to equalize the 
body of the two sections. 

Whenever I carry a yarn, I 
weave it in behind every oth- 
er stitch to prevent floats, as 
shown in the photo at right; 
this is called stranded weav- 
ing (see Basics). Where the 
yarns are technically too light 
for the needle size, the woven- 
in yarn shows through even- 
ly, creating a pleasing flecked 
color and keeping the body of 
the knitting consistent. 

In an area of small repeat- 
ing patterns, such as the bor- 
der of the coat at left, I may 
have as few as two colors to 
carry oras many asfiveor six. 
If you carry five or six colors 
over the length of a row, that 
section is likely to be quite a 
bit heavier than others. This 
extra weight can be an advan- 
tage at the bottom of a coat be- 
cause it adds body to the hem- 
line, helping it to hang 
straight. Nevertheless, when 
you're carrying many colors, 
it’s a good idea to use a few 
lighter-weight yarns to lessen 
the bulk. 

When knitting with yarns 
of varied weights, you also 
need to pay attention to their 
overall distribution, which 
must be fairly even so that 
the dimensions of the fin- 
ished piece are not compro- 
mised. For example, if the 
yarns you use at the bottom 
of the piece are generally 
lighter than those used at the 
shoulders, the resulting gar- 
ment will be larger on top. 

If the colors of the lighter- 
weight yarns are stronger 
than the others, the intensity 
of the color may compensate 
for the slightly smaller stitch 
appearance. But to produce 
just a little highlight in a bor- 
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When carrying yarn behind a 
row, weave it in behind every 
other stitch for a clean finish 
inside, as in the horizontal bands 
on this border. When the yarn is 
knitted in discrete areas rather 
than carried across the row, 

use intarsia, as at the top of 

the photograph. 


der pattern, a smaller stitch 
of a light value can add a sub- 
tle brightness. 


The question of tension 
When knitting with a variety 
of yarn weights, the goal is to 
maintain a consistent gauge. 
To achieve a smooth fabric, 
use more tension with bulki- 
er yarn and a looser tension 
with the lighter-weight yarns 
or those with less body. For 
the medium-weight yarns, use 
a middle range of tension. At 
the color changes and where 
yarns are being woven in, the 
tension must be particularly 
consistent so the work doesn’t 
appear lumpy. This sounds 
difficult, but with even mod- 
erate knitting experience, 
youll do it quite naturally. 
This is a technique where too 
much thought brings trouble. 
Just give your hands credit 
for Knowing what to do. 

Next time you find the right 
colors in the wrong yarns, I 
hope you'll consider mixing 
them. A technique that gives 
you more Knitting freedom 
and more options can lead to 
interesting discoveries. LL] 


Ann Clarke, assistant profes- 
sor of textiles at East Tennessee 
State University, produces 
handknit coats and sells them 
through galleries such as Mo- 
bilia in Cambridge, MA. 
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Vertical darts add smooth waistline shaping 

to this tailored dress knitted of silk noil, 
modeled by author Lily Chin. Even the pockets 
have small darts, so they curve to follow the 
shape of the body. 
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ven though knits drape and 
stretch more fluidly than wo- 
ven fabrics do, there are 
times when a bit of tailoring 
improves the fit. When you need to add 
shape to a garment youre sewing, you 
fold and stitch the fabric to form darts. 
When you Knit, you can include any 
darts you want in the fabric as you Knit 
it, and get smooth shaping without bulk. 

There are two types of Kknitted-in darts: 
horizontal darts, which add length to a 
garment (usually to make room for the 
bust); and vertical darts, which reduce 
the garment’s width around the body. 

Many well-endowed women complain 
of the dreaded frontal hike-up of their 
dresses and sweaters. Horizontal bust 
darts are the answer. Even less well-en- 
dowed women like me can benefit from 
this relatively simple technique, which 
allows the garment hem to hang evenly, 
as Shown in the photos on p. 69. 

Youmay wantto give a garment a more 
fitted shape that follows the body’s con- 
tours. Especially for asweater that will be 
tucked in or worn under a jacket, you can 
use darts to eliminate the “spare tire” ef- 
fect of extra fabric around the waist. If 
you work all the necessary decreases and 
increases for darts at the side seams, 
you'll get an unnaturally sharp waistline 
shape that doesn’t fit correctly. Knitting 
vertical darts can distribute these de- 
creases and increases evenly around the 
torso for a smooth fit, as shown on the 
facing page. 





Will the darts show? 
Both horizontal and vertical darts may 
interrupt stitch and color patterns. In 
solid-color stockinette, seed stitch, rib- 
bing, or other vertical patterns, the short 
rows knitted for horizontal darts can be 
almost imperceptible. For patterned 
knitting, however, especially horizontal 
stripes or designs in either texture or col- 
or, short rows will interrupt the pattern. 
A vertical dart will also interrupt some 
patterns, then restore the pattern when 
the dartis complete. Either way, a swatch 
can answer questions about pattern dis- 
ruption before you begin the darts. 


How darts can correct fit 

A woman’s bust lifts the fabric in front 
and shortens the lower front edge, as you 
can see in the top photograph on p. 69. To 
compensate, the fabric needs to be longer 
in front than it does in back. 

To allow for this, in sewing, the frontis 
cut longer than the back. Excess material 
is taken away on either side of the full 
bust in a horizontal bust dart. The side 
edges, where back mects front, then join 
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smoothly at the same length. A sewn hori- 
zontal side-seam dart removes a wedge- 
shaped piece of fabric. In Knitting, since 
the fabric is formed and shaped at the 
same time, you don’t see the wedge 
youre eliminating in the finished fabric. 
And just as a glass can be half-full or half- 
empty, a knitted horizontal dart can ap- 
pear either to take away excess fabric 
from the sides or to insert extra fabric in 
the middle of the bodice, as shown in the 
right-hand drawing on p. 68. 

To plan where to place the darts, it helps 
to chart your body measurements on 
graph paper, as shown in orange below. 
It’s easier if a friend takes these measure- 
ments for you. Whether you're following 
a knitting pattern or designing your own, 
sketch the garment schematic over the 
body outline, lining up the shoulders. 
For horizontal or vertical darts, you can 
determine the dart placement by mea- 
suring from the bust points. 


To plan horizontal bust darts 

How much more fabric length do you 
need to cover the front than the back? To 
figure this out, mark a line on your body 


at a comfortable sweater length with 
masking tape or a strand of yarn. Stand- 
ing as straight as possible, drop a tape 
measure from a central point along the 
shoulder line down the front, making 
sure the tape falls over the fullest part of 
the bust. Record the length from shoul- 
der to marked hemline. Now drop the 
measuring tape from the same point on 
the shoulder down the back and record 
the back length to hemline. 

The difference between the front and 
backlengthsis the amount of extrafabric 
you need to insert to make the garment 
hang straight all around. This amount 
will be the depth of each horizontal bust 
dart. In other words, if the back mea- 
sures 25 in. long and the front measures 
27 in., you'll need to Knit a 2-in.-deep bust 
dart on each side of the front. Once you 
determine the difference between your 
front and back, you can simply add this 
extra amount to any garment front, re- 
gardless of length. 

If you need the front to be longer by 
1 in. or less, you can add it to the gar- 
ment’s lower edge by casting on gradually. 
First cast on the width between shaping 


WHERE TO PLACE KNITTED DARTS 


Drawing a chart of body measurements 
makes it easy to determine the correct 


placement for darts. First measure bust, waist, 
and hips, then their distance down from the 


center-back neck. Mark these lengths on 


graph paper, using 1 square to represent 1 in. 
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Next, sketch the garment 
schematic (shown in black) 
over the body outline. This 
makes the darts easy to 
position and allows you to 
see the extra fabric to remove 
with a vertical dart. 


Bust 
points 


Horizontal 
bust darts 


<<} Vertical 


waist 
darts 
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The flat area at top is the width between 
bust points (plus 2 to 4 in.) Each line 
indicates a row to be knitted, and it takes 


Sample gauge: 
6 sts=1 in. 
8 rows=1 in. 


First Joining row 


v 


SHORT ROWS SHAPE A HORIZONTAL BUST DART 


two rows to complete a step (one for 
leaving left side stitches out of work, and 
one for right). 


Second joining row 


ys. 


60 sts at center 


33 sts at left 


unshaped 


y 
33 sts at right 


Leave off 5 sts at step 71 on left and right, 
then 4 sts for remaining steps. 


(the width from bust point to bust point 
plus 2 to 4 in.). Then, over the course of 
the next inch of rows, cast on groups of 
stitches on either side to reach the full 
width of the garment. Or for a smoother 
line, cast on the full width and knit 
the shaping with short rows (see Basics, 
which starts on p. 20, and Threads No. 47, 
pp. 34-37). 

For more than 1 in. of extra length, 
you'll insert this length by beginning to 
work short rows to shape the dart when 
you reach the bustline. The drawing 
above illustrates the path of the short 
rows to Knit a pair of horizontal bust 
darts. It helps to sketch a short-row dia- 
gram like this for your garment. 

For practice, we’re using an imaginary 
garment with a gauge of six stitches and 
eight rows per in. in sport-weight yarn. If 
the garmentis 21 in. wide, the bust points 
are8in. apart, and thefrontis 2 in. longer 
than the back, then the garment front 
will have 126 stitches across and require 
16 extra rows of length at the bustline. 

Use the bust points as a guide for the 
width of the darts. Shaping should end 
1 to2in.from the bust point on each side 
Gess for lightweight yarns, more for 
heavy yarns). The last (shortest) short 
row is worked over the number of stitch- 
es equal to this width, which for our gar- 
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ment is 60 stitches (8 plus 2 in. multi- 
plied by 6 stitches). By subtracting this 
number of stitches from the total width 
and dividing by two, you have the num- 
ber of stitches to shape on each side, or 33 
stitches. These side stitches will be evenly 
distributed over eight steps formed by 16 
short rows. 

As a result, at the ends of short rows 
1 and 2, you’! leave a group of five stitch- 
es unworked: for the balance of the rows, 
3 through 16, you'll leave groups of four 
stitches unworked. The first row after 
this sequence joins all the short-row 
steps of one side, and the next row joins 
all the steps of the other side. These two 
rows complete the dart, and you can con- 
tinue knitting normally. 

After you join the short rows and work 
across all the stitches again, you'll see 
that the extra fabric in the center curves 
upward to accommodate the bust shape. 


To plan vertical darts 

In sewing, the area taken away by a verti- 
cal dart looks like an elongated diamond 
shape. In knitting, decreasing stitches 
from the hip to the waist and increasing 
to bring them back again later removes 
the same diamond shape. To distribute 
the waist shaping evenly around the 
body, you'll need to knit six vertical 





Are you adding or 
taking away fabric? 


To create a horizontal bust dart, a sewer 
removes a wedge of fabric at the side. 
When you knit dart shaping into a 
garment, you're actually inserting 

extra length at the center. The result 

is the same. 


Short- 
rowed 
together 


Extra 
fabric 
added 


darts: two on the front, generally located 
near the center of each side below the 
bust points; two on the back; and one at 
each side seam, with half the shaping 
worked on the front and half on the back. 

The lower point of a vertical dart usual- 
ly begins at about the hipbone level. The 
top of the dart ends 1 to 2 in. below the 
bust point, again depending on the fabric 
weight. You can mark the dart length on 
your measurement chart, as shown in 
the drawing on p. 67. 

To calculate how much to remove for 
each dart, look at the difference between 
your hip, waist, and bust measurements. 
Using our imaginary gauge of six stitches 
and eight rows per in., suppose the hips 
measure 38 in. and the waist measures 
28 in. If you divide the 10-in. (60-stitch) 
difference between hips and waist evenly 
among the six darts, you'll decrease 10 
stitches in each dart from hipto waist. To 
complete the shaping, you’ll increase 
again to reach the bust measurement. 

Beginning the darts at the hipbone and 
ending 1 in. below the bustline, let’s sup- 
pose the darts need to be 4 in. long or 32 
rows from hip to waist, and 5 in. or 40 
rows from waist to bust. You’ll work ten 
decreases in 32 rows, which means one 
decrease every 3.2 rows or two decreases 
every 6 rows. The increases will occur 
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less frequently: ten stitches in 40 rows 
means onc increase every 4 rows or a pair 
of increases every 8 rows. 

For a fine-gauge yarn, work the decreas- 
es and increases in pairs along the length 
of the dart. For a heavier yarn and small- 
er numbers to increase and decrease, you 
can work the shaping individually. 

The way you choose to slant your de- 
creases and increases is a decorative deci- 
sion. If you're knitting them in pairs, you 
can have one slant right and one left. Or 
you can work three-in-one decreases and 
increases into the center stitch. For sin- 
gle shapings, I often Knit the right bust 
and side-seam darts to slant to the right, 
or away from the center, and reverse the 
direction for the left side. (For more in- 
formation on increases and decreases, 
see Basics). 


You can take darts a step further 
The methods I'm presenting for working 
darts, especially vertical ones, are some- 
what simplified. In reality, bodies aren't 
symmetrical. The back is often narrower 
than the front, and the shoulder blades 
higher than the bustline. So we could in- 
crease and decrease different amounts 
for the front, back, and side darts, and 
probably at different rates. For a body 
with hips that are larger than the bust, 
we could work a larger number of de- 
creases from hip to waist than increases 
from waist to bust as long as it didn’t dis- 
rupt the stitch pattern. 

If you want accurate shaping that close- 
ly follows the contours of the body, you 
need to drape a pattern, or start with a 
sewing pattern that already fits. For such 
a fitted garment, you'll want to insert 
both vertical and horizontal darts, giving 
a Shape that resembles a classic fitted 
sewing pattern. But for all but the most 
figure-hugging garments, the flexible, for- 
giving nature of a Knit allows you to 
achieve a flattering fit with identical ver- 
tical darts all around the waist. 

Many people say that darts aren’t neces- 
sary in knits. Tell this to a very buxom 
woman who’s never had a sweater hang 
correctly. Or take a look at the photo- 
graph on p. 66 and imagine the same 
dress with a baggy, unfitted waistline. In 
a time when many garments are over- 
sized and unconstructed, I find it refresh- 
ing to put a little more structure back in- 
to my clothes. Instead of “one size fits all,” 
it’s “my size fits me.” L 


Lily Chin designs knitwear in New York 
City. She teaches knitting workshops na- 
tionally and has just completed her sec- 
ond month-long stint teaching clothing 
design in Kuala Lampur and Bali. 
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Without a 
horizontal bust 
dart, this sweater 
rides up in front, 
creating an 
uncomfortable 
tug-of-war for 

the wearer. 


Giving the same 
sweater a 

knitted-in dart 
produces a smooth, 
straight hemline 
and a comfortable 
fit for the wearer. 








Vane mi elicece)lele)lc 
SiGlelliPZelmreli(enanele 
to sculpt with beads 


and thread 


> a 





—— = 


—_ 


en a. 
te 
> 


t= 





PUrMmopy UPOTS Aq O1OUd 


Threads Maggizine 


Thread and beads are stitched 


through a soluble stabilizer to 


create decorative pins, 


few years ago I took a class 
that changed my concep- 
tion of stitching on the 
sewing machine. The in- 
structor showed us how to make, entirely 
on the machine and entirely from thread, 
a three-dimensional flower we could wear 
as jewelry. The secret ingredient was a 
few sheets of water-soluble stabilizer that 
served as a foundation on which to em- 
broider. Ordinarily, this stabilizer is dis- 
solved completely when the stitching is 
finished, but we used it partially dissolved 
as a stiffener to hold a dense, opaque net- 
work of stitches in a sculpted shape. 

I now include beads, metallic cords and 
yarns, and other decoration (all attached 
entirely by machine) to make my own 
style of jewelry, shown on the facing page. 
You don’t need a fancy sewing machine 
because the placement of each stitch is 
controlled by how you move the stabiliz- 
er, after securing it in an embroidery 
hoop, instead of by the movement of the 
feed dogs, which are lowered or covered. 

Here’s the process in anutshell: With the 
stabilizer layers in the hoop and the pat- 
tern for the stitched areas drawn on the 
top layer, cover the pattern with crossed 
rows of straight stitches, adding metallics 
or other colors where you want more sur- 
face interest. When the background is to 
your liking, attach beads or yarn. Finally, 
remove the hoop, trim the stabilizer to 
the edge of the stitching, and soak the 
piece in water for a few minutes. When 
it’s soft and the stabilizer is no longer vis- 
ible at the edges, form the piece as you 
wish and pin it toa tailors’ ham to dry. 





Design by folding paper 

I shape my pieces by folding the stitched 
layers into 3-D forms. | start by folding a 
pattern from a piece of paper small 
enough to fit easily inside my hoop, cut- 


ting and trimming until I havea pleasing 
overall shape; sce the photo below. On the 
face of the paper I trace around each sec- 
tion that overlaps another to mark areas 
that will be visible on the folded finished 
piece. These are the only areas [ll have to 
embellish, since the other areas will be 
covered by folds. Then I unfold the paper 
and draw lines to mark the folds. Because 
folding exposes both sides of the paper, 
stitching will be required on both sides. 

I usually work out bead placement by 
sketching directly on the pattern with 
colored pencils to help visualize the fin- 
ished piece. I find it improves the design 
to limit the colors to four or less. If you're 
unsure about the design, stitch a small 
sample, and drop different beads on it. 


Set up the stabilizer layers 
Start with two pieces of stabilizer that are 
large enough to hoop; these will be the 
outer layers. Trace the pattern onto one 
layer with a fine-point permanent mark- 
er. Center three additional layers of stabi- 
lizer that are only as large as the pattern, 
and a piece of bridal tulle a bit larger than 
the pattern, between the two outer lay- 
ers. The inner layers don’t need to be 
caught in the rings of the hoop. To keep 
the sandwich snug in the hoop I wrap the 
inner ring with a single layer of cloth 
first-aid tape. Once the stabilizer is in the 
hoop, pull on the edges to stretch it taut. 
The top photo on p. 72 shows the hoop 
and stitching in various stages 

I use machine-embroidery thread both 
in the needle and in the bobbin. A size 70 
or 80 universal point works with rayon 
thread, and a size 75 to 90 stretch or 
machine-embroidery needle works with 
metallics. Lower the feed dogs and set 
your stitch length and width at zero. Set 
the upper tension to normal or slightly 
loosened and bobbin tension to normal. 





Turn flat stitches on stabilizer into three-dimensional shapes with a few simple folds. 
The pieces above are each shown next to the paper pattern from which they evolved. 
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Stitch without a presser foot 
Removing the presser foot from the 
sewing machine makes the work easier 
to see and is necessary for attaching 
beads. But if the thread begins breaking 
or shredding, or if you get a lot of skipped 
stitches, put a darning foot on the ma- 
chine. The foot holds the fabric near the 
needle firmly against the bed of the ma- 
chine so it doesn’t hop up and down with 
the action of the needle. You can get the 
same effect by holding the fabric down 
with your fingertips within an inch or 
less of the needle, asshown in the middle 
photo on p. 72. In either case, it’s vital 
that you lower the presser foot lever be- 
fore stitching because this engages the 
top tension. If you don’t, you'll discover 
big messy loops of top thread under- 
neath your work, if your machine doesn’t 
jam first. 

Because the stitch width is set at zero, 
the embroidery technique is called 
straight stitching, whether you're sewing 
ina straight line or not. You can move the 
hoop under the needle in whichever way 
you find most comfortable. Some people 
prefer to turn at corners and on curves so 
they’re always stitching in a single direc- 
tion. Others move the hoop without piv- 
oting. The stitch length is controlled by 
how fast you move the hoop and how fast 
the sewing machine is going. My stitch- 
ing averages about 16 sts/in., and I keep 
the machine going at a steady, moderate 
speed. It may seem awkward at first, but 
you'll soon get the hang of it. 

To start, take a single stitch within the 
pattern or right on an edge, then pull on 
the top thread to bring the bobbin thread 
to the top. Make a few short stitches to 
secure the threads, and clip off the ends. 
Every time you change threads or finish 
stitching, take a few tiny locking stitches, 
and trim. = 


Ingredients 


e Stabilizer (Aqua-Solv and Solvy are two 
examples) 

¢ Spring-type 5-in. embroidery hoop 

e Rayon and other decorative machine 
threads 

e “Invisible” nylon thread 

e Small piece of bridal tulle, white or 
ecru for light-colored threads, black for 
others 

e Beads and a beading needle 

® Machine needles in various sizes 

e Paper, marking pens, colored pencils 
e Seam roll, metal foil, and a hair dryer 


Mail-order sources for notions 


TreadleArt, 25834-1 Narbonne Ave., 
Lomita, CA 90717; (800) 327-4222. 


G Street Fabrics, 12240 Wilkins Ave., 
Rockville, MD 20852; (800) 333-9191. 
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Keep your fingers close to the needle, and hold — 


the stabilizer against the throat plate to avoid 
skipped stitches. 











Your fingernails make the best tweezers for 
holding down tiny beads. 
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Only the outer layers 
of stabilizer need to 
catch in the hoop. The 
interior layers need 
only be big enough for 
the traced pattern (in 
hoop). The outline- 
stitched samples show 
the main area stitched 
one grid deep in the 
area that won’t show 
(on right), and two 
grids deep in the area 
that will be beaded 
(on left). 





for holding your drying project. Aluminum foil 
keeps moisture from damaging the ham. 


Stitch the basic structure 
To begin forming the fabric that holds the 
piece together, stitch twice around the 
outer edge of the design, then once along 
each inner design or fold line. Next, sewa 
grid within each outlined area by stitch- 
ing rows of vertical and horizontal lines 
at about e-in. intervals. In places that 
will be visible on the finished picce, 
stitch an additional grid of diagonal lines 
over the first grid, tomakethisareamore 
dense. For this, | usually change the nee- 
dle thread to a metallic, which serves as 
a see-through accent layer—it adds color 
and glitter to the color underneath. With 
the metallics I cover the area with small, 
overlapping loops instead of a grid. 
When the stitching is finished on the 
first side, I release the hoop, flip the stabi- 
lizer, and reinsert it with the other side 
up. All the areas that will be visible on 
this side now get the second layer of close- 
packed grid. Make sure that all areas are 
connected by slightly overlapping the 
edges of cach grid at the boundaries, but 
try not to stitch outside the outer perime- 
ter of the piece, or you'll clip the stitches 
when you trimaway the stabilizer. 


Add beads by machine 


Sewing beads on by machine isn’t as 
hard, or as silly, as it may seem. Seed 
beads can be sewn down individually. 
Bugles and groups of close-packed beads 
are sewn down by stringing them on a 
threaded beading needle and couching 
over the thread with a narrow zigzag. 
Ilaving a machine that can make a single 
stitch at the press of a button or the foot 
control makes beading by machine much 
easier because you don’t have to com- 
plete each stitch with the hand wheel. 


Seed beads—Before sewing on beads, 
sort through them and use only those 
that slip easily up the needle shaft. 
There’s a type of seed bead called Delica 
that has a relatively big hole for a small 
bead and is very uniform, which makes it 
a pleasure to use. (These can be ordered 
from The Shepherdess; 2802 Juan St., 
San Diego, CA 92110; 619-297-4110). 

To sew on seed beads individually, 
change the needle to a size 60, and both 
threads to invisible nylon thread. Set the 
upper tension to normal. Stitch toa place 
where you want a bead and position one 
next to the needle with the hole pointing 
up. With the hand wheel, bring the nee- 
dle down into the hole of the bead, hold- 
ing the edge of the bead with your finger- 
nail (see the bottom photo at far left). 
This looks tricky, and might take a few 
tries to hold the bead without slipping, 
but after a few beads it goes smoothly. 
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Take one stitch in the hole, then one 
stitch just to the side of the bead. Take 
one more stitch through the hole and to 
the side, then push the bead over on its 
side. Use the hand wheel to position the 
needle for every stitch. Stitch around the 
bead to hold it securely, then stitch to the 
next place you want to puta bead. Larger 
beads, buttons, and anything else with a 
hole in the middle can also be sewn down 
one ata time. 


Bugle beads—Longer, or bugle, beads 
and groups of beads go on by couching, 
and you'll need a different thread for 
each method. The drawings at right ex- 
plain the details of attaching beads by 
couching. Set tensions to normal. To 
start, take afew locking machine stitches 
in an area that will be covered up later, 
lay the beading thread next to the needle, 
then couch over the thread a number of 
times to securceit. Pull the beading thread 
so that the Knot slides up against the 
couching stitches. 

To secure the beading thread, pass the 
beading needle back and forth through 
beads that are attached to the embroi- 
dery, couching here and there between 
the beads and at the ends. If there are no 
beads available to pass the needle 
through, couch the beading thread in an 
area that will be concealed. Metallic cord 
or yarn can also be couched down to add 
to the surface texture. I use invisible ny- 
lon thread in top and bobbin and simply 
hold the cord down and couch over it 
here and there. Using bent-nose tweezers 
to hold the cord down as you sew makes 
the process much easier. 


Soak, then shape 

When the stitching is complete, take the 
embroidery out of the hoop, carefully 
trim away the stabilizer and tulle from 
the edges, and soak the piece in cool wa- 
ter for 3 to 5 minutes. Rub the stitching 
between your fingers to help dissolve the 
visible stabilizer. Then lay the embroi- 
dery on a towel and blot it; it should feel 
slightly sticky. 

I shape the embroidery over a tailors’ 
ham or seam roll because they have nice- 
ly curved surfaces and are easy to pin in- 
to. Puta piece of aluminum foil over the 
ham to protect it from moisture, then 
fold your embroidery along the fold lines 
and lay it on the foil, using straight pins 
to shape and hold itin place, as in the bot- 
tom right photo on the facing page. 


Finishing steps 
The embroidery can be left to air-dry, 


which takes about 7 hours, or you can use 
a blow-dryer forabout 15 minutes. When 
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MACHINE-COUCHING TECHNIQUES 


the same thread using a hand-beading 
needle. Couch over the knotted end 
secure it to the embroidery. 


Except as noted, thread the machine with 


invisible nylon thread top and bobbin, and 
thread beads on a knotted double length of 


To stitch individual bugle beads 






@ 4 


Use machine-embroidery thread that matches the background in needle and bobbin. 


Slip a bead onto the secured bead thread and position it as desired. 


To stitch lines of beads 


1. Secure 2. Stitch back 
the line toward 
at both knotted end, 
ends as couching 
for a between 
bugle every other 
bead. bead. 





Solid beading 


2. Push bead aside 
and stitch the 
length of it. 








3. Replace bead 
and couch 
down opposite 
end to secure 
it. Repeat for 
next bead. 







3. If line needs 
straightening, 
couch back 
between 
skipped 
beads. 





Start with a line of odd-numbered beads, usually seven, nine, or eleven. 






1. Make a loop by 
securing both 
ends of the line 
at the same 
point. 


2. Stitch inside 
loop to center 
bead, and 
- Ss 





the picce is dry to the touch, twist each 
pin as you pullit out to release it from the 
stitching. The foil usually sticks to the 
back, so gently pull it away and blow-dry 
the back. Since the stabilizer isn’t really 
glue, sometimes you'll want folded areas 
held together more securely. Hot glue, or 
any clear-drying, quick-drying glue will 
work. White glue can soak through and 
discolor the thread. 

When the embroidery is completely 
dry, glue a jewelry finding to the back, 








3. Couch between all 
beads to hold 
firmly. To pack 
beads, couch one 
side, then hold 
second side against 
first as you Couch. 
Repeat until area is 
covered, allowing 
loops to curve to fill 
irregular spaces. 


and the piece is ready to wear. You may 
choose to apply a protective coating of lac- 
quer or polyurethane to the piece, but 
I’ve found that it can discolor the beads 
and thread and leave an offensive odor. 
As long as it’s stored away from dust and 
spills and you don’t wear it in a down- 
pour, your stitched jewelry will last a 
long time. LJ 


Mary Schaudies teaches machine embror- 
dery in Corpus Christi, TX. 


73 


trations by Clarke Barre 


Threads annual back issue sale! 


WHILE SUPPLIES LAST 


SAVE 50% 


14 Handknit gloves. Woven coverlets. 
Custom-made suits. Molas. Aran knitting. 
Medallion quilting. Punch-needle rugs. 


15 Navajo weav eyes ei Kawakubo. 
Net darning. ay dio. Ikat for knitters. 
Waistband 


21 The smocking pleater. Designer raglans. 
Madeleine Vionnet. Zippers. Leather and suede. 
Quilting stitches. 


22 Design for needlework. Woman’s tailor. 
The faggoting stitch. Garment closures. Circular 
knitting needles. Variations on a seam. 


23 Chanel jacket. Shetland lace. Weaving silk 
clothing. European fit. Sewing spandex. 
Needlepoint rugs. Sleeves. 


24 Bead knitting. Perfect lapels. Knitting from 
sewing patterns. Styrofoam dress form. 
Buckskin dress. Rug hooking. 


25 Make your own blouse pattern. Knit coat. 
Hat magic. Seminole patchwork. A wooly warm 
coat. Fairfield fashion show. 


26 Clothes by Koos. Swedish knitting. 
Buttonholes. Hand-painted charts. 


27 Techniques from Dior’s ready-to-wear. 
Fiber jewelry. Custom neckties. Heirloom 
sewing. Inuit sewing. 


28 Couture pillows. Impressionistic knitting. 
Rag fashion. Left-handed knitting. Sophisticated 
stenciling. 


29 Activewear. Pattern grading. Lace. 
Sensorama sweaters. Machine embroidery. 
Machine-knit intarsia. Vests. 


30 Armani jacket. Theater costumes. Beading. 
Pleats. Knitting traditions. 
Hand-felted jackets. Facing finesse. 


Pot ee ee ee ee ee ee ee eee ee eee eee 


Issues are half price until 


February 28, 1995, while supplies last. 


[| YES! Please send me the following back 
issues of Threads. Circle the issue(s): 


144 pe 21 22 23 24 =~ 25 
27 28 8629 #30 0631 32 ~=«(34 
37 «38 = 39) 400 Al 42 4B 
45 46 47 48 49 50 


Sale price $3.00 each. ($3.50 outside the U.S.). Minimum 


Order your back issues of Threads today! 


26 
35 
44 


order 2 copies. CT residents add 6% tax. Canadian residents 


add 7% GST. Please add $2.50 for shipping and handling. 


Please allow 3-5 weeks for delivery. 


31 Pullout pattern for Noh coat. Sewing 
pleats. Fake fur. Knit socks. 


32 Couture lapels. The kimono. Knitting lace. 
Sewing with cashmere. Welt pockets. 


34 Couture techniques. Figure flattery. 
Norwegian sweaters. Machine embroidery. 
Quilted clothing. Dior roses. Pressing. 


35 Sewing Issay Miyake styles. Pattern fitting. 
Japanese knitting techniques. Basic sewing 
machine review. 


37 Contemporary tailored jacket. Custom 
dress form. Knitting with color and texture. 
Celtic quilts. 


38 Altering pants. Tailoring tips. Alpaca. 
Appliqué quilts. Fabric jewelry. 


39 Making buttons and beads. Copying 
couture. Thread. Jacket lining. Wedding gowns. 
Piecing perfect points. 


40 Machine quilted reversible jacket. Sergers. 
Parisian seamstress. Felt hats. Measuring 
yourself. 


41 Gabardine. Duvet covers. Figure- 
flattering skirts. Appliqué. Tapestry. 


Argyles. Knitting design. 


42 Geoffrey Beene 
quilting. Tahitian quilts. 
Needle-turn appliqué. 
Decorative stitching. 
Intarsia knitting. Draping a 
fitted skirt. Resist dyeing. 


43 Reversible jackets. Fall 
fashion review. Crocheted hats. 


Sewing machine savvy. Lampshades. 
Invisible zippers. 


Name 
Address 
City 


Total enclosed $ 
|] Paymentenclosed (U.S. funds only). 


For credit card orders, you can call 1-800-888-8286. 


Charge-card# 


Exp. date Initials 
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44 Chanel-style skirt. Embroidery on knits. 
Padding a dress form. Smooth sleeve caps. 
Tambour beading. Fabric flowers. 


45 Sewing in small places. Alterations and 
repairs. Printing for quilters. Perfect pockets. 
French handsewing. Strip knitting. 


46 Darts into pleats. Buttonholes for silk. 
Color blending for knits. Quilt block designs. 
Preparing fabric for sewing. Crochet buttons. 
All-weather raincoat. Knit with a twist. 


47 No-template piecing. Making a perfect 
shirt. Sewing with pleated fabric. Shoulder pads. 
Letting out a waistline. Shirttails for sweaters. 
Taming the bias. Draping with darts. 


48 Chanel-style skirt. Embroidery on knits. 
Padding a dress form. Smooth sleeve caps. 
Tambour beading. Fabric flowers. 


49 Comfortable evening dress. Bind clean 
necklines and cuffs. Fabric ease. Double-knit 
reversible sweaters. Stitch gauge swatches. String 
quilting. Quilter Nancy Crow. 


50 Sewing with velvet. Custom knitting. 
Needle-lace buttons. Flattering necklines. 
Embroider gloves. Sweater design. 

Hemming. Suits. 
Embellish with 
fabric. 






State 


Zip 





CL) AMEx LI VISA LI MC L] Discover 


Mail to: The Taunton Press, 63 S. Main St., P.O. Box 5506, Newtown, CT 06470-5506 


Clip or copy this form 


ee ee ee ee ee ee 


MNP. bits 


THE ORIGINAL SEWING KIT COMP NY 


Precat Git include 
everything...thread...fabric...notions... and 
detailed sewing guide. 

‘The Ultimate Mountain Parka Ket 
The perfect all-climate parka. This pre-cut kit has 
a waterproof, windproof, breathable Ultrex® outer 
shell and nylon lining. Parka is cut full to 
accommodate layering beneath. Sizes: S (34-36), 
M (38-40), L (42-44), XL (46-48), XXL (50-52). 
Colors: Royal, Raspberry, Jade, Orange, Hunter 
Green, Navy, Bayberry and Black. Kit # T1350 
S,M, L, $69.95 XL: $79.95 XXL: $84.95 plus 

Rosewood Beehive Sewing Kit, . 3 shipping & handling. 


ornamented with sterling silver 
: PithaLincs Ae Chase Ditinien Ghats 


bee, contains matching turned 
‘ Zip in/out nylon taffeta lining makes your parka perfect in warm or the coldest of temperatures. Has 
wood thimble and spool, an , _ 
. ; arge hand-warmer pockets. Zip into The Ultimate Mountain Parka or wear separately. Sizes 
ex AUESICE heirloom, $89 plus $3 | above. Color: Navy Kit #1012: Down Kit # T1014: Thinsulate S, M, L, $59.95 XL: $69.95 
shipping. XXL: $74.95 plus shipping and handling 


FL residents please add 6% tax. Save 10% when you order ‘Whe Ultimate TWountain Parka and Parka Liner at the same time. 
Similar ready made parka/liner combinations have a value of over $350. 


Colour Catalogue of Linen, Counted . ; . 
Desiens. Needletools and Gifts 5 Fabrics and notions available separately. Ultrex®:60” wide:$11.95/yard. Thinsulate®: 60” wide: 
ENS, $6.95/yard. Hollofil®: 45” wide: $3.50/yard. Prime Northern Down: $5.75/ounce. Polartec®, Alpine 


Visa/MC orders 1-800-622-2646 | Fleece®, Cordura®, Tapestry, Pack Cloth and much more. 426 for our free fall calor catalog. 


Post Office Box 3060 ) 
Stuart, FL 34995 nae = BB 1-800-KITS-USA — (1-800-548-7872) 





DOS DE TEJAS 
- 35 NEW DESIGNS! - 


TRIO VEST - A layered look with 

dropped shoulders and a hem 
underlay. Two armhole choices; 
| Two neck choices. Three versions 
with Applique patterns for Ethnic 
and Bells of Christmas versions. 











CHELSEA BLOUSE - Tailored 
neckband with optional asym- 
metrical neck ruffle, 3/4 or long 
) ruffled sleeves, rolled sleeve or 3/4 
sleeve on band . Center back pleat; 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 






































faecal chives to cae aon oul! Jacquard Crepe 36" .......... $15.95 yd. Crepe de Chine 45’ re ee $13.95 yd. 

YaKiang Tussah 54" Heavy ..... $19.95 yd. Crepe de Chine Prints 45" ....... $16.95 yd. 

TRESILLO SKIRT- Create an Pearl Crepe Jacquard 45"...... $15.95 yd. Satin Stripes 45" 2.0.2.2... $18.95 yd. 

impressive garment with Silk Georgette Chiffon 44°/45" . . .§ 9.95 yd. Metallic Strip Chiffon 45" ........ $18.95 yd. 

three separate pieces China Silk 45" ............... $ 6.95 yd. Charmeuse 19!4mm 45" ........ $17.95 yd. 

~, arranged to your liking. Silk Noil 35°/36" 20.20.0000... $ 6.95 yd. Jacquard Charmeuse 45"........ $18.95 yd. 

on og oarr taaaien a Spun 35/36" oo... eee eee $10.95 yd. Silk/Rayon Velvet 45"........... $19.95 yd. 

ine with comfort Taffeta ...... 48"$19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular ........ $19.95 yd. 
waistbands...Versatile! Napae 

Silk Satin45" 2.0.2... eee, $13.95 yd. 100% Wool Crepe 58" (Colors) . . .$18.95 yd. 

ae Boerecs eer cones Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58° (Colors) $18.95 yd. 

Siku Bigy cote or 100% Linen 32/36" .......... $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .$18.95 yd. 

3 patterns Tex. res. add Silk Peau de Soie 30" ......... $15.95 yd. Silk Crepe, 4Ply, 45" ........... $29.95 yd. 







7.25% Send $2.00 ch. 
or m.o. for Catalog. 






54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 












or VISAIMG Prices Subject to Change Without Notice 
pie testy 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
SHERMAN, TEXAS 5091 (213) 651-2323 





VISITORS WELCOME 


ia dla 
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Calendar 


Listings are free but must have 
international, national, ormultistate 
appeal. We regretfully cannot publish 
tours that lack deadlines or events that 
lack beginning or ending dates, a full 
address and phone number, or that do 
not deal with garmentmaking, quilting, 
or knitting. The deadline for the 
Apr./May ’95 issue is Jan. 9. 


EXHIBITS 
ARIZONA 


Riordan Mansion State Park. Hand- 
crafted & antique textiles, till Jan. 2, ’95. 
Riordan Mansion State Park, 1300 S. Ri- 
ordan Ranch St., Flagstaff. 


CALIFORNIA 

Laguna Art Museum. Amish Quilts of 
Lancaster County till Feb. 26. 307 Cliff 
Dr., Laguna Beach. 

Los Angeles County Museum of Art. Tex- 
tiles & the Meeting of Cultures, cultural ex- 
change as influence on textiles & dress, 
till Feb. 5, °95. 5905 Wilshire Blvd., L.A. 
New Pteces. Japanese Puzzle Quilts, till 
March 2, ’°95; Sawtooth Variations, Jan 7- 
Feb. 1,’95. 1597 Solano Ave., Berkeley. 


CONNECTICUT 

Wadsworth Atheneum. Cheney Textiles: 
A Century of Silk, till Feb. 26, °95. 600 
Main St., Hartford. 


ILLINOIS 

Textile Arts Center. Visual Play whimsi- 
cal fiber art, Dec. 16, ’94-Jan. 27, ’95. 916 
W. Diversey Ave., Chicago. 

Vale Craft Gallery. Linda Liu Behar: 
Fiber Miniatures, till Dec. 24. 207 W. Su- 
perior St., Chicago. 


KENTUCKY 

Museum of American Quilter’s Society. 
Quilts by Sue Benner & Hurricane An- 
drew quilts, till Jan. 2, ’95. 215 Jefferson 
St., Paducah. 


MASSACHUSETTS 

Museum of Fine Arts. Sweet Dreams: Bed- 
covers & Bed Clothes, till Mar. 12, ’95. 465 
Huntington Ave., Boston. 


MICHIGAN 

Quill National ’93 Touring Exhibit. Jan. 
9-29, °95. Lee Hall Gallery, Northern 
Michigan University, Marquette. 


MINNESOTA 

University of Minnesota. Quilts, till Feb. 
11, ’95. Goldstein Gallery, 250 McNeal 
Hall, 1989 Buford Ave., St. Paul. 
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NEW YORK 

Costume Institute at The Metropolitan 
Museum of Art. Orientalism. (See Notes, 
p. 78.) 

The Museum at the Fashion Institute of 
Technology. Judith Leiber; The Artful 
Handbag, till Feb. 4, ’95; Hello Again: Re- 
cycling for the Real World, (see Notes, p. 
78). Seventh Ave. at 27th St., N.Y.C. 
Schweinfurth Memorial Art Center. 
Quilts, till Jan. 8, °95. 205 Genesee St., 
Auburn. 

Yeshiva University Museum. Modern 
Quits with Jewish Themes, till Feb 28, ’95. 
2020 Amsterdam Ave., N.Y.C. 


OHIO 

Quilt National ’93 Touring Exhibil. Dec. 
3-23. Wassenberg Art Center, 64358. Wash- 
ington St., Van Wert. 


PENNSYLVANIA 

Abington Arts Center. Philadelphia Guild 
of Handweavers exhibit, Jan. 17-Mar. 14, 
"95. 515 Mectinghouse Rd., Jenkintown. 


TEXAS 

Southwest Craft Center. The lHeart— 
Source & Idea, fiber ob jects, Jan. 12-Mar. 
4,’95. 300 Augusta, San Antonio. 


VIRGINIA 

Polomac Craftsmen Fiber Gallery. 
Holiday Heirlooms, Nov. 22, ’94-Jan. 2, 
"95. Torpedo Factory Art Center 105 N. 
Union St., Alexandria. 


WASHINGTON 

Bead & Beyond. Beaded articles of 
fantasy & personal adornment, Dec. 1-24. 
29 102nd Ave. NE, Bellevue. 


WASHINGTON, D.C. 

Textile Museum. Rugs & Textiles of Late 
Imperial China, till April 30; Native 
American Art from Oklahoma, Nov. 18, 
94-April, ’95. 23208 St. NW. 


WISCONSIN 

J. M. Kohler Arts Center. Contemporary 
embroidery, Nov. 6, ’94-Feb. 5, ’95. Gallery 
II, 608 New York Ave., Sheboygan. 

Leigh Yawkey Woodson Art Museum. 
Beauty in Japanese Quilts, till Jan. 8, ’95. 
TOON. 12th St., Wausau. 


CANADA 

Canadian Museum of Civilization. 
Threads of the Land: Clothing Traditions 
from Three Indigenous Cultures, Jan. 19 
95-Feb., °97. 100 Laurier St., Hull, 
(Quebec. 


Royal Ontario Museum. Old Nova Scot- 
tan Quilts, till Jan. 2, "95. 100 Queen’s 
Park, Toronto, ON; (416) 586-5549. 


SPECIAL EVENTS 


American Sewing Guild Creative 
Sewing & Needleart Expo. Seminars, ex- 
hibits, vendors, etc., Feb. 3-5, °95. Greater 
Fort Lauderdale/Broward County Con- 
vention Center. A.S.G., PO Box 369, Mon- 
roeville, PA 15146; (800) 325-1882. 

In Stitches Sewing & Needlework Con- 
ference. Seminars, exhibits, vendors, etc, 
Jan. 11-14, °95. Phoenix, AZ. In Stitches, 
PO Box 8014,#42TM, Blaine, WA 98231- 
8014; (800) 468-6739. 

Make It Myself Show. Sewing & needle 
work, workshops, seminars, vendors. 
Jan. 27-29, ’95. Tampa. FL. Advanstar Ex- 
pos, 7500 Old Oak Blvd., Cleveland, OH 
44130; (800) 331-5706. 

Roadto California Quilters’ Conference. 
Lectures, workshops, Jan. 13-16, ’95. Mar- 
riott Hotel, Ontario, CA. 52¢ LSASE to 
R.C.Q.A., 6361 Malachite Ave., Rancho Cu- 
camonga, CA 91737; (909) 989-3036. 


TOURS 

Fiber Getaway to Italy. Sept. 26-Oct. 8, 
"95. Deadline Jan 1, ’95. Stitches, 701 N. 
Third St., Minneapolis, MN 55401; (612) 
672-9853. 

Mexico, Art & Archeology in Oaxaca Re- 
gton. Includes hats & masks workshop. 
Jan 2-10, 95. Deadline Dec. 1, ’94. Hori- 
zons, 108-P N. Main St., Sunderland, MA 
01375; (413) 665-0300. 


COMPETITIONS 


Fiberart Internalional. June 9-July 2, 
"95. Deadline Jan. 31. SASE toC. McConnel, 
6424 Jackson St., Pittsburgh, PA 15206. 
Knitting Guild of America Internation- 
al Design Competition. Original designs 
in Fashion Design Adult Male (hand & 
machine knit), Fashion Design Adult Fe- 
male (hand & machine Knit), Fashion De- 
sign Child (hand & machine knit), & Most 
Unique Design—Other (accessories, wall 
hangings, etc.), Deadline Feb. 9,95. SASE 
to TKGA Design Competition, PO Box 
1606, Knoxville, TN 37901. 

Paper/Fiber XVIII. Work using paper 
&/or fiber as primary expressive medi- 
um. Apr. 3-22, ’95. Deadline Jan 19. Pa- 
per/ Fiber XVIII, The Arts Center, 129 E. 
Washington, Iowa City, [A, 52240. 

Quilts from Traditional to Outrageous. 
Juried show at Museum of Natural Histo- 
ry, Santa Barbara, CA. Deadline Feb. 1, 
"95. N. McMecking, 2047 Cielito La., Santa 
Barbara, CA 93105; (805) 962-851 1. 


Threads Magazine 
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LeAeNs 
Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send $2.50 for new color catalog. 
1-800-648-2213 » Box 145 - Dugger, IN 47848 





Metallic, Rayon, and Silk Threads 
for Machine and Hand Embroidery 
Decorative Serger Supplies 
Silk Ribbon Embroidery Supplies 


(eb of © fread 


. 3240 Lone Oak Rd., Suite #124 





Paducah, KY 42003 IMA Gl NE 
=. i Sharee Dawn Roberts A sewing event designed for you. An 
Send $2 For Full Color Catalog Owner = 


event where you can meet your 
favorite sewing experts. Where you 


NN OW? DW? ND? can discover new techniques and new 


> from the 18th Century) | ee tenn ill ex 


more than 100 seminars that will teach 


Make your own Antique Clothing and Accessories > you what you really want to know. 
Petticoats, Jackets, Cloaks, Hats, Stays, Shoes \ 





And, where you can find the sewing 


Measured Diagrams and Scaled Patterns st fal 
$ deals of a lifetime. 


Natural Dyes, Embroidery, Jewelry 
PLUS MUCH MORE! 
277 pages, softcover, fully illustrated. ms wot N. E , ting f 
of this in one place, waiting Or 
ON LY. $24. 95 * you —Now 4 days of the biggest 


Texas Residents add $1.85 sales tax. e ° ° 
VISA & MC ORDERS CALL 1-800-228-6389 % and best sewing show in the nation. 


Rebel Publishing, Dept THA, Rt. 5, Box 347-M, Texarkana, TX 75501-9442 


AAAI AAI AAI LA AINK 


° big Gareited White Silk 
sie tian Games Oe Presented "y WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 





MARCH 2, 3, 4 & 5, 1995 


Western Washington Fairgrounds, Puyallup, Washington 


For More Information call: 
Washington State University Conferences & Institutes 


(206) 840-4776 


ral Linen 
10/2, 10/4, and 16/2 (bleached) 
Sample Cards $7.50 


Louet Sales 

RO. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


Cuveperative Extension programs and employment are available to all without descrimination. 
dealer inquiries welcome 


Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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Notes 


Notes is where you can share news about 
remarkable people and places, special 
products, conferences, organizations, and 
fascinating traditions; or just sound off. 
Write to Threads, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


EXHIBITIONS 

Orientalism 

Ever since Marco Polo made his way 
overland to China in the late 1200s, 
bringing back tales of what he had seen, 
the West has been fascinated with the 
East. That fascination has proved 
influential in many realms, not least 
fashion. Over the centuries and even 
today, China, Japan, India, Southeast 
Asia, and the Muslim world have offered 
designers arich vein of ideas for new 
silhouettes, embellishments, and 


Reflecting the centuries-old influence of the 
Orient on fashion, these embroidered coats 
made in the 1960s from Kashmir shawls from 
India are part of the exhibit “Orientalism” at 
The Costume Institute. 


NEW PRODUCTS 
Zipper rescue kit 


If the zipper on your down jacket, 
backpack, purse, or sleeping bag doesn’t 
stay closed or is altogether broken, Mike 
McCabe of McCall, ID, comes to the rescue. 
A tent and awning maker by trade, 
McCabe repaired so many zippers in the 
last couple of years that he decided to put 
together a kit so folks could fix their own; 
according to McCabe, a zipper usually 
needs only anew slide rather than total 
replacement. The kit, available in deluxe 
formatin a nifty fly-fishing box, orina 
no-frills resealable baggie, provides 
slides in the four most common sizes for 
outerwear and outdoor gear. The deluxe 
kit contains 32 slides in four sizes, 12 
bottom and top zipper stops, a needle, 
size 16 polyester thread, and McCabe’s 
engaging 12-page instruction book ($22 
plus $3.50 S&H).The basic kit includes 
eightslides in four sizes, four bottom 
and two top stops, needle, thread, and 
instructions ($9 plus $3.50 S&IT). Both are 
available from McCabe at PO Box 12138, 
McCall, ID 83638; (208) 634-4851. He plans 
a second kit for zippers in jeans and other 
everyday garments and would welcome 
information on sizes and brands needed. 
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Consistent tea dyeing 
Dylon Tea Dye is a new fiber-reactive, 
cold-water fabric dye from Dritz 
Corporation that “ages” fabrics, trims, 
and laces in the same way as classic tea 
dyeing but gives more consistent results 
that will neither fade nor wash out. The 
dye can be used to color both natural- 
fiber fabrics like cotton, linen, and silk 
as wellas polyester/cotton blends, which 
will turn outa lighter shade than all- 
natural fibers. One package of Dylon Tea 
Dye contains enough dye and fixative to 
color several pieces of lace and 2 yds. of 
45-in.-wide broadcloth-weight fabric. 
Available in fabric stores, Dylon Tea Dye 
sells for a suggested retail price of $2.99 
per package. 

—Chris Timmons 


Chris Tummons ts editor of Threads. 


Quilting lemplates 

Quilting templates, like quilting itself, go 
back hundreds of years. While templates 
for marking quilt patterns have never 
gone outof use, in the last 20 years new 
tools like rotary cutters and acrylic rulers 
have largely supplanted templates for 
cutting quilt patterns. Nonetheless, these 
cutting templates are extremely useful 


























textiles. This influence is explored in an 
exhibit entitled “Orientalism,” which 
runs Dec. 8, ’°94 March 19, ’95, at The 
Costume Institute at The Metropolitan 
Museum of Art (1000 Fifth Ave., N.Y.C.; 
212-879-5500, ext. 291 1). A 22-page 
catalogue of the same name is available 
by mail; call (212) 879-5500, ext. 2912. 


Hello again 

As the idea of recycling has taken hold 
in our culture, an increasingly large 
number of recycled products are being 
produced. These products, from 
housewares to fashion, furniture, and 
jewelry, are celebrated in an exhibition 
entitled “Hello Again: Recycling for the 
Real World,” which runs through Jan. 8, 
"95, at The Museum at the Fashion 
Institute of Technology (7th Ave. at 27th 
St., N.Y.C.; 212-760-7970); it is hoped that 
the show will travel to limited sites in 
the U.S. and abroad. A book entitled 
Hello Again: A Catalogue of Recycled 
Products and Objects is being produced 
by the curators of the show. For book 
information and the show itinerary, 
write to co-curator Susan Subtle, 1442 A 
Walnut St., Berkeley, CA 94709. 


for working with complex patterns or 
creating original ones. I recently came 
across several cutting and marking 
templates that warrant mention. 

Timely Products Co. (PO Box 36, 
Baltimore, OH 43105, 614-862-4800), a 
manufacturer of architectural drafting 
templates for years, has expanded its 
line to include templates for quilting, 
crafts, and stenciling. They offer two 
I Love Hearts templates, one a rounded, 
folk-style heart and the other a sweetheart 
st:yle; each can be used to create 15 sizes 
ranging from “6 in. to 7% in. Youcan use 
these templates for marking a quilting 
pattern on aquilt top (I added sandpaper 
to the back of the template to Keep it 
fromslipping when I marked fabric), 
making a paper stencil for use with 
paint, or creating an appliqué pattern. 
Made of strong, transparent plastic, they 
each sell for $4.25 plus 75¢ S&H from 
Timely Products Co. 

Timely also offers several drafting 
templates in a broad range of geometric 
shapes in various sizes ($5.75 each plus 
7o¢ each S&H) for quilters who want to 
draft their own quilt patterns. The 
3-Point Star Template allows you to 
draw 18 stars and pentagons from ‘4 in. 
to 8 in. in diameter, and the 8-Point Star 
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UP TO 70% OFF NEW 
SEWING EQUIPMENT 


“IT'SNOTASIN, WE 
TO SAVE MONEY & TAXES” (4°06 Davedsec 


0 =VIDEOAVAIL, V = INCL, D =DEMO, R= =REFUR (SAME AS} 
BEST 4 & 5 THREAD DIFFERENTIAL FEED SERGERS 
SIMPLICITYSL804D (R634 SL4 


41))FA299(399) | 


Le 6 60 $4301 

- BUSIMPLICITY 890DK Auto Thread QT Knee Lift, yaaa 
CU WHITE-SL34DW $399/734 or 834DW Superlock Rated #1 $499 
PUSINGER 140244 or 140354 3/4Thread Freearm Japan$399V 
EA NELCO 928A SyMirma Seiki Japan(PFAFF 776) 3+7 Feet $399 
mJUKI MO634DEV432 Thread, RH(Bernina 004 007, saat 
PASINGER 14U 285B QuantumLock 5-4-3-2Thread Freearm S599V 
[2 CompareELNA ProSDC-905,Pfaff4870, Viking] 001L(BroPL1 500) 


CUTTERS, PLEATERS, CABINETS, IRONS, LAMPS 





SCISSOR PRO Sharpener 2 Diomond hone abrasive wheels $39 | 


Sew RitePROCUT RechargeableCordless Rotary crakear 
Flectric Rotory 2” Cloth C utterEAS TMANChi« nae i U SA /Lbs. 52! 
1 Reod P ullen NewellS99 Stanley AmoandaS | |' 
| VIN-MAX-EogshapePult on$39) Pleater power m nolo drive S179 
1 (7110 Cutt Sew CRAFT Toble 40 0 72° ?-Drowers. Shell SA 199 
PARSONS Dual 775 OokS?799, #120K | Al Ook $399, 3000 $4699 
HORN 1017-20 499/56 499/71. $649/75- $699/10765799 
| GAROWENTA DE92 -S69/DE82 S79/DEB6 87,C501,G03 $89 

1 SINGER MSP7Steam PRESS $269 /SWISS w/SleeveBD $499 
ay wa Steam lrons3Lb 5199/superd $249/ AquaGold $399 
“A Cleaner 5 JIFFY STEAMER J2-$149/)3-$279/)4-US.A tee 
DA, 


OR Mogniher 42° Ann Roll Lomp (Almond color) USA #1 
DRESS SHUPS49,/2.0 IBM-Prog. uses50+meosure..39 4 porter ns§ £99 
DRESS FORMS: Dritz, Si 


ly Twin Fil, Athena $99 129 
ECONOMY CRAFT & PROFESSIONAL MACHINES $199+ UP 
Cy Amazing Troce& Embroidery Attochment FitsAll 72mochines 52799 
TOYOTA POEMMac,‘1BM Lig yrs ela dae 399 
£) BROTHER PC7500 4x6" Emb,w/3 Cords& Serg Cutter 52999 
0 BROTHERPEIO0 4°x6" EmbMoch(BER, BLJAddC 

©) MELCO Portable EP) Premier(5"x9" }600spm $69990/7999 
I) QUILT MACH. GAMA L NOLTING MENQUILT As) AMERICAN-ULTIMATE 
© OMNISTITCH O51 000 -S389 /Glennen Ong wonol S199 /Kit $99 
JOHNSON Ruffling Machine 6XGather(oddcose ‘onk ontrolS39)S299 
THOMPSON Pw30) ope ag cir lionat ep $499 
CONSEW /SINGER?0u33 Tovor?Zw/Stond 2500spm5799/S1099 
Blind Stitch SINGER TACSEW 5999,/CM500 $599/BH600 S449V 





JUK! 5550 SS $999/2516 5-Thread, Auto oil Serger Jap 51999 | 
FN4 Heavy Duty Portable All Metol 4 Thread Serger (China) $199 | 


| 499,/92-24- 5449/9217 399 
ai AY AUTO TENSIO \bstid ea FABH ae 
4622 1-STEP BUTION HOLE 22 Stitches, ei Stitch 77s $299 
9432 or 9022E 22 Stitch, Automatic Button ole fFreearm $259 
901 SFreearm $229 /4325 401 ?Flotheds 4Stitch ButtonHoleS? | 9 
5808E 4 Wiilit “STRETCH STITCH ages Freearm3NP 4 99 
ORNATE ath ahah Sich AW 5CHS89/Treadle Cab He 
FEATHERWEIGHT Replica $249,/324-S165/#100 SSiFA $179 


| Mees a SELL - 5 PFAFF, NEW HOME, 

| (91630(No Auto Tension, Jap Hook) 1010,930,910,900, 830,480) 
PAWHITE9800 $849 /1 SO9N 20 Yr Warr. Serg Stitch: WAVING 199 
PAVIKING-R#},1100,1070,990,6690,6460, 400,225,215 PRESS 
GRELNA-R, 9000, 8000, 7000, 6000, 5000 CLUB, SU, Lotus, 230 fe 
RICCAR916' Gutter a hiends ‘19Ib. 14 Stitch Button Hole FA $159 
1-Step 8 HSIMPLICITY 9150 <199/9240 $229/9240LCD $249 


| NECCH NATIONAL, NELCODRESS Woke 400 SINGER 834)EuropeS 199up | 


WORLD'S BEST KNITTING MACHINES $99 UP 





OU BRO-KNITKING 965iVcx 51699 /Bulky 270 51599 /260PC5729. 


[a SINGER-STUDIO 860,890,840 5799/ EC-1$499/PE1 $399 


| MV ELNA2300(SK 155) PunchcardBulky$399 /Rib.$299,/IntarsiaSS9. 


£2 DL1000 Electric, LinkS$599V/KE] 00MotorDriveforAboveS999 
1 Sweater Machine /Classic /Elite /LK100-150 /KH350-400 $99up 


SHOP THE COMPETITION IN 1 CALL, EXPERT BRAND COMPARISONS 
BUY WITH CONFIDENCE, AVOID TRAFFIC, 
SHOPPING AND ONE-BRAND OUTLETS 


PRICES SUBIECT 10 CHANGE,10% IAY-A-WAY, UALS DCHANGI OR 25% RESTOCKING 
WHY PAY RETAIL? WE MATCH PRICES! 
ALL BRANDS * SEW KNIT DIST. 


MAIL: 9789 Florida Blvd., Baton Rouge, LA. 70815 
ORDER 1-800-739-7374 /INFO 504-923-1285 HELP LINE 9-5 
We Ship In Stock Next Day - To Arrive Inv 1 - 6 Days From Date of Order 
Or Date Of Shipment. UPS /Chorge /COD/NO TAX NO LA, NO MS 
“WE SERVICE WHAT WE SELL & FIX IT RIGHT” 


PAT- CIRCLE ITEMS YOU WANT BROCHURES ON & = - YVONNE 
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ardsScon$ 1399 | 
































BARB- SEND SELF ADDRESSED STAMPED ENVELOPES. - MARCIE 





FOR CLOTHES THAT FIT 


DRESS 
RITE 
FORMS 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 
FAX 588-4456 





PROFESSIONAL 
MODEL 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 





BEST INDUSTRIAL 
PINNING mone. 
PADDING 
PROFILE 
PRICE 





CUSTOM FORMS UPON REQUEST 


re 








SILKS, olor - 
SILK DYES, Sic 





a 
SILK 
PAINTING 
SUPPLIES 


Dyes: Tinfix, Super-Tinfix, Dupont, 
Orient Express, Jacquard, Peintex, 
Deka-Silk, Procion, Setacolor, Pebeo 
Soir & Vision Art. 


Guttas: Pebeo, Sennelier, Jacquard 
& Dupont. 


Resists: SilkPaint, Deka-Silk, Inko & | 
Waxes. 


Tools: Hooks, Clips, Applicators, Air 
brushes, Resist- -pens, 


Silk: Fabrics, Scarves, Ties, Earrings 
Hats, Kimonos, Tanks, Shirts, Skirts, 
Sarongs, Suspenders, Hair- bows, et al. 


Bulk quantities * Wide selection | 
Deep discounts : 


FREE CATALOG 
CALL TOLL-FREE 


(800) 542-5227 
DHARMA TRADING CO. 








Now ONE 
Fantastic 


Conference & 
Show 


For a weekend of 
seminars, shopping and 
fun, don’t miss the 
In Stitches Conference/ 


Make It Myself Show 


near you. 


Phoenix, Arizona Jan. 11-14, 1995 
Tampa, Florida Jan. 27-29, 1995 


Arlington, Texas Apr. 19-22, 1995 


San Jose, California 
Apr. 26-29, 1995 


If you sew, craft, stitch 
or quilt, you're going to 
love it! 





Call for a 


Free Brochure 


| v 0-60. : : ! 


Or write to 


In Stitches/Make It Myself 
P.0. Box 8014 — #42GTM, Blaine, 
WA 98231-8014 





Notes 


New quilting and craft 
templates include, 
clockwise from upper right, 
a diamond cut with John 
Flynn’s Cut-Your-Own 
Templates, a folk-style 

| Love Hearts template, 
and a quilting stencil made 
from DBK Stencil Plastic. 
At center is a star cut with 
the 8-Point Star Template. 


Template creates diamonds, octagons, 
squares, and trianglesfrom '4 to8 in. 
The particularly versatile Quilter’s 
Geometric Friend can be used to draft 
diamonds, triangles, and circles in 
various Sizes. 

To use these templates, you'll have 
to rethink the way you draft some 
traditional blocks. Instead of planning 
the outer dimension of an eight-point 
star block, for example, and drafting the 
geometric shapes to fit that dimension, 
as quilters usually do, you'll need to first 
draft the length of the diamond making 
up the star, then arrive at the outer 
dimension of the entire block. 
Unfortunately, this template does not 
permit drafting an exact 12-in. block, 
which is the base of many quilting 
patterns, but you can draft an accurate 
block that’s very close in size. Despite 
their limitations, all these templates are 
versatile, accurate, and easy to usc, 
though you'll do better ifyou'vehada 
little piecing or drafting expcrience. 

John Flynn’s Cut-Your-Own Templates 
is a terrific kit for making original 
quilting templates that are strong 
enough to be used witha rotary cutter. 
The kit contains four 8 '4-in.-square sheets 
of thin, industrial-grade plastic laminate; 
template-culting shears; a sanding block; 
and a sheet of self-stick charm template 
patterns. You either use one of the 
enclosed patterns or draft a pattern 
directly on the plastic laminate, then cut 
out the template with the shears. 

Although I was skeptical about cutting 
the laminate with shears, it was easy and 
produced an accurate template that 
worked well when paired with a rotary 
cutter. | made several more templates, 
and all were accurate. The kit is available 
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by mail for $19.90 plus $3 S&II from 
Flynn Quilt Frame Company, 1000 
Shiloh Overpass Rd., Billings, MT'59106; 
(800) 745-3596. 

DBK Stencil Plastic from Inglis 
Publications Products, Inc., is designed 
to be cut with a double-bladed X-Acto 
Knife to make channel-cut stencils for 
quilting and other crafts. This is by far 
the best template plastic ve ever used. 
It’s so soft and easy to cutthateven the 
most intricate design can be cut safely 
and accurately. The stencil-cutting 
process and material are so easy to work 
with that my class of novice quilters did 
a great job on their first try. A 16-by 
48-in. rollof DBK Stencil Plastic is 
available in quilting stores or by mail for 
$5.99 plus $2.99 S&H from Keepsake 
Quilting, PO Box 1618, Centre Harbor, 
NIT 03226; (603) 253-8731. 

—Shannon Rettig 


Shannon Rettig wrote about quilting with 
novelty prints in Threads No. 53, pp. 33-37. 


MISCELLANY 


Another approach to 

photo transfer 

For years I’ve been intrigued by 
transferring photographic images to 
fabric because I have a large stash of 
antique photos that I wanted to make 
use of in my crazy quilting. There are 
several methods of transferring 
photographic images to fabric (for one 
method, see Threads No. 49, pp. 40-43), 
all of which have advantages and 
disadvantages. But instead of getting the 
exact photographic replica that several 
methods produce, I wanted the soft, 
time-worn look of an antique image. 


Through trial and error, I arrived ata 
simple method that produces the effect 
that I was after, an example of which is 
shown on p. 82. This method uses 
turpentine (natural gum spirits) and, of 
course, requires proper ventilation 
because of the fumes (I’ve tried odorless 
paint thinner with no luck). It also 
requires rubber gloves. 

You'll need fabric that’s tightly woven 
and has a high thread count in order to 
get good resolution in the transferred 
image. And you'll also need a good black- 
and-white (not color) photocopy of your 
photograph. For the best copy, use the 
Photo button on your photocopier, if 
there is one, orthe Auto Contrast button, 
or, lacking those controls, make a print 
that’s on the light side. 

Since this method produces a reverse 
print, you might want to makea 
transparency of the image on the 
photocopier, flip the transparency, and 
then make a photocopy to print from in 
order to get a right-reading image when 
you transfer to fabric. Alternatively, you 
can transfer the image toa fine fabric 
like Swiss cotton batiste or lightweight 
silk so that it’s visible on both sides of 
the fabric. In addition to a photocopy, 
fabric, and turpentine, you'll also need 
clean rags, ink blotting paper, masking 
tape, and a metal spoon. 

To transfer an image, firstfully tape all 
sides of a sheet of blotting paper to your 
work surface. Then tape your fabricon 
all sides tothe blotting paper. And 
finally tape the photocopy, face down, 
to the fabric. 

Dampen—but don’t soak—a rag with 
turpentine (soaking it produces a 
smudgy print). Starting at the top of the 
image and working down, dab the rag on 
a small section of the photocopy until 
thecopy looks oily and transparent. Rub 
theedge of a spoon bowl over the 
dampened section, using a little pressure 
but not enough to tear the paper. To 
producea clearly defined edge like the 
outline of a face, use small strokes and 
rub towards the center of the image 
rather than back and forth. For large, 
dark areas like hair, use larger strokes 
and rub back and forth. Remember that 
you can leave out areas of your original 
image if you want to. Just don’t dampen 
thatarea of the image with your rag. 

When you begin transferring an image, 
you may need to dampen the rag for each 
new section. Soon, though, the rag will be 
thoroughly dampened, and you may 
want to switch to a fresh, clean rag in 
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Wieelea VaKAFr.c 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 


Send %6°° for Semple cards. Dealers inquiries invited. 


WILDE YARNS — 


| PO Box 4662, Dept. T 
. | Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 











HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


0) os 
"We en ve Gig Ole 58 be Modec ate ; 


Classes Weekend 5-Day 7-Day 
eWeaving eQuilting « Spinning «Dyeing 
ePapermaking eSurface Design ¢ Knitting 
eBasketmaking ¢Felting eRug Making . 
eGarment Making «Beadwork & much more 


30 Professional Teachers - Over 50 Classes 
Dormitory housing available 


Looms Cherry & Birch Models 


#36” Folding Floor Loom el 5” Table Loom 
eInkle Loom eMany Weaving Accessories 
ePlan sheets for building your own loom 


School Brochure - Free 


Loom Catalog - $2.00 
Write or phone today! 


SIEVERS 

Tulip Lane 

Washington, Island, WI 54246 
414/847-2264 


Scho of Fiber Arts 


2 + Gp + a+ a+ a + a + a + a + a + a + a+ a + aes a + a + at 


aN WAY PAY MORE? 
| 
Notions * Thread * Lining *& Patterns & Cutting Tools _ 
Fasteners *& Sewing Machines 
Apparel! Component Supply located in New York City's 
Garment Center, has been serving the sewing and sample 
rooms of major designers for over 40 years. 


Now, by popular demand, we are bringing our line directly 
to the home sewer at wholesale prices 


Match thread, linings, tapes and zippers to your fabrics from our 
custom coordinated color card! 


CALL for your free catalogue: 1-800-SEW-TRUE (739-8783) 
or write: A.C.S. 447 West 36th St. New York,N.Y. 10018 § 
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as low as $30/month. 
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FALL/WINTER SPECIAL. 
THE BERNINA 1080. 


Heim 


Weee 
Theis Lid 
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COMPUTERIZED SEWING STARTING AT JUST $999,* 


*At participating dealers only. 
MFG. Sugg. Retail Price $1499.00 


The Bernina 1080, the newest member of the 
Bernina family of quality Swiss machines, delivers 
computerized sewing at a remarkable price. LED 

read-out, stitch memory and a wide variety of 

stitch selections make the Bernina 1080 perfect 
for everyone from beginners to experienced sewers. 

Step up to Bernina, a name synonymous with 

sewing excellence for 4 generations. 


THE BERNINA 1080 FEATURES 
¢ Bernina’s Famous Stitch Quality 
e Infinitely Variable Stitch Width & Length 
© 14 Practical Stitches © 14 Decorative Stitches 
e 5 Stitch Memories ® Professional Buttonhole 


¢ Hook and Tension in Total Harmony 
for Stitch Perfection 


BERNINA E! 


CALL 1-800-405-25E W FOR PHE DEALER NEAREST EALER NEAREST YOU, 





=a 


CALL CANADA DIRECT (905) 475-9365 


3500 THAYER CT. AURORA, IL 60504 
(708) 978-2500 


(BERNINA & | 
"ae 660 DENISON ST. MARKHAM, ONTARIO L3R ICI 
(905) 475-9365 
Monthly payments 
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Notes 


mid-process if the transferred image 
starts become smudgy. 

As you work, occasionally lift a corner 
of the photocopy to check your progress. 
Be sure, though, not to untape all the 
edges since you won't be able to realign 
the photocopy and partially transferred 
image. If you find that the transferred 
image is dark and smudgy, you're using 
too much turpentine. If the image is too 
light, you need more turpentine. 
Continue working in smallareas until 
you ve transferred the entire image. 

Once you've completely transferred 
the print, hang it to dry. When it’s dry, 
iron with a dry iron on the cotton setting 
to fix the image. Dyeing the fixed print 
in acup of hot coffee with a teaspoon of 
white vinegar will giveitan antique look 
and a golden coffee hue. For a more 
reddish color, dye it ina cup of hot tea 
(see also “Consistent tea dying” on p. 78) 
without the vinegar (the tannic acid in 
the teaacts as the fixative). Whatever the 
dye, check the print every 30 seconds or 
so to see if it’s dark enough. When you're 
satisfied, remove the fabric and rinse it 
in cold running water. Squeezeitina 





towel and then iron it dry. Finally, rinse 
your rags well and hang them outside to 
air-dry, and dispose immediately of 
blotting paper and photocopies with 
turpentine on them. 

—Darla German 


Darla German ts a Chicago-area crazy 
quitter and teacher. 





Photo transfers made with little more than 
turpentine and a good photocopy produce 
soft, time-worn images that look like 
antique photographs. 


Largest Collection. 


Velvets, Chiffons, Prints, Satins, 
Suiting and Much More 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 


Join our SILK FABRIC CLUB — $20 annually 


COMPLETE SAMPLE SET - $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


5 Shai Silks! 


252(T) State Street + Los Altos, CA 94022 


(800) 722-SILK * (800) 221-SILK in Calif. 
Tel: (415) 948-8611 * Fax: (415) 948-3426 


Specials for Stores, Artists, Dressmakers 





Tatting Times 
Although recently introduced to us, 
the Tatteng Times has been published 
for more than three years by Karey 
Solomon, a tatter, Knitter, crocheter, 
and needlework historian. The Times, 
a diminutive (4- by 5-in.) quarterly 
publication, is reminiscentofa 
letter froma friend that’s punctuated 
with at least five tatting patterns per 
issue. Most of the patterns are original 
designs by Solomon, witha few 
submitted by readers; others are 
revivals of early patterns. Also 
included are snippets of tatting 
history; brief book, thread, and 
product reviews; and interviews 
with tatters. An annual subscription 
running from February to November 
costs $12 (U.S. $13.50 for Canada 
residents; U.S. $15 for overseas 
subscribers) and includes a sample 
of an unusual tatting thread mailed 
with the August issue. To subscribe 
or get more information, contact 
Karey Solomon at PO Box 9, Hector, 
NY, 14841. 

Chris Timmons 





Traditional aribellizheients once 
considered too difficult to construct are 
now easily accomplished 
and fun to create! 
Retail Price $14.95 
(318} 227-1701 


Escapes for 1995 5 


A four day sewing extravaganza! 
Feb. 22—26 & Aug. 2—4 
*Inquire about Linda’s traveling schedule in 

your area. Fn 





2620 Centenary Blvd., #3-205. Shreveport, [A 71104 
FAX 318 2261781 


Threads Magazine 





Stitch Design has never been easierl 
Cochenille Design Studio 


uthe innovator of Design Software & aids 
PO, Box 4276-t, Encinitas, CA 92023, 
(619) 259-1698 


| Coming Soon... 
: Stitch Painter, version 2.0 : 
for Mac &PC windows (for all gridded crafts) 


- Chart It (shaping program) 
Other Products.... 
- Stitch Painter, version 1.0 


- Stitch Editor for PC 
(aid for scammed images 


- Style &Chart shaping software 
- Bit Knitter Rnitting machine link 
- Design Libraries (art disks) 

- Pixel-per-Stitch book 

- Designing Knits book w/DeluxePaint 
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Designer Aids 
- sweater body 
templates (tops& 
bottoms) $15.00 
- yarn Inventory cards 
$12.00 per gross 
with optional 6" ring $4,00 
plus other alds 














| Please send sase for 
brochure and pricing 
| Information 







ATTENTION: Quiltmakers & Sewers 


We specialize in quilting supplies & offer a wide 
range of 100% cotton fabrics, authentic African & 
Japanese cottons. We carrry a complete line of Sulky 
Rayon & Metallic threads; over 300 quilt related & 
sewing book titles, doll & craft patterns, quilting & 
sewing notions. We are an Authorized Bernina 
Dealer for service & parts. For a book catalog & 
fabric swatches, send $8.00. 

Receive $5.00 off on first order from this ad. 


dhe Cotton fatch 


1025 Brown se aante ye 5 T3 
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CONN 


for the Fabrics 
disCRIMINATING Unlimited 


Elegant fabrics from 

Designer cutting rooms. 

Exclusive imports, cottons, 
silks, wools, 

Ultrasuede” in 35 colors. 
WET Melgel- emits p 


5015 Columbia Pike | 
Arlington, Virginia 22204 | 
Washington, D.C. Area [i 


703/671-0324 









| Make sewing | Your Pat Foum 


SYSTEMS J 








=, SEWING 





A teally new y system... 


Cut sewing time in half and produce a superior garment. A boon to 
all who love sewing. See how you can benefit with greater speeds | 
and indispensibie trade techniques for sewing related businesses. 


With our videos, attend a professional sewing 
school in your own home! Learn how easy a 
system can be that will revolutionize your sewing 
techniques, resulting in a higher quality product! 












Margaret Islander, 


a leading authority on 
“Today’s Sewing” 


Founder, Islander School of 






EASY ORDER: 1-800. 944 HE 
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First CAME SEWING. 
THEN CAME SERGING. 
THEN CAME THE COMPLI MENTS. 














 — 


iF doesn’t matter if you’re just starting to sew or if you’re 
a real pro. A Bernette or Bernina serger is your next step 
in creating a true professional look. With the Bernina 
2Z0O00DE and 2000D, the Bernette 334DS, Funlocks 004D 
and 004, and Bernette 43 & 43D, you'll have the tool you 
need to create everything from crafts to home decorating 
projects to great looking garments. And they eliminate 
the fear of someone thinking your clothes are off the 
machine instead of off the rack. So visit your nearest 
dealer soon, and start making your project look like you 
paid a pretty penny, even though you saved a mint. 


Cail for the dealer nearest you: | 
1-800-405-2SEW 
Call Canada Direct: (905) 475-9365 


|BERNETTE —7~ ‘|| 





|| Oraslow as$20 permonth 
with the Bernina Credit Card. 





*Participating dealers only. 


3500 Thayer Ct., Aurora, 1L 60504 y , A y 
(708) 978-2500 C4tts 
660 Denison St., Markham, 


Ontano L3R 1C1 
(905) 475-9365 
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UNIQUE & HARD-TO-FIND FABRICS 


Free Sampling Available 
Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 
: Rayons, Cottons, ¢ Craft, Theatrical, 


Costume & Designer Fabrics, 
“ Wholesale Inquires Only 
LP. Thur Fabrics 
126 W 23rd ST. 
NY, NY 10011 
| Our $1.00 Room and 50¢ Table are open to the public. 
| Over 10,000 yds. in stock for that special budget Job. 


212-243-4913 





FIBERS e FASHION e FUN 
Fiber & Needlework Vacations to: 


( 

| | 

| | 

| | 

l Scottsdale/Sedona, AZ Jan ’95 l 

l (4 different weeks - 4 different teachers) | 

| 

| | 
| 
| | 
\ / 


Chicago, Hong Kong, Italy 


Shermane Fouche- June ’95 
Hands-on Couture workshop 
Send $1.00 for an all-new 1995 Newsletter to: 


STITCHES, Box 2T, 701 N. Third St., 
Minneapolis, MN 55401 y, 


LACE TOURS AND 
OVERSEAS LACE WORKSHOPS 


1995 Schedule Includes Centers of: 
BELGIUM @ GERMANY e IRELAND 
MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 

CONDUCTING LACE TOURS SINCE 1984 


Complete itineraries & registration forms: 


POINT GROUND 
(formerly Beggars’ Lace Tours) 
Dept. T e 124 W. Irvington Pl. e Denver, CO # 80223 
Phone or Fax: 303-722-5557 


ZARIVER GEMS 


FINDIWG S| 


Stone. Silver, Glass, and 
Plashe Beads - Fetish 
Beads : Bead Strands 

Beading Supples -« Clasps 
Glass Doll Eyes» Pin Backs 

Barnette Clips + Buttons 

Button Covers - Buckles 

* Bolo Backs and Cord - 

Cem Modeling 
Compound 


Fora 500+ page, tult-color catalog, send $10to: 
RIVER GEMS & FINDINGS 
6901 Washington NE, Dept. 206L 
Albuquerque, NM 87109 USA 
or Call toll free 1-800-396-9895 
ask for catalog 206L 


~ » Baltazor’s 


Laces ¢ Fabrics 
Bridal ¢ Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


Sere 1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


No More Safety Pins... 


Free yourself from the pain, tedium and 
drudgery of quilt basting forever. Faster, 





easier, no more safety pins. For details call 
Quiltak™ at (602) 527-3839 or send a LSASE 
to: PO. Box 31090, Flagstaff, AZ 86003. 
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TERRAN FABRICS 


P.O. Box 11122 College Station, TX 77845 
100% cotton imported fabrics for quilters 
and home sewers, books, designs & tools 
Send $3 & LSASE for samples & brochure 
‘ringing you the world, one yard al a lime 


LACE rlEAVEN 


See a 1000 different laces, trims & Fabrics 
Hard to find tricot & stretch lace 


éf 





Appliques you won't find anywhere else 
All at fantastic prices 
Lace starting as low as .03 per yd 


micitcllme Me Ante) (ssstell ss 


send $3.00 for catalog 


(refundable with 1st order) 


LACE rTIEAVEN 
Dept T 

YP ©. Box 50150 

Mobile, AL 36605 

(205) 478-5644 








TOT. 4 oe Las 


Promenade Enterprises Inc. Bead Si 










Beadwork Supplies Beadwork Classes 
Rare & Unusual Beads Rhinestones & Sequins 
Austrian Crystals Sew-On Jewels & Studs 
Embellishments African Trade Beads 


1970 13th St. * Boulder, CO 80302 * (303) 440-4807 
$2.50 for Retell Catalog (refunded with first order placed from catalog). 


as 


\ Instruction Booklets (price includes shippingg «= NG) 
qe, Oe. a Se $5.00 
“Beaded aay a: Shea iasautWsh tual che scdturaasovacraanadt sneat 

‘ash Jove ak 





Pattern *220 For 


Fleece 
Socks 


9 Sizes from Infant 
toAdult XL 
$5.00 


(shipping included) 


= Outdoor Fabrics & Patterns 
Polartec Fleece from 100 to 2000S weight, 
Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware, YKK Zippers, Webbing, etc. 

= Complete Catalog $1.00 (Free with Pattern Order) 
707 NW 1 1th St. Corvallis, OR. 97330 (503)753-8900 

















s| MASTER DESIGNER | 


Publishers of Self-Instruction Books on 
Garment Designing, Groding & Toiloring 


4 Write, call or fax to have a free booklet describing these 
books on the essentials of clothing design sent to you. 


a 
Fe 
bes 
Moster Designer * Dept. T 
P.O. Box 1667 North Riverside, |L 60546 
Phone 70 -780-1769 © Fax 708-780-0076 





pees kta ey sve ce ae 


Scarves * Garments | 


QOUALIN 


oS \ maaan SILK BLANKS | 





TLULUM BAUM ea eae wire 


Neckties * Fabrics, etc. ] 
Top Quality * Low Prices 
| Complete Silk Painting Supplies | 
_ INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 


Qe 





] P.O.Box 31145 — T, San Francisco, CA 94131 | 





Send SASE for Free Catalog * (415) 333-8500) 


a Historical 


Costumes? 


Patterns! Over 900 
Historical Ethnic & 
Hat Patterns spanning the 
Middle Ages to the 1950's 
Books! 4()+ Costurne 
Reference Books 
Supplies! Corseiry, 
Millinery & More! 
Plus Accessones and 
Underpinnings 


1 24-page cuinleg - $5.00 
includes 35 coupon pats on orders 


Reinet 


Larue ther Leer "“Gerweng the Cosmemer's Meeds 
P.O, Box 93095, Pasadena, CA 91109 (818) 797-2723 


WOVEN LABELS 
100% CUSTOM MADE 


ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 
ALL SIZES, ALL FONTS, ALL COLORS 

MINIMUM ORDER 1000 LABELS FROM! 

BLOND WOVEN LABELS 
20735 DARNESTOWN AD 
BOX 26, DICKERSON, MD 20842 
301-428-8334 


$280 


@ Rowan + DALEOF NorwAY + ANNYBLATT & 


Yarn Pacs Available 
Addi Turbo Needles 
Books and Magazines 
Needle point catalogs & kits 
Wonderiul selection of buttons 
Large inventory of Rowan Yarns 
Fast, personalized mail order service 
Free shipping on orders | 
Of 1000 more 


CALL FOR FREE PRICE SHEET 
& QUARTERLY NEWSLETTER 


1500: “ass 3223 


PE} Woolgathering Dept.T 750 Calico Court Waukesha WI! 53186 


c= CANADIANS 

| 1995 CALL FOR ENTRY | 

| CANADIAN CONTEMPORARY QUILTS | 

! Slides due April 3, 1995 ! 

| 
| 
| 


3 prizes of $2,000.00 each 


Rodman Hall Arts Centre 
St. Catharines, Ont., L2S 1M3. 


| Contact:: 
1109 St. Paul Cr., 


Marketplace 


mm ROWAN TRAVEL PRESENTS IN 1995 
in the Spring & Fall 


WOOL & WONDERS 
TOUR OF SCOTLAND 


GLORIOUS COLOR 
TOUR OF YORKSHIRE 


Creative Knitting Weekend Workshops In 
England With Leading British Designers 


For full itineraries and costs please contact: 
Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 


(603) 886-5041 FAX (603) 886-1056 





THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a ~ 
>» year send $8.00 check or money order, name and address to: 


S700) Monroe Street Svilvania, Ohio 43550 419-885-5416 
















-GREAT YARNS 
BY MAIL ORDER? 


We sure do. 





GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples send $2.00 to WEBS, 

P.O. Box 147, Service Center Rd. 

Northampton, MA 01061 






SOLVY »« NATESH «+ BEADS -« 
EMBROIDERY SUPPLIES + 


+ NEEDLES, 


BOOKS 


TO ORDER YOUR CATALOG 
SEND $2.00 TO: 


AARDVARK ADVENTURES 
P.O. BOX 2449, DEPT. T 
LIVERMORE, CA 94551 


HAND AND MACHINE 


SHISHA 


(REFUNDABLE W/ 1ST ORDER) 





Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


gobo? 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


December 1994/ January 1995 























Hand Dyed Wool & Mohair Easy to Knit 
Textured Pullover 


Choice of Teals, Blues, Greens, 

Browns, Purples, Reds or Grays 
| $85.00 p.p. Kit price 

ME Res. add 6% Sales Tax 


J. and M. Designs 
’ RR3, Box 29-B1, 
a — 


Ellsworth, ME 04605 
_& 207 667-7447 32 








| TOOLS» MATERIALS - Books — for Handcrafts 
— YARNS ¢ SPINNING ¢ WEAVING 





MARBLING ¢ FABRIC PAINTS 
BASKETRY ¢ CANING 
BEADS ¢ FINDINGS 
POLYMER CLAYS 


, ed 33 Haywood Street «+ DEPT T 
ca Asheville NC 28801 
















| | 10 AM — 6 PM 
CALL OR R WRITE FOR FREE CATALOG 
LISTING STARTER SETS, SAMPLES, BASIC BOOKS 
OR SEND $2 FOR OUR 92 PAGE 
COMPLETE Mai Order CATALOG 












The Art & Craft of 
Ribbonwork 
‘The most complete ribbonwork book of our century! 
fs i A) What enchantnent you'll evoke with 
Pool ~ a authentic ribbon adornments! Antique 
yp Ky books feature step-by-step directions with 
et over 200 photographs of genuine 
iw historical techniques. Make handsome 
‘a \ boudoir trims, holiday embellishments, ~ 


Ce “S wedding gown decorations and more 
__SsRecommended by Candace Kling, 
Vol.1 80 pe $19.95 foremostL.S mbbonwork artist and 
Vol2 40pg $995 teacher. 9" x 12" 


Shipping: Add $2 each LSA, % Foreign. Tax: Cares add vour local sales tax 


Antiquity Press 707-967-9162 _ 
1734 Scott Street, St. Helena, CA 94574 
Useyour MasterCardor VISA 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything von ‘ll need fon Stringing 












Quantity Discounts 
SEND 51.00 CASH TO 


ART TO WEAR 
| 5 CRESCENT PLACE, RM. 20 * ST. PETERSBURG * 





FLORIDA $4711 


BEADS, BEADS & ALL 
|YOU NEED to use them: 


All Sizes, Colors, Stylesand Bead 
Materials plus Kits, Books, Pat- 
terns, Looms, Threads & more... 


For our complete catalog, 
send $3.50 to: 


EAGLE FEATHER TRADING 
168 West 12th Street - Dept TH 
Ogden, UT 84404 





1-800-327-8448 | 


[EARTH GUILD] 


NATURAL & CHEMICAL DYES | | 






































MY TWIN” 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 

Kits, Videos, instruction Manuals 
CSZ Enterprises, Inc. 
1288 West 11th Street, Suite 200: Tracy, CA 95376 - (209) 832-4324 


ATTENTION, QUILTERS! 


Jobn Flynns 


Cur-Your~Own 
‘TEMPLATES 


Make your own rotary cutting templates with this 
new kit! Includes template cutting shears, four 
sheets no-slip template material, one sheet charm 
template patterns and complete instructions. 









‘lis 








®rLYNN&® 
on 
Fg 


— Tw ae 


$19.90 plus $3.00 

shipping (Cont US). 

1000 Shiloh Overpass Road 
Billings, Montana 59106 
1-800-745-3596 | 








ON THE (INCA TRAIL 


PO Box 1861, TAOS, NM 87571 


- ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE | 800-942-0224 


, SILK RIBBON -#i 
EMBROIDERY 

| 1 Oe Instructions & Supplies 

vicrorran CRAZY — 
1 2 QUILTING | 
; * CATALOG, $1.00. Discounts, free kit | 
I * SWATCH CLUB, $8.00, 6 issues. vA. 
| * NEWSLETTER, free to customers. 


with every merchandise order. 
Send $1 for your catalog today! 








Your source for 
( fine needlework 


i a 
RR2,Box 172-T 


we we Limerick, MEO4048 sme meee wee! 


I supplies! 






Ow 

Rug Weaving Supplics 
We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 
We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling toc: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
.49012. Visa & MC accepted. 


4 











Marketplace 










, a TING 


A i rd lost art). Let's bring it back! iP 
Complete, illustrated pattern, instructions — |: 
and hand-made sample 

$5” fincludes postage & handling) 


A er 
a __17989 Wellhaven St. * Canyon Buen CA 91351 yi: 


: . tenements eee e ee 
eee oc he Pg ge 





aT 
—— = —— ll : 


SINGER Stone 8ST, | 
NEW MACHINES 
COMPUTERIZED MACHI 3 
You Save Up To 


wer — $900 
CALL OR WRITE FOR MODELS AVAILABLE 
SUBURBAN SEW ‘N SWEEP INC. 
SINGER 1-800-642-4056 


~ —s« 8814 Oiler Ave. Brookfield, IHinois 60513 


eee Av POLLS 


wart 


ae al 
HE Source for 


ature l Fi ber: 


> = DOLLS (custorn fethnic) 
x KITS § SUPPLIES 
Fun MATERIALS 
~K FURNITURE 
ACCESSORIE 


| | FREE CAGALOG (F3 Swatches) 
C08) PO. Box 64-Dept. T 
637-2755 ~ Viroqua, W"|. 54665 





Three Kittens Yam Shoppe | Featu 





res: 
805 Sibley Memorial Hwy, | nd painted 
rcelain buttons - 
St. Paul, MN 55118 FS Ser bis 
In MN (612}457-4969 | iS | pictures ph a 
+800-489-4969 Oe Te cad 





knitt ng seek 


ee ee ee 


HA UTE CO UTURE 


EMBROIDERY 
by Palmer White 
the Art of Lesage, the 
paramount supplier of 
adornment to the great 
fashion designers. 
171 pgs. (hardcover). 


$65.00 ppd 


Calif add sate stax 


for complete a of 
lace, roidery 
tume technige ee $40 00. 


LACIS 


3163 Adeline St, Dept THD, Berkeley, CA 94703 
(510) 843-7178 


Bak a ae PaPEo aL. 
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PRINTED FABRIC LABELS 
Designed To Your Needs, Small or Large Quantities 


M@ Print your company name and more on durable fabrics 
(polyester, nylon, simulated satin) in white, black, ivory or 
buff. 

Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On I.D. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 
* Mention this ad for new customer discount 
FOR SAMPLE KIT CALL OR FAX 


800-944-4696 
FAX (305) 949-2662 


GENERAL LABEL MFG. * P.O. Box 640371 « Miami, FL 33164 








SILKWOOD DESIGNER YARNS 


'from New Zealand. Complete samples of four | 


exquisite color-coordinated yarns - Kid Mohair, 
Merino, Silk, Wool, Superfine Kid blends, 
including "Kashgora.” Kits available. Send 
$5.00 to Allegro Yarns, 3535 Pierce St. NE., 
Minneapolis, MN 55418. 















* Fast Delivery On All Types of Dye. 
* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 


















J Available for Immediate Shipment 
ie: SOLD IN QUANTITIES: | OZ., 4 OZ,, 
ag 8QZ., 1LB. & UP 
Direct DYES ALL Dyes Sold In Dry Powder Form Only 
Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 
Vat 
MFG. 81 FRANKLIN ST. 
co. NEW YORK. NY 10013 






TEL.:212-226-2878; 212-966-4046 








Authentic Primary Source! 


EDWARDIAN HATS: 
cf Art of Millinery (1909) 
YT by Min 1 Anns 


y i 
i a _F J 
= SY) Ben Tusul 
rs a 
ae - ey me 


Includes making ribbon and wlk flowers’ 
Send: $27 


K.L. SHEP Hos 6687, Mendocino CA 95460 


YARNS FOR YOU!! 


All the “good stuff” in 
great colors and textures! 


Our new 20 page color 
catalog, full of exciting 
designs and yarns, is here! 


Send $3.00 for your copy now! 
imamacae with min. $25 order.) 


THE WOOL CONNECTION 


rt. 10 riverdale farms avon.ct.0600I1 203-678-1710 


SauILIEW-|j09 10 PueA ayy Ag 





3 Knitting Pattern Books 
by Betty Lampen 


@ Miniature Sweaters 


O00 
2'f2 Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 





@ Miniature 
@ Sweaters for Sweaters 
Teddy Bears Book Il 
12 Sweaters for 19 More 
3 Sizes of Bears Miniature Sweaters 


ee SS = 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
shipping and handling $1 
CA residents include sales tax. US funds only. 


fabric-patterns-yarns-threads-dyes-buttons-yarns- videos 


DON'T LEAVE HOME TO SHOP! 


For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 
sewing/needlearts. Designer Source Listing is a 
181 pgs. treasure/trove of thousands of sources 
available for your shopping needs & whims. 
Send $19.95 to CARIKEAN PUBLISHING 
Box 11771 - Chicago, IL 60611-0771 312-728-6118 
feathers-blanks-yarns-threads-videos-buttons--books 


Basics of Draping 


by Suzanne Pierrette Stern 
Draping Instructor at LA Trade & Technical College 


- Detailed 97 minute Video 

- Makes Draping Completely 
Accessible to any Sewer 

- Even Covers The Importance 
of Grain in Draping 


“This is the next best thing to being in your 
classroom” 


Just $39.95 + °3.50 s&h 
(CA residents add °3.30s/s tax) 
Order today from: 
Stern, 337 N. Crescent Heights Blvd. 
Los Angeles, CA 90048-2203 


sth pase now PID receive Poe 
fabrics by mail! 
Bridal fabrics, silks, wools, 
Jive) cottons and more... everything 
174s you need for that special project. 
Join our unique swatch service For 
only $12, and receive four swatch 
mailings and a FREE binder. 
Look & Feel before you buy! 
Call or Write Ta: 
Barbeau Fine Fabrics 
1308-A Birch Street « Fort Collins, CO 80521 
1 -B00- -766-5588 or (303) 221-9697 


Save Up to 80%! Great prices on fabrics 
forclassic apparel, chikdren's clothing & home dec- 
orating needs, plus everyday fabrics for home 
requirements. Sewing & crafting notions. Sekiom 
found quilt & apparel fabric, laces, ribbon & button 
packages. 56 page catalog $1.00. 

Oppenheim, Dept. 607, PO Box 52, 
North Manchester, IN 46962-0052 


lOpresuems 





Threads Magazine 


SUOIOU-S)/oQ0|-833e)|-Speag 





Marketplace 


THE BEST WOOL 
YARN COMES FROM 
BROWN SHEEP! 


Brown Sheep spins the softest, loftiest, 


100% wool and wool blend yarns! So visit a 
Brown Sheep Company retail shop today! 
For a list of the locations nearest you, write 
to Brown Sheep Company, Dept. 43, 100662 
County Road | 46, Mitchell, NE 69357. 


Brown Sheep Company, Inc. 





CESSES SESE) 
VY} BROTHER /N 
\y Knitting Machines & Accessories ¥,\ 
iv] DISCOUNTED ih) 
LW We service the knitter who does not (he 
(\W need lessons. PAN 
f "4 Call or write for prices on equipment and yarn. LAN 
NY, Yarn-It-All YN 
NW 2223 Rebecca Dr. 4 ‘ 
NA Hatfield, PA 19440 a 
nig (215) 822-2989 A 
b> > —— > — > ~~ a = ao “> PPh 


CANDLENICKING 


A NEEDLE ART FROM COLONIAL DAYS. 


USE BASIC 
EMBROIOERY 
STITCHES TO 
CREATE THIS 

BEAUTIFUL 

12" x12” 

PILLOW 


- Ourkit includes 100% 
cotton unbleached 


4 


muslin for pillow (front 
and back), with design 
silk- screctnd a AGE. PTE threat detailed instructions. 


| KIT# A216 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


SEWING SUPPLIES 
WITHA 


WESTERN ACCENT 


The most complete selection of 
snap fasteners, western trims, threads, 


zippers, buttons & notions. 
FREE CATALOG 


The Bee Lee Co. 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 





100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors ofthe 
highest quality for use in quilting, garment- 

making, crafts, etc. Send 83 for fabric 
samples and ordering information. 


GUTCHEON PATCHWORKS, INC. 


me Wermfactuers of Lite Amerteatn Classte Lite 





catton puns ane pila contest 


December 1994/January 1995 
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MAKE BIG MONEY — ALL PROFIT — AT HOME 
ISIBLE MENDING 


Pays up to $20 an Hour! 
Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. 
Little-known craft ere re spare time Palets 
its. Sale details E! CALL TOLL FREE 
| 1-800-62 09 or write 

FABRICON COMPANY 
[2021 Montrose, Dept. 922, Chicago, IL 6061 8 

a ow 


eo 1505 Mayfair ¢ Champaign, IL 61821 


Knitpicky 
Knitting Machines 
(217) 355-5400 
i) New & Used Machines 
CE cri Machine Interface “84 


Program your electronic machine 
with yen home computer! 

aa IBM ¢ Mac ¢ Amiga 

== Design-a-Knit * Bit Knitter ¢ Creation 6 


Kathe’s Kits Catalogue $3.00 

















The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBRF® Presence all their own. 

For samples, send $9.00 to: 


VRESEIS LTD. Box 87- T 
Wickenburg, AZ 85358-0087 



















VINTAGE APPAREL 


&* ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
Over 1000 patterns available for 
ee Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


: SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 








AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. 1A 52803-3760 


1-800-798-7979 
— CREDIT CARDS ACCEPTED 5 


SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. 
SEND $2 FOR CATALOG TO 


Craft Gallecy Ltd. 


P.O. Box 145, Swampscott, MA 01907 







¢ AFRICAN FABRIC ¢ 


Authentic prints, 100% cotton 
swatches * patterns * notions 
¢ Join the African Fabric Club ® 
Send LSASE (2 stamps) to: 
THE UNIQUE SPOOL , Dept. TH 


JY Shar Designs 
Ly 
69 Coolidge Avenue, 
Haverhill, MA 01832 


1-800-666-3562 


Discover a unique collection of materials, 
books and patterns — perfect for adding a 
special touch to your creations. 


¢ Silk Ribbons 
¢ Threads 

* Beads 

« Crystals 

* FW Pearls 


¢ Stone Animal Beads 

¢ SS Charms 

¢ Glass & Porcelain Buttons 
¢ Shisha Mirrors 

¢ and many other items 


Please send $3 for Catalog or call toll-free and 
order a customized sampler of treasures. 


SILK RIBBON 
by the yard / 40 colors in stock 
EMBROIDERY SUPPLIES 
Available by Mail Order! Catalogue $3 


Mimi's Fabrications 
502 Balsam Road ® Hazelwood, NC 28738 « 704-452-3455 


THE HOW TO 


‘BUTTON-UP 


HANDBOOK 
“The best little book on buttons” 
A complete and fully 
illustrated guide to button 
sewing techniques, 
ideas, care and a bit of 
button history. 


Only §3.50 ppd 
Check or M.0. (U.S. Funds only) 


Riverview Textile Studio 
303 River Road, Grand View, NY 10960 


LEARN TO MAKE FITTED 


~ SLIPC OVERS 


VIDEO GUIDE sy MASTER SLIPCOVERER 


60+ minutes $29.95+4.00 S&H 
PATRIA GARDENS VIDEO 
BOX 120, WEST FULTON, NY, 12194 
1 800 383-3824 MC & VISA 








PAW. Prints re Hoctre ~ Sd LSA 
"Art to Wear Patterns for Real People 


Purrfection Artistic Wearables 
19618 Ganyon Drive 
i WA 98252 


- 4293 





AUTOMATIC 
NEEDLE 
THREADER 
Great for 


HolidayGifts! 


800-784-4347 
15445 Ventura Bivd., 


Dept #173 
Sherman Oaks, CA 91403 


| 


Wlaster D>, Meee MASTER PIECE PRODUCTS 
ee el 10481 NW 107TH AVE. 
Statice Sticker GRANGER, IA 50109 
(515) 999-2746 
* Tinted static-cling template material 
« Use with your ruler + Cuts to any size 
«Leaves no residue * Reusable 
* Two 8 1/2" x 11" sheets for $6.00 + $2.00 S&H 
* Send a LSASE for more information 


Just insertneedle & press! 
Only $4.95 
incl. postage and handling 


4 or more-$4.50 each 
in CA add8.25% sales tax 


Satisfaction Guaranteed 









Unique, hand drawn designs 
for your own business cards, 
hans 4ags, labels, much more! 
Custom fabric quit’ labels | 
available.free brochure. 


2) 
















custom artwork 
Judith A-wWishart | 
605/228-9265 





26 So. Main St 266-T. 
Concord, N+ 0940! 


INR Ne 
YARNS 


ster Ttl tl atl Me @te) (eo) a 





Great Prices + Fast Delivery 
Free Catalog/Samples 
1-800-736-0949 


SAJAMA ALPACA 
P.O. Box 1209 Ashland, OR 97520 





Quilters, Historic Textile Enthusiasts: 


Learn to Identify and Date Historic Fabric 
Enjoy a beautiful country setting and learn about the history of textiles 
¢ Four day workshops at the Cooperstown Textile School 
« Hands-on learning, fiber analysis, dye analysis, samples 
¢ Extensive textile collection, rare book and slide library 
* Located in a working weaving mill 
«Meet others interested in historic textiles 
BLP PLCO RL 
Write for Schedule: Rabbit Goody, Director 
COOPERSTOWN TEXTILE SCHOOL. 
RD2, BOX 75, CHERRY VALLEY, NY 13320 
518-284-2729 phone/fax 


838 














Preview, ToucH, AND Save! 
Yorms and Fibers 
*Cashmere ® Alpaca 
* Silk * Kid Mohair 


Six “Bulky” Sample Mailings Per Year 
New colors and blends 
To join send $7 
LAMBSPUN BULKY CLUB 
P.O. Box 320 « Fort Collins, CO 80522 
VISA/MC_ 1-800-558-LAMB(5262) 
Available in Fine Fiber Stores 
Everywhere! 





NOW! EASY-TO-SEW 
Learn MODERN DRESSMAKING at home! 
Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers 
and professionals up-to-date. Starts beginners nght. 
Save Money = Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. TIO3A4* = 
101 Harrison St., Archbald, PA 18403 or Call Toll-Free 800-326-9221 
Ecuador 


w= CWT 
oe Thailand « Indonesia 


Oh allat: Wome: Mei lelgeleere) 
Poland * Romania & Hungary 
CRAFT & FOLKART TOURS 






CRAFT WORLD TOURS 


6776TH Warboys Rad, Byron, NY 14422 
716-548-2667 





Tailoring + Custom Sewing 
| CaS >00< OD 
Costumes - Uniforms - Patterns 


Military and Civilian Authentic Keproduction 
Kentals - Crinolines - Accessories 


Harriet A. Engler " ere 
P.O. Box 1363 $7.00 
Winchester, VA. 22604 CHILDREN'S 


(703) 667-2541 $3.00 


INDIO CSNEN 
FOR A CHANGE! 


When it comes tothefinishing touch, every detail 
counts. Our selection of snap fasteners can make 
the difference. Perfect for creative embellishing, 
fashion detailing, garment closures and more! 


NEW! Easy-to-use 
snap attaching tools 


Specializing in 
American-made products 


Large selection of 
fashion-colored snaps 


For product and ordering information contact: 


S77 


P.O. Box 99733, Dept. TP Troy Mi 48099-9733 
1-800-725-4600 810/585-2234 fax 4/1) 585.1008 





D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 
3079 NE Oasis Rd. 

West Branch, 
lowa 52358 


Phone: 
(319) 643-2568 
Wholesale accounts welcomed 

















The Weaver's Loft 


308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Complete knitting, weaving, spinning 
supplies and yarns. 


e Discount prices. ¢ catalog free. e 
Complete sample set $8, refundable. 





WA Dd 1 VA BR Ak CCR A CEG 
; FROM RAGS f 
==3)TO RICHES & 


Four Harness and 

Two Harness fe 
Looms 

The sturtly construction of a Leesburg 

Loom insures quality firmly made products. re 

Improved for trouble-free, smooth and effi- 

cient operation. A few days of weaving will i 

bring back the smal! investment. 

* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 





CED OG Tal OE GD EE 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 
Van Wert Ohio 45891 


419/238-2738 


' Transform Your im Form | 


CIS SS Sandra Betzina reccommends 
Ooo Fabulous Fit “ 


"Recreate dowagers hump, 
uneven shoulders or tummy - the 
possibilities are endless." 


a 
a 
Hy Thekit contains a scientifically 
a 
a 





designed series of foam pads that 
when slipped under the lycra™ cover 
give your dress form life-like curves. 
Draping has never been easier. 
Eliminate Endless Fittings. 


add $5, 35 
sales tax 
Includes s & h 
Credit Cards 
accepted 


P.O. Box 29326 Sh 
San Francisco, CA 94129 
Phone: (415) 441-9066 
FAX; (415) 441-0994 


2 err = ered 
SS alpen Sa | 





REUTER LCUOLOCeeeeeerrereereeereeeeeeeere 


4Cotton & RawSilk Identity Labels F 


FASHIONABLE! ECONOMICAL! COMFORTABLE! ENVIRONMENTAL! / 
7 Ea. Your Name, Logo or Instructions 












/ Silkscreened on Deautiful Natural 


we) Fiber Labels 
wie =" Pricelist & 

> SEF sample $3 Lhubrs | 

& 9 BOX 880-91T BLAINE WA 98231 

7 S& canapa (604) 534-4762 


US (206) 332-7098 
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Quality Yarns 
Wool Cotton « Linen « Metallic + Silk Blend 


500 Colors, Textures, Shades « Samples $20 


| 570 Westbank -TH, Glenwood Springs, CO 61601-9378 
800-845-YAARN « Fax: 303-945-2487 





FINE SHIRTINGS BY MAIL 


Quality shirtings in soft luxurious cotton—yarn 
dyed, solids, stripes, jacquards, tone on tone 
and novelties. To receive a set of samples send 
$4.00 (U.S.) check or money order along with 
your name and address to: 


PAIDRIC GALLERY 


146 W. Grand River « Williamston, Mich. 48895 
(517) 655-4573 


NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 
e Refurbished & used Brother 
machines at good prices 
Mary L ues KNITTING WORLD 


101 W. Broadway, St-Peter, MN. 56082 
507-931-3702 


ADVANCED 
BEADWORK 
By Ruth F. Poris 


This superb new text 
covers everything! 

All the needle arts, 
metalwork & soldering. 
8.5”x 11”¢ 152 PP 
Over 300 illustrations 
Color Photography. 


Golden Honds Press 

5 Crescent Place, RM20 
St. Petersburg, FL 33711 
(813) 265-1681 


MACHINE KNITTERS WISHBOOK 


MAIL ORDER CATALOG 


brother KNITTING MACHINES 
» and ACCESSORIES 
XREAQ We also carry a broad range of 
yarns, notions, patterns, books, 
those “hard to find" items, and 
MUCH MORE! 
Catalog $ 2.00, refundable with 
first order 
ORDERLINE 1-800-208-2046 


61568 East Lake Dr. 
Bend OR 97701 
503-388-2046 





December 1994/January 1995 





$14.99 + $3.00 POST 











PARK BENCH PATTERN COMPANY 
patterns for free-spirited clothing 


BALBOA PAR K- PATTERN #4 
$14.00 plus $2.00 sh 


alog $3.00 or free with 
5181 Baktimors I Drive La Mesa CA 91942 (E19) 464-6092 


. Quality Natural Fiber Fabrics. 


Beil 


_TREADLE 
YARD GOODS¢ 


(612) 696-9690 
1338 Grand Ave St Patil MN 55105 


Mall Orders 
Welcomed 


¢ NAME BRANDS 

¢ NATURAL & SYNTHETIC 
¢ FREE SHIPPING 

¢ AFFORDABLE PRICES 


FOR COLOR SWATCHES SEND $5.00 TO: 


‘ee JT KNITS 
8612 A BOWLING GREEN 
AUSTIN, TX 78757 





\\ Professional Alteration Secrets 


iy Master Tailor and Designer Steve Laika 
A Video “HOW TO" (63 Minutes) 





Part One: Trouser Alterations 
| pA gs <7 iw) Tt. Fil en 4, | ceil, KY See 
ty Shineime Piece, (Ts ps Pa aa: cS) i 


64 © Adkeeererieeal * fier reer # if heel © Lfenery Ulver 








«Fine 100 % Irish Linens 


*Exclusive Linens from 
around the world 






THE 
LINEN FABRIC 
WORLD | 


__ lll | —— 
\iMPORTED FABRICS|| 















' «Over 60 colors in 3 weights 
*Always a 20% discount 


SEND CHECK OR MONEY ORDER TO: 
THE LINEN FABRIC WORLD 
1246 Bird Road 


Miami, FL 33146 
(305) 663-1577 


Send $5.00 to receive 
color swatch cards 
& club membership. 

(refundable with £20 onde) 






The DROP SPINDLE sane Mana, CA S048 
Hand Dyed Yarns 


Subtle & rma Colors 












































© BEADS SO RARE 


* Carefully selected 4'4 02. bag of 


* Choose ea alee blues, 
greens, reds, grays, browns or crystal. 


¢ $14.00 plus $2.00 S&H cont. U.S. per bag 
For special needs send SASE with request. 


Dept TH + P.O. Box 5587 « Buffalo Grove » IL 60089-5587 
ii rewdents odd 7% tax 












MOUNTAIN COLORS 






HAND-PAINTED YARNS 
Multi-color painterly yarns 
Wool Mohair Novelty | 
sample card $4.00 Ask about our gift certificates 








P.O. Box 156 _ Corvallis, MT 59828 


‘Blockers’ 


_ As seen in the video SWEATER FINISIIING 
_by Leslye Solomon 

















/ Don' tuse a million 
pins when you block— 


just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18” 
wires; 2 flexible 27" wires and 
instructions for their use. 


Blockers ™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H 


1-800-242-KNIT 


_ Send check or money order to: 
Fiber Fantasy 

6 Hunters Horn Court, Dept. T, 
Owings Mills, MD 21117 














Choice - Discover 
Visa- Mastercard 


(410) 363-1160 











‘Guatemala! 


Our handloomed Ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable} 
100% cotton, they're perfect for fashion sewing & 
interior design. We offer the finest quality, widest 
| variety, lowest prices and full money back 
guarantee. 

| For generous swatch pack & info., send $5.00, 
| applicable to first order. (Foreign; $6. US funds) 


GLOBAL 3439 Ne Sandy Bivd., #263 
VILLAGE | Portiana, or 97232-1959 


IMPORTS WHOLESALE INQUIRIES WELCOME = 
It's the Quilter's Wishbook!™ ™ 


ER FE FE Quilting | 


- Catalog! 


Chock full of allthe quilting 1 
goodies you could wish for! | 


I 

I 

[ . ry 

i 100’s of quilting books, patterns, | 

, notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 

| and more! Send for your catalog today! 

| O Free. Send name & address. We'll send your 

I 

I 

I 

I 

; 















4 


catalog in our next 3rd class mailing. 


I 
QO) Almost Free. Include $1.00 — we'll rush I 
your catalog to you by First Class mail! 

I 


Send to: Keepsake Quiltings 
Dept. TM, Dover Street 


PO Box 1459, Meredith, NH 03253 


oe en 
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Personalized 


Qualify Woven Labels 


ail 


a P 
flowe Polar 


Mads Expocnalig for a“ : - 
oa > ae 

27B - 5/8” Kewata's “Keeations 
White w/ Blue & Gold 
103C - 1 1/4” or 63C - 5/8” 


far “By” or “For” White w Gold 
lf A Caroline 
ms uiGine "Your Choice i 

( 


"TWistating 


800K -1 1/4” or 81K - 7/8” 78PB - 7/8” } Your Choice Wording 
White w/ Grey 24PB - 5/8” J White w/ Blue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
12 for $3.25. 20 for $5.00 - 40 for $7.00 
100 for $14.00. 250 for $24.00 - 500 for $37.00 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027- Dept. T- Portland, OR 97230 


BAC ountry Spun Studios 


R.R. 1, Box 269 Rochester Mills, PA 15771 









o 









Hand Spune Hand Dyed Yarns 


- ALSO - 
Berroco, Crystal Palace, Henry's Attic & More 
Spinning Wheels, Supplies & Fibers 
Dyes, Books, Stationery 


412-286-3255 


Brochure and Samples $3.00 
D © © © © © © © © © © OO .% © .@ .% © © © .% .O 


Ot tae the tO tat Ot at at tata” 





Sawyer Brook 


DISTINCTIVE FABRICS 


Beautiful Fashions Begin 
With Beautiful Fabrics. 


We offer fine imported and designer 
fabric collections -- exquisitely — 
coordinated for all of your 
wardrobe needs. Fora 

season's subscription send 

U.S. $7.50 to: 


Sawyer Brook Distinctive Fabrics 


1-800-290-2739 





COLUMBINE BEADS 
Unusual, reasonable imported glass 


Japanese and Czech seed, bugle and larger 
beads and supplies. BEAD CLUB with sales. 


Catalog $3.50 Send LSASE to: 
2723Loch Haven Drive, Ijamsville, MD 21754-8815 


VACHINE Zz 


KNITTERS 
Bs SOL RC! 
Techniques & Design 


For sample, send 5; 


Canada-534 US tk 
1 Cry ij aaa Al A 
. lowe? | VAS Yh 


To subscribe, call 


800-628-8047 








TEXAS BOOT SKIRTS 


MULTI -SIZED PATTERN 
(WAIST MEASUREMENT ) 
{| 25 1/2 27 28 1/2 30 INCLUDED 


emnye wi \ $6.95 each postage included 


fy TEXAS DESIGNER 
ORIGINALS! 


send SASE for free brochure 

EMILY SISTER 
PO. BOX 100282 

FORT WORTH, TX. 76109 ==> 


— 1G F 
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FOLDING FOOTSTOOL 
SIT COMFORTABLY WHILE STITCHING, KNITTING 
OR DREAMING 
FITS IN PURSE OR JACKET POCKET 
$28.50 + $3.50 S&H 
FOOTSTOOLS UNLIMITED 
PARTINGTON RIDGE BIG SUR, CA. 93920 
THIS NUMBER 1-800-667-2131 IS CORRECTI 


Yarns. Over 1500 colors. All 
sizes, textures. Lots, lots more! 


Catalog and yarn samples 
$6.50 ppd. (S5 refundable) 


Call to order our catalog: 


1-800-322-7888 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TE 

Safford, AZ 85546 


Semi-Precious Beads and Attachments, 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Silk and Wool Embroidery Threads 

Scissors, Fancy Tools, Accessories, 
and so much more! 


J 
2. \ 


\ 


Send $1.00 
for our latest catalog. is 
wall) 


Hedgehog pardworks 


P.O. Box 45384 Westchester, CA 90045 
(310) 670-6040 





LACE KITS 
NETTING $7.00 
TATTING $15.95 
TAMBOUR 314.95 
$18.95 

$9.95 

$18.95 

£10.95 

All Kits Post 


BEGINNER 


BOBBIN LACE $41.95 
BATTENBERG $9.95 
NEEDLELACE $9.95 
TENERIFFE 
CAKRICKMACROSS 
NEEDLE TATTING 
EMBROIDERED NET 


Complete Catalog - $2 - refundable w/ 1st order 
BEGGARS’ LACE 


Dept. THDeP. O. Box 481223 Denver, CO#80248 | 


Phone or Fax: 303-722-5557 


| 1-800-324-9927 


Leh Core) m)1//D) azele)irex: 
(100% Cotton — [W Tublelinens, Spreads | 
|i Seamless Draperies|W Upholstery, Slipcovers} 
| (¥ Wall-Coverings PACH Lee 


lush, washable cotton. No perfumes, dyes, 
or chemicals, no-iron, sun-rot proof! 


FACTORY PRICES! 






[MW Custom-Made or Do-lt-Yourself 
Washable Draperies, plus our 
tiny-stack FAN PLEAT drapery. 
| Send $ 2.00 for catalog/swatches to 
Homespun, Box 3223-T15, Ventura CA 93006 
| 


- Cone & Skein Yarn - 


¢ WHOLESALE @ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year’s mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Yarn Samples 


$10.00 
Mail Order Only 





YARNS GALORE 
PRESENTS 


BRAMWELL CONE YARNS 
STUDIO KNITTING MACHINES 
ASHFORD SPINNING WHEELS 

HAND KNITTING YARNS**MAIL ORDER 
1-800-391-YARN 


100% NATURAL FIBER YARNS 
By Mail Order 
Handknitting Wools, Cottons, Silks, Linens, 
Alpacas & Mohairs from Around the World 


Catalogue with over 100 samples $4 
(refundable with purchase) 


Call Toll Free: 1-800-720-0616 
Visa Accepted 


ELANN FIBER COMPANY 
Box 257, Eureka, MT 59917-0257 
Box 771 Cranbrook, B.C__V1C 4J5 


SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St + Dept.T « Phila., PA 19134-3201 


elann 














Threads Magazine 


Marketplace 


rn RIBBON EMBROIDERY I 
q BRAZILIAN EMBROIDERY | 
‘ BATTENBERG LACE ; 
TRAPUNTO . 
’ SUPPLIES * KITS * BOOKS 
Bi NO MINIMUM ORDER 5 
| | 
gs - CATALOG + MINI KIT...$2.00 I 
a 
| CHOOSE ONE FREE KIT i 
a RIBBON * BRAZILIAN * BATTENBERG LACE a 
a TRAPUNTO ‘ 
: CRAFTS BY DONNA A 
BOX 1456T, COSTA MESA, CA 92628 | 
i (714) 545-8567 ' 
yi —— i i a a en kl 










*Ethnic Beads* Bead Kits* 
Handwoven Fabric 

For assorted Ikat swatches, coconut buttons, 

dream catcher kit, and complete catalogue 

listing materials and beads from Indonesia, 

China, and Thailand send $10 to: 

Trader Rose 


ane P.O.Box 429 
Alachua, FL 32615-0429 


Ph: (904)462-7580 Fax: (904) 462-7839 
*Wholesale inquiries welcome* 












No yarn store in your area? 


Take a video Trip to Nancie Knits 
See and hear all about the many yarns 
$10 each, includes free shipping on first order 

——— Ee ESESE~_ == 


The New Nancie Knits Sock Video 
$25 Each, Makes sock Knitting easier. 
3214 Riverside Blvd., Sacramento, CA 95818 
(916) 443-6238 Order line: 800 867-2074 
VISA * MASTERCARD * DISCOVER —__ all mail orders welcome 


fit sera 















SUPER-KID MOHAIR! 


AURORA 


NEW! From Italy's premiere Mohair spinning mill 
comes this exquisitely soft, super-fine yarn. We 
stock it on cones in 36 colors. If you would like to 
receive three color cards displaying the entire 
range plus details about the complete Silk City 
Fibers stock yarn service, send $5.00 check to: 

Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 








skacel collection, inc. 


224 SW. 12th St. Renton. WA 98055 » Ph./Fax (206) 255-3414 


Over 150 yarns 

Basics & Specialties & 

Effect * Cashmere « Yok a 

Crochet * Silks AG% 

Sock Yarns * , CY / 

Angora * ane | (/ 
Bsy ( } 

Koy ie ae 


= 
=) 
4°-Y KNIT FASTER 
WITH THE AMAZING 


ADDI TURBO | 


uy 






December 1994/January 1995 























Buttons 


Good buttons are hard to find! 
Send $1.and S.A.S.E. for 
- == button brochure. 

~~ Visit our shop for extraordinary 
natural textiles from all over the 
world—silks, velvets, lace curtains. 


Delectable Mountain Cloth, 125 Main St., 
Brattleboro, Vermont 05301 


















Moss Yarns Needlearts Supplier 


since 1960 
Imported & domestic yams, DMC 
& Anchor crochet threads, preworked, 
painted & trame canvasses, pattems, 
books & notions. $3.00 catalog. 


225 Pinewood, Hot Springs Nat'l Park 
Arkansas 71913 © 501-623-5106 
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Add ASC AS #" ATA I 
ALL NEW CAIAL 


Over 8,500 items for machine knitters! 


geass" Perri; tsi tl Lid 
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We ving Looms 
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Handc 






FREE Catalog Call Toll Free Suite 
1-800-238-0296 Books 
P.O. Box 1107, Castle Rock, wA9e611 MC/Visa 


@P Black Sheep Wools @F @#F 


a P.O. Box 9205 Lowell MA 01853 aw 


508 « 937 « 0320 
wr Natural fiber yarns from wr 
a major manufacturers at ar 


discount prices 
wr wr 
wr Samples: $3.00 ag 


wy Store Address: 12 Perkins Street Lowell MA 01854 wy 


AP GP oc inss0-9 sao. | ay 
SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 


lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. syne 


MARR HAVEN ; 
Dept. T, 772-39th St. bs ‘ 
Allegan, MI 49010 

































. 
Jj 
—4 
. ! 
| 
SS... 0 - 






































“GLASS BUTTONS HANDMADE | 


® 







Imported from Europe 
Gold & platinum trimmed. 
100’s to choose from. 

Send $3.00 for catalog refundable 


SASE V.R. ALEX. Ltd., 
x 384, Downers Grove IL 60515 
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Make I-CORD 
a THE EASY WAY 


© Knit * Crochet » Weave: || 
Sew ° Braid * Knot 


Just turn the handle and 
watch this sturdy precision 










oz page 





Manual metal machine quickly make 
Included knitted cord for your projects 


HOBBY KNIT® 79.95 + 6.00 S&H © nySres.add7% % Sales Tax 
send check or M.0. (US Funds Only) to: 
Riverview Textile Studio + Dept. T 
_ 303 River Road, Grand View, NY 10960 + 914-359-7829 










RAYON CHENILLE YARN 
HIGH QUALITY -COLORFAST 


1300 yds./lb. for machine knitters and weavers in 
21 fabulous fashion colors. Quantity Discounts. 


Send SASE and ask for chenille samples. 
- Additional Yarn Samples - $5.00 
- ~ Spinning fibers - $4.00 

Equipment Catalog - $1.00 
eae | 


THE FIBER STUDIO 
| M8 9 Foster Hill Rd. P.O. Box 637 

oe beue at Henniker, NH 03242 

Tues-Sat 10-4 603-428-7830 


a 





JOlezlmelele 


beads! 
(or prices ) 
Factory Outlet Prices, Beads 
and Metal Findings, Wholesale 
Only, No Minimum 
Send $1 plus SASE for Catalog to: 


The J.G. Company 
534 Main St. (Suite T) 


Amherst, MA 01002 
Tel (413) 253-4001 
Fax (413) 253-4017 


SHOES — 
Mace trom scratch Lise regular sawing machine 
$19.95 plus §2 0(Op & nh. FREE COLOR BROCHURE 


MARY WALES LOOMIS ane] 
ss 


1487 T Parrott Dr., San Mateo, CA 94402 
91 


Calitorma orders add $1.60 salestax i415) 5-12 








Silk Ribbon Embroidery 
By The Book 


Learn the art of silk ribbon embroidery from 
Esther Randall. Her book is the definitive 
text on this popular new craft. For your 
copy, send $17.95, check or money order to: 


YLI Corporation 
P.O. Box 109, Provo, Utah 84603. 


handling. Residents of Utah Zsthers 


add 6.25% sales tax to the 
price of this book. =, i? 4 


Price includes shipping and 





WESTERN TRADING POST® 
Native American Craft Supplies 
Since 1952 
Beads and Beading Accessories 
Books, Craft Kits, Findings, Patterns 
and much more... 


Send $3.00 for Complete 
Catalog. 




















: Learn Sewn 

Y \ Beadwork from |e 

Video Primer jim, 2 
$26.75 ie 

\ plus S.C. | 

" (303)777-7750 FAX (303)698- 1387 

P.O. Box 9070 TRD, Denver, CO 80209 











~ NOW 500ypp CHENILLE N STOCK! 


CHENILLE 
YARNS 


| Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 
| solids, variegated, ombres, metallicized, blended 
-in tweeds — over 250 colors! — all on cones, all 
in stock for immediate delivery. To receive 19 
color cards & details about the complete Silk City 
Fibers Stock Yarn Service, send $15.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


Wonderful Wearable Art '95 
October 27-29, 1995 
Washington, D.C. area 





Call for Designers 

of clothing, jewelry, 

and accessories to 
participate in a 
4th year show. 


For info., send SASE: 
Wonderful Wearable Art 
P.O. Box 7517 
Silver Spring, MD 20910 
Telephone: (202) 686-4588 
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PROCION. H LIQUID DYES 
for Handpainting ex Printing on Cotton or Silk, 
70 + types of silk fabrics, scarves, neckties, professional 
steamers, stretchers, books, paints, dyes, chemicals & 
accessories for all types of surface design, 


Procion H liquid dye introductory set with 2 oz. ea. of 7 colors, 
Print base mix and instructions — $14.95 + S&H - Call: 


Rupert, Gibbon & Spider/Jacquard Products | 
(= —facquards 


(600) 442-0455 (707) 433-9577 FAX: (707) 433-4906 — 


(Connecticut (Coram (Comrany (0 je 


SAVE 20%-40% 


On Brand Name Drapery Hardware 


omar ae 140 Rods 

faverse (plain and decorative) 
Valance Rods, Comer Rods, Bow Rods, Bay 
Window Rods and more. 


Arch Rods, Clear Rods, 
Rode for Palladian Windows, Circle 
Windows, Oval Windows, Octagonal and 
Eyebrow Windows. 





























Full Line of Wooden Hardware: Mini Poles to 
Maxi Poles and all components. 


Pe | 
wi Oy ta AND fen by Decorative 
Ny Hoidbacks, Holders, Iron and Steel 


y "P Handles, Skylight Poles 
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May 10 - 14, 1995 
Fiesta en Santa Fe 
Wearable Art Conference 


_Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Meuse Send 
Nume, Address, & S1.AM) to 
Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Suita Fe, NM 87501 










Award-winning Ikats | 


Warp and weft in different colors for an iridescent look | 
Traditional Indonesian and modern designs | 
100% mercerized cotton 
Handwoven For swatches, send $4 to: 


Tekstil PO Box 117 NYC 10025 


; ] iy ® i Lt 
FS eautiful “Aabrics by ail 
Free Shipping 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 


times a yee senda $10.00 check ormoney order to: 
AT GINGERBREAD FAfiLi 
356 E. GarFietp, Aurora, OHIO 44202 PHONE: 216-562-7100 


}°¢ finest sewing essentials 
1° professional selection assistance ° best buy needles 
¢ Monster Paper 





Gale Grigg Hazen’s 


Newest Video 


Sewing For the Less Than 
PERFECT Figure 


Discovery + Reality = Fit 


24 95 plus $3.50shipping & handling 
/ CA residents add 8.25% sales tax 


e shoulder pads 


e superior threads 


ee 
Sew Great |_ 


P.O. Box 111446, Campbell, Ca 95011 
Order # 1-800-LVSEWERS 
Information & Fax 408-252-8445 


$2.00 
for catalogue 


deductible from 
first order 





esos THREADS 
SUTIOUE 


Carolyn Lewis snvustes you to discover 
newest, mostinnovanve 


needlework boutique i in America.. 
and Save 20% on your firstorder! 


1-800-306-7733 


For Latest Newsletter and Speaal Prang! 





NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI]I, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 


Periodic U pdates « Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 








Marketplace __ 


SCISSORS & SNIPS | 


Wiss - Mundial - Gold Seai - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 


| 1-800-288-6739 | 








YARNS 


For KNITTING and WEAVING 


SOLID AND VARIEGATED COLORS « WHOLESALE 
100% RAYON CHENILLE « FREE SAMPLE 
ERDAL YARNS, LTO 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
| 1-800-237-6594 


Classified 


QUILTERS SURPRISE VALUE ASSORTMENT- 
book, tool, and fabric valued over $60.00--only 
$39.95. 15-FAT QUARTER ASSORTMENT-$ 15.50. 
ANGIE’S, Box 968, Frisco, TX 75034. 





FOR ALLYOUR ACTIVEWEAR FABRIC NEEDS. 
The largest selection of top quality lycra fabrics. 
Full swatch set available, $5.00. Six-month swatch 
club membership, $8.50. LGF, 4742 Liberty Rd.S, 
Suite 159T, Salem, OR 97302. 1-800-LGF-9060. 


NEW!! Quilter’s Design Studio, the ultimate quilt 
design program for IBM and MACINTOSH com- 
puters. Prints templates, calculates yardage, un- 
limited colors.”As seen on Kay Woods Quilting for 
the 90’s.” Free information. QuiltSOFT, P.O. Box 
19946 San Diego, CA 92159-0946. (619) 583-2970. 


NORAHB’S YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


* =e * * LACES-FABRICS-NOTIONS*® * * * * 
“Hard to Find” Lingerie and Swimsuit Items. Re- 
tail or Wholesale Catalogs—$3.00 each. The BEST 
DISCOUNT PRICES are at LACELAND, P.O. Box 
1504, Sugariand, TX 77487-1504. (713) 946-2331. 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. 
Sew ‘n Sew, Box 98472, Lubbock, TX 79499. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, Knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800-I-MADEIT. 


IRISH WAXED LINEN THREAD: 29 colors. 
Large variety BASKETWEAVING SUPPLIES. Re- 
tail. Wholesale. Catalog $1.50. Royalwood Ltd., 
517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


100% CASHMERE FIBER AND YARN. Send 
S.A.S.E. to Hunt Valley Cashmere, 6747 White 
Stone Rd., Baltimore, MD 21207. 


COMPREHENSIVE HANDWEAVING HOME 


STUDY COURSE. Free information kit. Ayottes’ De- 
signery, P.O. Box 287-T, Center Sandwich, NH 03227. 


December 1994/January 1995 











for a unique holiday greeting or gift 


The HOLLY DRESS c. 1820 
By artist Steven Stipelman 
& historian Kathleen Moore 


* NOTECARDS FOR THE FASHION LOVER 


8 blank cards & envelopes 
(5” x 7”) $14.95, plus $3.50 


s&h. NY add sales tax. 
US funds only. 


also available: 
HOUSE OF WORTH 1873 


STIPELMAN. & MOORE 
125 Cedar Street 10N, New York, NY 10006 





MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw dehaired or 
spun 2 ply 150 yds/oz. Send $3 and large SASE for 
samples and brochure to The Musk Ox Co., Dept. T., 
633 Fish Hatchery Rd., Hamilton, MT 59840. 


AUSTRALIAN catalogue available with 400 actual 
Australian knitting wool samples and 219 pattern 
samples. Mail $5.00 to KNITTERS OF AUSTRALIA, 
P.O. Box 231, Brighton, Vic. 3186, Australia. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, MI 48301. 


FREE WHOLESALE CATALOGUE—Hanger man- 
ufacturer offers skirt, suit, coat, drapery/quilt, 
dress and display hangers. Storage boxes. Hang- 
ers, P.O. Box 103, E. Greenwich, NY 12826. 


CREWEL EMBROIDERY—A carefully written 
course of study for the beginner through ad- 
vanced crewel embroiderer. The text is sufficient- 
ly detailed to encourage the stitcher to complete 
the traditional crewelwork project with confi- 
dence and enjoyment. This workbook has been 
used and praised by many crewel embroiderers. 
For information concerning the workbook and 
an accompanying kit, send a SASE to: Pat Allen, 
P.O. Box 93, Ridley Park, PA 19078. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept. C-687) 500 South Broad, Meriden, CT 06450. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


PATTERNMAKER 2.0 Draft, Grade and Print gar- 
ment patterns on your PC. $99 Home, $999 Pro- 
fessional Versions, PATTERNMAKER  SOFT- 
WARE (310) 393-8467. 


PURE SILKS—dyed/woven to order and_air- 
mailed worldwide. Ideal for weddings, specials 
etc! Write/phone/fax us for swatches containing 
over 160 silk costing just $9 airmailed by return! 
Angus International (TM), 6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG. Tel 011-852-718- 
2748. Fax 011-852-718-4565. We accept all major 
credit cards/personal checks etc. Personal callers 
welcome! 


CHARMS, BUTTONS, CLASPS. Bronze and ster- 
ling reproductions of old, new and ancient pieces. 
Charm catalogue—$6.00. Button catalogue— 
$2.00. Melanie Collection. 12105 Bermuda N.E., 
Alb., NM 87111.(505) 298-7036. 






a HARVEST OF BEADS inc 


Naturals -- Wood, dyed, and painted 
shell, bone, hom, and more 
New colors and designs 
Catalog available 
Telephone (201) 432-5556 
Fax (201) 333-7641 
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SIXTH ANNUAL QUILT/SURFACE DESIGN 


Symposium, June 17-July 1, 1995. Large $.52 
SASE/464 Vermont Place, Columbus, OH 43201. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
teed! 1-800-377-6000, ex. 7360. 


1880'S PHOTOS ON FABRIC SQUARES.Send $1 
for brochure and sample to Recollections-TH, P.O. 
Box 1056, Salmon, ID 83467. 


ADORABLE LI'TTLE LAMB MITTENS. Easy knit- 
ting pattern. Nice gift and great craft show seller. 
Child’s sizes. $3.00. The Country Cottage, 3463 
Galway Road, Ballston Spa, NY 12020. 


VIDEOS.A ppliquc, Quilting, Basketry, Beadwork, 
Crochet, Knitting, Needlepoint, Lacemaking, Rug 
Hooking & Braiding, Sewing, Stenciling, Spin- 
ning, Dyeing, Feltmaking, Weaving plus many 
other fun and wonderful traditional & contempo- 
rary how-to craft videos. 100 to choose from. 
FREE CATALOG Serving you since 1985. Victori- 
an Video Productions, P.O. Box 1540 Colfax, CA 
95713. (800) 848-0284. 


“SLIPCOVER & ASSOCIATED ACCESSORIES”, 
comprehensive how-to-book on decorating, fabri- 
cating slipcovers and fabric coordinates. Mau- 
reen Thomas, Box 326, Frisco, CO 80443. 


$38L60 POSSIBLE WEEKLY SEWING BABY 
items at home. Rush $ land LSASE: Abundant Re- 
sources, Box 112063T, Carrollton, TX 75011-2063. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9). 


FIBERART VACATION. Historical BisBee, AZ. 
Private and group classes. SASE SOUTHWEST 
CORNER, Box 418T, BisBee, AZ 85603. 


DISABLED CLOTITIING PATTERNS designed by 
Registered Nurse. Makes dressing quick and easy. 
Catalog $2.00. U.S. w/sase, 2 stamps. Handi-Pat- 
terns, 5200 Quintilis. Spring Hill FL 34608.Dealer 
Inquiries Invited. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write Box 159, St. 
Clements, ONT. CANADA NOB 2MO. 


SOUTHWEST CENTER FOR FIBER, FREE 
CATALOG. Original patterns and kits for knit- 
ting and weaving. Call 1-800-766-4553 to order 
or write Village Wools, Inc., 3801 San Mateo NE, 
Albuquerque, NM 87110. 
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Classified 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: 
new user friendly pattern sheets: pink shaded pat- 
terns you can locate at a glance; snip n’ sew pat- 
terns; easy patterns for beginners. American and 
European measurements. Send $ 15 for 3 issue tri- 
al subscription to GLP International, P.O. Box 9868, 
Englewood, NJ 07631-6868 orcall (201) 871-1010. 





FREE CATALOG: FINDINGS, GEMSTONES & 
ART JEWELRY Supplies. Full-color, 500+ page cat 
alog features findings, gemstones; beads; string- 
ing supplies, modeling compound; epoxy resine; 
bolo and bead cords. River Gems & Findings, 
6901 Washington NE, Albuquerque, NM 87109. 
Call 1-800-396-9894; ask for CATALOG 203 L. 


SPINNING, WEAVING, KNITTING SUPPLIES. 
Low prices. Catalog: $2. Yarn Samples: $3. WOOI- 
ERY, RD1, Genoa, NY 13071. (315) 497-1542. 


VIDEO “Free Motion Embroidery and Beading By 
Machine.” Techniques of Pat Rodgers. 103 min- 
utes. $39.95--46 Clinton St., Sea Cliff, NY 11579. 


COLORADO WEAVING SCHOOL. LEARN TAP 
estry. Mountain retreat. Great Food. Brochure. Box 
W-1, Divide, CO 80814-9018. (719) 687-3249. 


QUALITY POLAR FLEECE—Beautiful fall solids and 
prints-for swaiches send $3.00-Thorburn’s, 123 
Nashua Road, Suite 128T, Londonderry, NH 03053. 


COUNCIL OF AMERICAN EMBROIDERERS, 
Kaleidoscope ‘95: SEMINAR: July 13 to July 15, 
1995. STUDY RETREAT; July 12 to July 24, 
1995, PRE and POST CLASS OPTIONS; July12 
and July 16. Old Colony Inn, Alexandria, VA. 
Classes with B.J. Adams, Akira Blount, Sharon 
Epstein, Tory Hughes, Joanne Laessig, Charlene 
Marietti, Anita Mayer and Mary Ellen Searcy; 
Fiber Tours with Dixie Rettig, Study Retreat 
with British Artist Jean Draper. Send LSASE: 
Brochure, CAET, 301 S. Catherine, LaGrange, 
IL 60525. 


NEW! REGIONAL DESIGNS OF AFRICA—Chart- 
ed for Cross Stitch and Needlepoint. Catalog $3.00. 
Cultural Stitches, Box 968, Shaker Hts, OH 44120. 


BATIKS ETCETERA-Indonesian & African Wax 
Batiks, cottons & rayons, Hoffman Handpaints, Ikats. 
$5.00 swatches. 800-BATIKS-ETC or 803-547-4299. 


OILCLOTIT FROM SCOTLAND. For Australian 
Drover’s Coats. 59-inch wide, $25/yard. Free sam- 
ples, Allen Weaving Co., (315) 475-4784. 


SELECTED SILK FABRIC PIECES: Reasonably 
priced. Color sorted and motif available. $5.50- 
$7.50 per bag. Suitablefor creative Piecework or 
custom Neckties. Send SASE for brochure and 
samples to: A.J. & NORTON., P.O. Box 16, WHITE- 
HALL, MT 59759. 


SEW IT! Riding Apparel and Western Wedding 
Wear. Catalog $1.00. JEAN HARDY PATTERNS, 
2151 LaCuesta Dr., Santa Ana, CA 92705. 


THE ART QUILT. Juried Competition. Cash 
prizes. September 1995. Rochester Institute of 
Technology. Slide deadline, July 1. LSASE, $.52 
postage to 95/75 Competition, 620 Park Ave., 
Suite 162, Rochester, NY 14607-2994. 


UPHOLSTERY! Do it yourself—on video by Ger- 
man craftsmen—step by step instruction—$34.95 
plus $3.95 S & EH. Quality Upholstery, 75 Diggs 
Blvd. Warner Robins, GA 31093. (912) 922-891 1. 


FOR SALE: Passap Duomatic-80 knitting ma- 
chine with 4-colors., Deco patterning, stand— 
great buy at $1000 + shipping. Exacta Italian 
heavy-duty linker, $1000 +. Call Karen at (203) 
270-8423, ext. 536. 


94 





«+ MBOUT OUR 
NEW PATTERNS 


LY COATS 
LY JACKETS 


O VESTS To order your 
Design & Sew Pattern Portfolio 


J BLOUSES Send $1 to: Lois Ericson 
_} ACCESSORIES Box 5222, Salem, OR 97304 


PATTERNS 


learn Japanese Embroidery 


| 
| 














e alllevels of study, teacher training —e silk and metal threads, classic designs 
e No experience necessary e classes for shops, guilds, individuals 
e U.S. and international classes e courses at the Dunwoody location 


ASK ABOUT NEW LOWER TUITION FEES. 


Importers of the teko-bari, the original tool for laying threads 


Japanese Embroidery Center 
2727 Spalding Drive e Dunwoody, GA 30350 U.S.A. 
(404) 390-0617 ¢ Fax (404) 512-7837 


wholesale or retail 





PERSONAL PATTERNS 


Print full-size patterns in 3 minutes. Enter your measurements and print an accurate 


| 


| Basic 


Send $10 


for demo 


Send check or money order or 


call to ord 


Water Fountain Software 
13 E. 17 St. 3rd fl Dept T 
New York NY 10003 are el | Matching skirts & trousers. 
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professional pattern. Get your size no matter what your size is. 
For laser, inkye et and dot-matrix printers. 


Adult & Children’s | Womens’ Designer _Ustprice $199 | 
| 

















ttern ack Introducto 
= : $179 Deeks Ge Suits ipitce $129” 
Fitted, semi-fitted, & boxy. until 12/1/94 


For DOS only Lined & unlined. 
eucce of | corral 
oe atch or we ets. 
er COD 2nd day air. {P°S"PPI"9 | Single or double-breasted. 
$279 for | Choice of button layout. 
both Se ing & measuring instructions. 
Interfacing 


2-929-6204 
12/0 24 J 


The World's Largest Selection of Beads 


FULL COLOR CATALOG 


AUTHORIZED DIRECT CZECHOSLOVAKIAN IMPORTER 
RETAIL — WHOLESALE — DISTRIBUTOR PRICES 


FOR YOUR 83 PAGE CATALOG SEND $3 TO: 


_ Shipwreck Beads 


OPEN 7 DAYS (20/6) 754-BEAD (2323) \ 
2727 Westmoor Ct. SW, Depot TH | 
Olympia, Washington 9552 








Ahles, Carol Laflin, on Bernina 1630, 
52:80,82 
Akamine, Estelle, costumes from 
garbage by, 55:100 
Altering 
acollarless neckline, 52:74-75 
pants for exercise, 52:28 
pants & skirts to shorten from 
waist, 53:67-69 
Applique 
book on, 55:84 
designing shapes for, 54:46-49 
machine, 53:70-73 
with sclf-fabric, 55:66-69 
Awl, using, 52:67-69 


B 


Baber, M’Lou Linsert, on double 
(reversible) knitting, 51:46-49 
Bags, canvas, source for 52:8 
Barber, Kate, on knitting Fair Isle 
sideways, 55:35-36 
Batting, wool, 54:76,78 
Beading 
books on, 52:10,84,86 
diagonal weaving, 53:56-59 
by machine, 56:72-73 
necklace bags, 54:66-69 
Beads 
from knotted fabric, 54:56-59 
source for, 51:86 
Beene, Geoffrey, retrospective at 
Fashion Institute of Technology, 
53:79 
Belt, no-slip, 53:14 
Benson, Jeanne, on simplifying 
shapes for appliqué, 54:46-49 
Betzina, Sandra, fashion review by, 
53:26-28,30; 56:32,34,36,38 
Bhutan, textileexhibitfrom, 
55:72 
Bias 
binding with, 51:50-53 
double-fold strips, 51:18 
establishing true, 51:51 
strip-making tool, 56:14 
Bij de-Vaate, on using a basic bodice 
to checka pattern’s fit, 52:66 
Bindings 
bias, 51:50-53 
embellishing and finishing with, 
53:46-51 
Bloebaum, Fred, on making a 
wardrobe with Donna Karan-style 
core garments, 54:32-37 
Blue jeans, sewing, 55:10 
Bodice, ballet, 51:39 
Bodices, draping to fit, 52:62-66 
Boucle, knitting with, 54:42-45 
Bosnian refugees, knitting supplies 
for, 54:78 
Braillebooks, 54:78 
Bras for large sizes, 56:10 
Buckwheat hulls for pillows, sources 
for, 55:12; 56:10 
Bullard, Barbara, humor by, 
54:98 
Buttons 
attaching by machine, 53:16 
coin, 51:6 
from knotted fabric, 54:56-59 
linen ball, 51:64 
reproduction, source for, 54:80 


C 


Carbone, Natalina, on free-form 
knitting, 53:52-55 

Carlson, Ellen C., on sewing with 
children, 55:74,76 
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Chin, Lily, on shaping knitting with 
darts, 56:66-69 
Clarke, Ann, on knitting with varied 
yarn weights, fibers, & colors, 
56:64-65 
Closures: 
button loop, 51:52 
converting zipper to button, 51:10 
tie, 53:18 
See also Buttons, Zippers 
Coats 
melton, pattern for, 52:8 
replacing lining in, 55:60-61 
Coffin, David Page 
on quilts of Nancy Crow, 51:44-45 
on turning points, 53:38-41 
Collar 
different interfacing grain 
directions for, 56:16 
facing & attaching, 56:52-55 
points, 53:38-41; 55:6 
Color combinations in quilting, 
56:48-51 
Compass for quilt block design, 
52:52-57 
Competition, textile design, 54:80 
Computer software for quilting, 
51:12-13 
Conversation prints 
SeeQuilting with novelty prints 
Costumes 
humor, 55:98 
from recycled garbage, 55: 100 
resource books on, 55:82,84 
Crochet hook, padding grip on, 53:14 
Crochet, reversible, 51:12; 55:10,12 
Cross stitch, prestamped fabric 
for, 51:10 
Crow, Nancy 
quilting fabric by, 53:76 
quilts of, 51:44-45,100 
Cruz, Adriene, on combining colors 
in quilts, 56:48-51 
Crystals, source for, 51:86 
Cuff link bases, source for, 54:10; 
55:10; 


D 


Darts, shaping knitting with, 
56:66-69 
Designing with photocopier, 
55:62-65 
Dickinson, LaVerne, fabric humor, 
51:98 
Draping 
a fitted bodice, 52:62-65 
a garment, 54:18 
pants, 55:46-51 
Dresses 
inaugural ball gown, costume 
techniques for, 51:36-39 
fitting bodice for, 52:62-66 
from table linens, 54:62-65 
Dyeing fabrics at home, 52:22,48-51 
Dye, tea, 56:78 


K 


Kase 
adding, 55:20 
in patterns, 51:40-43; 52:66 
Echols, Margit 
on drawing shapesfor quilting 
blocks with ruler & compass, 
52:52-57 
on using mirror symmetry in 
prints for quilting, 55:56-59 
Eddy, ElenAnn, machine- 
embroidered quilt by, 53:96 
Elastic 
adjustable, 51:16 
restoring, 56:14 
in skirt waistband, 54:36 








Threads nos. 51-56 __ 


Elliot, Mary C., with Susan Snyder, on 
welt pockets, 55:42-45 
Elliott, Suzie, quilting humor by, 
53:94 
Embellishment 
book on, 55:84 
with buttons & beads, 54:56-59 
Lithuanian, 51:62-65 
with self-fabric, 55:66-69 
See also Appliqué, Beading, 
Embroidery, Lace, Piping, 
Surface Design 
Embroidery 
hand 
books on, 53:80; 54:84; 55:84 
City & Guilds program, 
53:78 
counted-thread, 51:28,64 
Seagirt tapestry, 51:78 
silk-ribbon, 55:52-55 
machine 
jewelry, 56:70-73 
quilt by Ellen Ann Eddy, 53:96 
reversible fabric, 53:42-45 
two-color, 51:4 
patterns, scrolling, 53:14 
stabilizer, 52:82; 53:42-45 
Ericson, Diane 
on knotting fabric for buttons 
and beads, 54:56-59 
on pin-weaving fabric, 51:54-58 


KF 


Fabric 
amount required for turning 
edges, 53:60-61 
Canadian sources for, 52:10,12; 
53:4; 54:10 
health hazards from, 54:4; 55:6 
humor, 51:98; 54:99 
knotting for buttons and beads, 
54:56-59 
for neckties, 52:10 
novelty print, quilting with, 
93:32-37 
outlet, 55:4 
for quilting, 53:76 
reversible, machine-embroidered, 
53:42-45 
self-, for embellishment, 55:66-69 
sheer, working with, 53:18 
table linens as yardage, 54:62-65 
See also individual fabric types 
Faiola, Linda, on changing seam 
allowances, 52:44-47 
Fashion 
publications on, 51:84; 52:10; 
53:82 
review on, 53:26-28,30; 
56:32,36,38,40 
tours on, 52:10 
Fiedler, Allyn, on embellishing with 
self-fabric, 55:66-69 
Fitting 
book on, 51:84 
draping a fitted bodice, 52:62-65 
for large bust, 51:70 
for large figure, 53:26 
for large tummy, 53:26 
for large upper arms, 53:22,24 
long sleeves, 55:26,28 
multiple neckline corrections, 
51:32,34 
pants, 54:50-55; 55:46-51 
for short neck, 54:22 
skirt waist/hip adjustments, 
56:26,28,30-31 
forsmall bust, 52:26,28 
using a basic bodice to check a 
pattern’s fit, 52:66 
Formaldehyde, health hazards of, 
54:4; 55:6 
Fox,Gwen, on knitting entrelac in 
the round, 53:62-66 





Frackelton, Bjorg, on replacing coat 
lining, 55:60-61 
Fur & leather hat, 56:60-63 
Fusibles 
kit of samples, 53:76 
removing, 54: 10 


G 


Gale, Joyce, on making garments 
from embroidered table linens, 
54:62-65 

Gauthier, Sally, on diagonal bead 
weaving, 53:56-59 

Geissman, Molly, on knitting 
sideways, 55:32-36 

German, Darla, on photo transfer 
technique, 56:80,82 

Gres, Madame, retrospective on, 
55:72 


H 


Handbags, exhibit of, 55:72 
Hats 
book on, 54:84-85 
exhibit and catalog of, 52:80 
fur & leather, 56:60-63 
Hazen, Gale Grigg 
on determining ease needed, 
51:40-43 
on marking seam allowances, 
52:47 
on perfecting the straight stitch, 
54:38-41 
Ilendry, Diane, on machine appliqué 
techniques, 53:70-73 
Hiatt, June Ilemmons, on accurate 
knitting gauge, 51:59-61 


IJ 


Inaugural ball gown, costume 
technique for, 51 :36-39 
Ingling-Leath, Melissa 
on altering acollarless neckline, 
52:74-75 
on shortening pants & skirts from 
waist, 53:67-69 
Interfacing, sample kit, review of, 
53:76 
Inverso, Therese M., on spiral 
patchwork quilting, 51:72-75 
Ironing, portable surface for, 56:14 
Jackets, making linen, 52:36-41 
Jackson, Doris, needlepoint 
techniques of, 56:56-59 
Jeanne Marc, embellishing and 
finishing with binding, 53:46-51 
Jeans, sewing, 55:10; 56:6 
Jewelry 
machine-embroidered &-beaded, 
56:70-73 
knitting with silver wire, 
52:42-43 
Johnson, Martha, weaving humor by. 
52:98 
Julie: Artisan’sGallery anniversary, 
53:79 


K 


Karan, Donna, core wardrobe 
philosophy of, 54:32-37; 56:6 
Klein, Calvin, ready-to-wear 
techniques of, 56:44-47 
Knitting 
hand 
avoiding stairsteps when 
casting on, 54:14 
backwards, 53:20 
binding, 51:28 

















books on, 52:84; 53:80; 
54:84 
with bouclé, 54:42-45 
braille books on, 54:78 
carrying a yarnatthe back, 
56:22 
cast-on 
at end of row, 56:16 
long-tail, 54:20 
stranded, 51:28; 55:20 
cast-off 
stranded, 51:28; 55:22 
combining with weaving, 
52:70-73; 53:6,8 
joinery, 55:22 
combining with weaving, 
52:70-73 
darts, shaping with, 56:66-69 
decreases 
matched, 53:14 
types of, 56:24 
diagonalstrips, designing 
with, 52:58-61 
doormat, 51:46 
double(reversible), 51:46-49; 
53:4 
entrelac on circular needle, 
53:63-66 
Fair Isle, 54:14; 55:35-36 
finger puppets, 55:16 
free-form, 53:52-55 
gauge, accurate, 51:59-61 
increases, types of, 56:24 
intarsia 
seamless, 52:14 
for working several colors, 
56:20.22 
joiningseam, 55:22 
mattress stitch, 52:20 
with several colors, 56:20,22 
shaping, 56:22, 66-69 
short rows, 56:22,66-69 
sideways, 55:32-36 
with silver wire, 52:42-43; 
53:4,6 
stranded weaving, 56:22 
strips, diagonal, for sweater 
fabric, 52:58-61 
swatching, usefulness of, 
54:60-61 
three-stitch cord, 55:22 
with varied yarn weights, 
fibers, & colors, 56:64-65 
notions 
point protectors, 51:20 
stitch markers, 51:16 
Komives, Margaret, on fusible sam ple 
kit. 53:76 
Kraus, Annelise, on knitting with 
silver wire, 52:42-43 


L 


Lace 
Battenberg and cutwork, 
54:20,62-65 
crocheted-latlice, 51:65 
Larson, Mary Heiberg 
on draping for best fit, 55:46-51 
on identifying good fit in pants. 
54:50-55 
Lasetta cloth, source for, 54:10 
Leather 
hat, 56:60-63 
ironing, 56:20 
purchasing, 56:20 
sewing, 56:20,60-63 
Leiber, Judith, handbag exhibit, 
55:72 
Linen 
jackets, making, 52:36-41 
woven, 52:20 
Lining 
darts in, skirt, 56:46-47 
replacing in coat, 55:60-61 
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Lithuanian embellishment, 51:62-65 

Livingstone, Karen, on dyeing fabrics 
at home, 52:48-51 

Long, Connie, on notched collar, 
56:52-55 

Lotta-Sellars, Jeanne, on machine 
quilting fitted garments, 55:37-41 


M 


Maidenform museum, 54:78 

Marc, Jeanne, see Jeanne Mare 

Markrich, Lilo, on using double 
canvas & petil- & gros-point stitehes 
for best detail, 56:56-59 

Marks, Emily, on making design tests 
with photocopier, 55:62-65 

Mashuta, Mary, on using fabrics for 
story quilts, 54:70-73 

McCunn, Donald, on draping a fitted 
bodice, 52:62-65 

McDonald, David S., on Seagirt 
tapestry, 51:78 

MeGurn, Linda M., on combining 
knitting with weaving for colorful 
result, 52:70-73 

Meek, M. Kati, on Lithuanian 
embellishment, 51:62-65 

Meyrich, Elissa, on usingan awl when 
machine sewing, 52:67-69 

Missoni, Ottavio, knitted rug by, | 
54:100 | 

Moir, Elizabeth, on silk-ribbon 
embroidery, 55:52-55 

Morris, Karen, on sewing books for 
children, 55:76 

Moyes, Patricia, on making a linen 
jacket, 52:36-41 

Muslin. about, 54:18 


N 


Neckline 
altering acollarless, 52:74-75 
Needlepoint 
basketweave stitch, 56:20 
double canvas for, 56:56-59 
horizontal tent stitch, 56:20 
half-cross stitch, 56:20 
combining petitl- & gros-point 
stitches for optimum detail, 
56:56-59 
scaling up design in, 53:8 
Newton, Deborah 
on diagonally combining knit 
strips for fabric, 52:58-61 
on usefulness of swatching, 
54:60-61 
yarn review by, 52:30,32,34; 54:82 


O 


Oilcloth, source for, 53:12 
Organizations 
Center for the Study of Beadwork, 
52:10 
Professional Knitwear Designers 
Guild, 51:82 
Southeastern Region Crocheter’s 
Guild, 54:78 
Women’s Commission for 
Refugee Women & Children. 
54:78 
Orientalism, exhibit on, 56:78 


P 


Pants 
draping for best fit, 55:46-51 | 
identifying good fit in, 54:50-55 
shortening from the waist, 
53:67-69 





Threads nos. 51-56 


Patterns, knitting 
bouclé jacket, 54:44 
sideways-knitted jacket, 52:34 
wire jewelry, 53:43 
Patterns, sewing 
choosing correet size, 51:68-71 
Folkwear, 51:80 
maternity, 51:80 
Pacifica, 53:12 
period, 51:82 
small companies, 55:72, 74 
Perez-Collins, Yvonne 
on cutwork stabilizer, 52:82 
on machine-embroidered 
reversible fabric, 53:42-45 
Photocopier, making design tests 
with, 55:62-65 
Photographs, preserving, 51:6 
Photo transfer technique, 56:80,82 
Piping, making & using, 56:40-43 
Pockets 
attaching bag, 55:45: 56:44-47 
positioning for most flattering 
effect, 56:44-47 
welt, 55:42-45 
Points, turning, 53:38-41 
Pressing 
surface for velvet, 51:4 
video on, 52:86 








Quilting 
appliqué with running stitch, 
54:49 
books on, 52:84; 55:82 
color combinations in, 56:48-51 
computer software for, 51:12-13 
controversy on, 55:78 
drawing for block designs, 52:52-57 
dyed fabrics for, 51:86 
fitted garments, 55:37-41 
for garmentmaking, 56:4 
humor,.53:94 
machine appliqué, 53:70-73 
mirror symmetry in prints for, 
55:56-59 
notions 
batting, 54:76 
compasses, 52:52-57 
marking tool, 54:76 
rulers, 52:52-57; 54:76 
templates, 56:78,80 
with novelty prints, 53:32-37 
simplifying shapesforappliqué, 
54:46-49 
spiral patchwork, 51:72-75; 52:4 
starblocks, 54:8 
triangle-based designs, 55:59 
Trillium pattern, 54:76; 56:6 
using unrelated fabrics for story 
quilt, 54:70-73 
Quilts 
African-American 
book on, 52:84 
exhibit, 51:80 
fire-storm, 54:70-73 
by Anna [Hansen, 52:80 
by Ellen Ann Eddy, 53:96 
by Jennifer Regan, 56: 100 
of Nancy Crow, 51:44-45,100 
1933 Chicago World’s Fair 
Competition of, 52:80 


R 


Readers’ forum 

Blank, Susan, counterpane coat 
by, 54:26 

Charles, Lisa, needlepointrug by, 
51:24 

Davis, JoAnne, quilted vest by. 
54:28 

Geiger,Susan J., bustier by, 51:22 











Inverso, Therese M., felted tea 
cozies by, 51:24 
Kephart, Sandy, vest withlayered 
sheers by, 54:30 
Manley, Patricia, embroidered 
glovesby,. 54:30 
Marengo, Vona, Folkwear-inspired 
long vestby, 54:28 
Nevin, Marj, Karl Lagerfeld suit 
by, 54:28 
Poyser, Lisa, pin-woven vest by, 
54:26 
San Martin, Ginger, ribbon fabric 
by, 54:30 
Scott, Barbara, shirttail sweater 
by, 54:28 
Soto,Carolyn, beret by, 51:22 
Sucttingcer, Shirley, pleated jacket 
by, 51:22 
Recycling 
costumes from recycled garbage, 
55: 100 
exhibit on. 56:78 
yarn, 54:6; 55:4; 56:4 
Regan , Jennifer, quilts by.56:100 
Repairing 
relining a coat, 55:60-61 
replacing a zipper, 51:66-67 
Rettig, Shannon 
on quilting notions, 54:76.78 
on quilting with novelty prints, 
53:32-37 
on quilting templates, 56:78,80 
Ribbon, silk. embroidery, 55:52-55 
Rixford, Ellen, soft-sculpture dancers 
by.52:100 
Robson, Deborah, on beaded necklace 
bags, 54:66-69 
Roehr, Mary A.. on replacing a zipper, 
5 1:66-67 
Rug, knitted, designed by Ottavio 
Missoni, 54:100 
Rulers for quilting, 52:52-57,; 54:76 


S 


Schools 
listing of year-round, 52:78-79 
Shetland College, 51:6 
Seam finishes for quilted garments, 
55:40,41 
Scam allowances 
grading, 55:20 
changing, 52:44-47 
marking, 52:47 
Seaton, Karen, on costume 
techniques for inaugural ball gown, 
51:36-39 
Schaudies, Mary, on machine- 
embroidering & -beading jewelry, 
56:70-73 
Sewing 
business, starting, 51:78.80: 
53:76,78 
with children, 55:74,76 
hand 
basting difficult fabrics, 55:14 
mattress stitch, 52:20 
scalloped gathers, 51:65 
machine 
armscye, 52:20 
Bernina 1630, 52:80 
bobbin tension, 53:20 
bobbin thread for double- 
needle, 55:16 
book for children, 55:76 
book on couture techniques, 
53:82 
book of resources, 55:82,84 
Pfaff stitch comparison list, 
53:8 
points, turning, 53:38-41 
reversible fabric made on, 
53:42-45 
shaping a lapel, 52:40 


Threads Magazine 


staystitching template for, 
51:52 
steeks on knit fabric, 53:16 
stitching in theditch, 54:18 
straight stitching, perfecting, 
54:38-41 
topstitching for clean look, 
54:18,20 
understitching, 56:20 
video on, 55:84; 56:6 
notions 
awl, 52:67-69 
bias-strip maker, 56:14 
bobbin that snaps closed, 
54:16 
for bramaking, 56:10 
buttonhole marker, 52:14 
leather needle, 56:20 
machinebrush, 51:20 
oven-mitt pressing aid, 55:14 
push & pull thimble, 55:16 
rotary-cutting mat, 51:16 
ruler for sawtooth edging, 52:6 
springneedle, 53:20 
straight-stitch throat plate 
and foot, 54:18 
trolley needle, 52:69 
room, bool on, 55:84 
See also Embellishment; 
individual fabric types: 
Quilting; Patterns, sewing 
Shaeffer, Claire B. 
on bias binding, 51 50-53 
on Calvin Klein pocket/waistband 
techniques, 56:44-47 
on using binding for 
embellishment, 53:46-51 
Shirttail,serging hem of 53:14 
Shoulder pads, knitted, 55:22 
Silk, smellof,53:10 
Silver wire, knitting with, 52:42-43 
Skirts 
adding elastic to waist, 54:36 
attaching lining & waistband 
simultaneously, 55:14,16 
shortening from waist, 53:67-69 
Sleeve 
foolproof insertion of, 54:6 
one-piece with cuff, 51:20 
shortening on ready-to-wear, 
o2:12 
Smith, Mary, on source for buttons, 
54:80 
Smith, Shirley, on fabric required for 
turn of the cloth, 53:60-61 
Snyder, Susan, with Mary C. Elliot, on 
welt pockets, 55:42-45 
Steineckert, Della, on choosing 
correct pattern size, 51:68-71 
Storage for rolls & tubes, 56:14 
Surface design 
dyeing fabrics at home, 52:22,48-51 
See also Appliqué, Embroidery, 
Dyeing, Photo transfer 
Swatching 
accuracy of .51:59-61 
usefulness of, 54:60-61 
Sweaters 
from bouclé yarns, 54:42-45 
for dogs, 55:12 
entrelac, 53:62-66 
free-form knitting, 53:52-55 
from knit strips combined 
diagonally, 52:58-61 
from reversible fabric, 51:46-49 
sideways-Knit, 55:32-36 
Sykes, Barbara Wright, on starting a 
sewing business, 51:78,80; 53:76,78 


T 


Table linens, using as garment 
yardage, 54:62-65 
‘ailoring 
order of steps, 56:20 
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using Ultrasuede to underface a 
collar, 56:54-55 
‘allman, Pamela, costume humor by 
55:98 
Tatting, publications on, 51:12; 56:82 
aylor, Ferne,on makingfur & leather 
hat, 56:60-63 
Tea Cozies, felted, 51:24; 52:6 
Textiles, exhibit on science of ,54:78 
Timmons, Christine 
on hat show & catalog, 52:80 
on International Textile Design 
Contest, 54:80 
on Nancy Crow quilting fabrics, 
53:76 
on Patterns of History, 51:82 
on American Quiltcr’s Society 
show controversy, 55:78 
on small pattern companies, 
55:72,74 
on tatting publication, 56:82 
on zipper repair kit, 56:78 
Thread 
nylon, 52:16 
for serger vs. sewing machine, 
54:10 
Turn of cloth, fabric required for, 
53:60-61 


UV 


Ultrasucde, using as underfacing for 
collar, 56:54-55 
Velvet-pressing surface, 51:4 
Vest 
embellished with self-fabric, 55:67 
Fairisle, knitted sideways. 
55:35-36 
machine quilted, 55:37-41 
machine appliquéd, 53:71 
pin-woven, 53:54 
points that don’t curl, 53:10 
Video Takes on pin-weavi ng, 51:58 


WwW 


Waistband. clastic in, 54:36-37 
Wakefield, Linda, on making & using 
piping, 56:40-43 
Weaving 
contemporary Navajo, exhibit, 
51:80 
diagonal-bead, 53:56-59 
exhibit of Caucasian, 53:79 
humor, 52:98 
knit fabric, 52:70-73 
pin, for custom fabric, 51:54-58 
Wedding dress, recycling, 51:13; 
52:12-13 
Welt pockets, see Pockets 
Welker, Linda, on knitting with 
bouclé, 54:42-45 
Wolf, Colette, on trolley needle, 52:69 
Wool, fuzzy finish on, 53:11-12 


AYZ 


Yarn 
bouclés, review of, 54:82 
Fall’94 review of, 54:82 
organizer for, 52:6 
recycling, 54:6; 55:4; 56:4 
Spring ’94 review of, 52:30,32.34 
variegated, 52:20 
See also Knitting 

Yellowhair, Ason, Navajo weaving by, 

51:80 

Zipper 
converting to button, 51:10 
kit for repairing, 56:78 
matching seams across, 54: 10 
replacing, 51:66-67 
See also Closures 
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YORUBA TUNIC & TROUS®RS 


This dramatic West African Yoruban men’s outfit is 
equally stunning on women. The Tunic is made from one 
large piece of cloth created from narrow strips of almost 
any fabric, alternating with wedge-shaped godets. With its 
faced-keyhole neckline, it slips easily over the head. The 
Trousers, also of strip cloth if desired, are sewn from three 
pattern pieces and feature a drawstring waist and taper to 
mid-calf. Fiber and fabric artists will love this pattern. | 


Average sewing skills. Unisex sizes Small, Medium, Large 
included in each pattern. 
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101898 
Order your Yoruba Tunic and Trousers pattern today. 


L] Yes, please send me the Yoruba Tunic and Trousers pattern (#032155). I have 
enclosed $18.95 plus $3.50 postage and handling (CT residents add 6% sales tax). 


NAME 
ADDRESS 


CITY STATE ZIP 


__| My CHECK/MONEY ORDER IS ENCLOSED. _|MC [J/Visa [|| AMEX |_|! Discover 


CARD NO. 


EXP. DATE 


FOLKWEAR, The Taunton Press 
63 South Main Street, P.O. Box 5506 
Newtown, CT 06470-5506 


SIGNATURE 
Send to: 
| 
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ectroni¢ IntarsioCorriage | ‘ Warm Windo 8 Harriet A. Engl 
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rm " ' 9 moti. | 14oe Mary Wales Loomis 91 The Fiber Studio 91 ee SewKnit s 
EX KH 270 Compuknit Bulky with 288 Designs $1599/S1399R Master Designer 84 | Kits ae oaaete : 
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Quilted Truths 
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he year 1988 was one of wrenching change 

for poet/writer Jennifer Regan. In response 
to a divorce and disorienting change of cities, 
she worked feverishly on a quilt book she was 
writing, then turned to quilting itself, at which 
she had previously only dabbled. She 
immediately found images more satisfying than 
words and has since turned out small quilt after 
quilt, combining various materials and 
techniques—all worked with exuberant 
imprecision—with references to “all the images 
and ages and artists that have ever caught my 
eye and fancy.” Completed in 1993, “Veritas,” 
(“Truth,” 33 by 43 in.; quilted, embroidered, and 
painted), above, which is the motto of Harvard 
University, presents Regan’s irreverent view of 
Cambridge, MA, and her own version of the truth. 
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